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HE PAUL STANLEY SIGNATURE SERIES 
Ae AVAILABLE IN THREE DISTINCTIVE | 
MODELS DESIGNED BY PAUL HIMSELF 
CHOOSE YOUR WEAPON AND ROCK THE WORLD. 
HEAR PAUL STANLEY AND THE PS2000 
SIGNATURE MODEL ON THE NEW 


For complete information on all three 
Paul Stanley models contact Washburn _kiss PSYCHO CIRCUS CD AND TOUR. 
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MANSON MANIA 

Thank you for your great articles on 
Marilyn Manson. Nobody rocks like 
Manson, and nobody covers him bet- 
ter than Hit Parader. Your photos 
rule, and your stories are the best. 
You seem to have a real understand- 
ing of what Manson is trying to do 
both as an artist and as a cultural 
force. That's really important. You 

reveal the man behind the music. 
Damian 
Atlanta, GA 


Do you people at Hit Parader enjoy 
being totally schizophrenic? | can’t 
believe the way you present Marilyn 
Manson— one month you say he’s the 
greatest thing since sliced cheese, and 
then the next month you say that he's 
a menace to society. Well, which one 
is it? Take a stand! If you want your 
readers to take you seriously you've 
got to tell us what you really think 
about Manson. 

Keith 
Newark, New Jersey 


With the smoothness of Ball-Bearing 

hinges and the accuracy and reliability 
of a low-mass, twin U-Joint linkage 
plus the originality of a host of other 
DW innovations, DW's 5002 Delta 
Double Bass Drum Pedals remain 
the choice of the world’s most original 
and progressive drum artists. 


Vinnie Colaiuta 
(independent) 
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Drum Workshop, Inc. ¢ 101 Bernoulli Circle © Oxnard, CA 93030 ¢ USA 
www.dwdrums.com 


SEND LETTERS TO HIT PARADER, 210 ROUTE 4 EAST, SUITE 401, PARAMUS, NJ 07652 


‘ve got to tell you about the time | 
met Marilyn Manson. It was so cool. It 
was after a show in my home town, 
my bud Charles and | waited outside 
the arena for Manson to come by. His 
car drove past us and we followed it 
back to the hotel. We got out and fol- 
lowed him in. We went up to him in 
the lobby and told him we were big 
fans. He signed a piece of paper for 
us and told us that we were cool. 


Biff 
Durham, NC 


How come you do so many stories 
on old dudes like Jimmy Page and 
Robert Plant? Don’t you know that 
they haven't made any really good 
music in 20 years? | like their new 
music, but it ain‘t Zeppelin. Know 
what | mean? Give young bands a 
chance. They may not rock as well as 
Zeppelin, but at least they're young 
enough to get around without a 
cane. 

Wino-to-go 
Detroit, MI 


Carter Beauford 
(Dave Matthews Ban 


Sheila E. 
(independent) 
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THE ULTIMATE > 
LIMITED EDITION 


COLLECTIBLE DOLLS | 


EXCLUSIVELY AT 


e Costumes are > 
authentic replicas 
of those worn during 
the “Destroyer” era. 


e Each sings a 
song from the — 
“Destroyer” — 
album. 


e Each stands 24” tall 


-e 25 hand signed 
and can be posed. 


sets available 
with certificate 
of authenticity. 


e Individually Call for details. 


numbered, complete 
with certificate _ { 1 FP, : 
of authenticity. 62 = e Priced at 
149.99 @a. 

plus tax, shipping 

and handling. 


Call now to reserve your limited edition collectible at 1*800°445°9618, or go directly to your nearest Spencer Gifts” location 
Brought to you by Fun 4 All in conjunction with Art Asylum. 


| want everyone to know about a great 


all-girl band called Drain STH. | know that 
‘you guys have written about them a few 
times, but not enough! They've just had 
their first album re-released in America 
on a major label, and I’m predicting really 
big things for them. They may be girls 
(and cute ones at that), but they can real- 


Sone Kings of the hill. @ 


‘ly rock. ae an a s remind me > of Alice In 
Chains, and that’s pretty good. 


Sophie 


KISS NEEDS 
I've been waiting to see Kiss on stage all 
my life. I’m 16 and | missed them on 
their last tour ‘cause | was away at school 


when they came through my home 
town. | sure hope they play my city 
again this time. | hear that this tour's 
gonna be even bigger than the last 
one, which should be really radical. So » 
if Gene, Paul, Ace and Peter are reading 
this, | need to see you when you come 
through Chicago. Can you give me free 
tickets? 

Don 


Kiss are old. They cover their old faces 
with lots of paint so they don’t look as 
old as they really are. Don’t they know 
we know why they do it? | know. Don’t 
you know? When they show their faces 
nobody buys their records or comes to 
their shows. They paint their faces and 
people like them again. 

Tina 
New Orleans, LA 


Korn have changed the face of con- 
temporary music. They've brilliantly 
blended together rap, rock and metal. 
Nobody else has been able to do that 
with as much skill. A lot of people 
didn’t particularly like their second 
album, but | did. Now that their third 
album is out, | feel confident that Korn 
are about to become the biggest band 
in the world. : 

The Wizard 
Seattle, WA 


ce FREE CD quality download of the nvceasei 
th acoustic version of Creed’s ##1 hit ‘My Own Prison’ 
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INTEGRATED SUSPENSION SYSTEM TOM MOUNTS. 
NEW LOWER PRICE. * NEW SENSITONE STYLE SNARE DRUM. a 
PEARL'S NEW PROTONEHEADS. . 4 > | 
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IN NEW #174 AMBER MIST 
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SHADOW GALLERY 
“TYRANNY” 


MA-9016-2 


Dream Theater and 
Pink Floyd. 

Guest vocal appearances 
by James LaBrie 
(Dream Theater) and 
D.C. Cooper (Royal Hunt). 


ROYAL HUNT 
“MOVING TARGET” 


MA-9027-2 
“Moving Target” fuses D.C. Cooper’s warm, operatic 
vocals to the classical keyboard stylings of 
Andre Andersen, the soaring quitars of Jacob Kjaer 
and the thundering rhythm section of Steen 
Mogensen (bass) and Kenneth Olsen (drums). 
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SHADOW GALLERY SHADOW GALLERY ROYAL HUNT 


“SHADOW GALLERY” “CARVED IN STONE” “PARADOX” 
,  MA-0002-2 MA-9001-2 MA-9017-2 
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The Home Of Progressive Rock 


Available at Progressive CD stores. Or send $15.98 for each CD to Magna Carta. Outside the U.S. add $3 per disc. 
Magna Carta 208 E. 51st St. #1820 NY, NY 10022. Credit card orders can be faxed to (716) 381-0658. 
Email: magcart@aol.com Visit The Magna Carta Website at http://www.magnacarta.net/ 


BY LOU O'NEILL, JR. 


THE NEEDLE AND THE DAMAGE DONE!: We think of the old 
Neil Young classic, because , right now, Stone Temple Pilots’ lead 
singer, Scott Weiland is back on heroin, only this time the 30 year- 
old rock star ended up in handcuffs. 

Ironically, only last month this column publicly urged the Pilots to 
consider putting it all back together. Yet with Scott using again, this 
may not be possible. Scott must have known he was pushing his 
luck recently when he ventured down to Manhattan's Lower East 


Side and turned up at a known drug spot, his body Sea from 


withdrawal. Unfortunately, 
the NYPD street narcotics 
enforcement unit was con- 
ducting a stake-out at the 
exact location. Ugh! 

Our mole in the detectives 
“Jack The Shark,” explains 
what happened. “This guy 
stood out like a sore 
thumb,” he said, “and 
when the officer encoun- 
tered him, the first question 
was, ‘What are you doing 
here?’ Incredibly, Mr. 
Weiland told the officer ‘| 
just bought some heroin 
inside.’ They cuffed his 
hands behind his back and 
discovered 10 bags in his 
pocket plus a large amount 
of cash. He seemed like a 
nice kid who was all messed 
up on drugs.” 

Thanks, Shark. It really is 
sad. Scott's made 14 trips to 
rehab in little over three 
years. It’s an open secret 
that the Pilots put the band 
on hold because Scott was 
totally out of control. And 
remember, STP was and 
remains incredibly popular 
with more than 10 million of their albums sold. Scott's bust in 
Gotham forced him to cancel that night's show, disappointing so 
many of his fans. 

It really a no-brainer though. Heroin is ruining Scott Weilland’s 
life, period. If he keeps it up it might cost him his life and we're 
being very serious in saying it!!! 

KKKKK 
SECRET STUFF: A wild rock star visited the plastic surgeon not too 
long ago for a hush hush face lift. He’s not that old either, but Rio 
doc accommodated the fellow. 


KKKKK 


NO NAMES PLEEZE: That metal big shot known for his over-the- 


top on-stage antics really outdid himself with his five gorgeous com-, 


panions on that long limo ride in El Lay. Some of those beautiful 
women are very well known and might soon be mortified. The 
reason? Unbeknownst to them, the rocker made a secret video 
tape of the whole thing and lately has been showing it to pals. 
Phew! 

QUICKIE QUIZ: A footnote to the above. Let's just say the Talk 
Show CD sold modestly with less than 100,00 units purchased. All 


Scott Weiland: A tragedy waiting-to-happen. 


the more reason why Scott Weiland needs to get his act together so 
that STP might reunite. This month, tell us what the name of the 
late (and great) Kurt Cobain’s daughter is. 
KKKKK 

ROCK WIRE REPORT: So moving to see Paul McCartney, George 
Harrison and Ringo Starr perform in public for the first time in 29 
years. The sad day was at a London service for Linda McCartney 
and Paul, George and Ringo selected Let /t Be as the tune they'd 


sing for Linda. ee and eer sat in the third row behind Paul 


and the family. By 
the way, on a brighter 
note, did you know 
that Ozzy Osbourne | 
and Steven Tyler | 
make contributions 
to Ringo’s new CD, | 
Vertical Man? Pretty | 
cool, too... 
That's why he gets 
the big bucks; More § 
people saw Michael 
Jordan and _ the 
Chicago Bulls win § 
their NBA title than 
ever before in the 
history of television. § 
How about 73 mil- | 
lion. America alone! § 
No wonder NBC is } 
smiling... 
Tommy Lee is due | 
out of jail any day | 
now and he won't 
be idle for long. 
The Crue are going 
right out on the road 
COMES UDP Ontemecinl 
“Greatest Hits” 
package which will | 
have two new 
. bonus tracks as 
well. Say what you will about Tommy, the other guys, but the 
Crue stuck loyally by him during times of trouble... Bart Simpson 
made Time Magazine's list of 20 artists who most influenced this 
century. So did the Beatles and Dylan... Get this: A duck’s quack 
will not echo and even the most brilliant doctors don’t know why. 
KRKKKK 
OVER AND OUT: It's a bit bizarre, but Nick Bloomfield’s docu- 
mentary, Kurt and Courtney, is definitely worth seeing... Stones 
skipped England on the European tour when it was explained to 
Mick and Keith that by rocking for the Queen the band would be 
liable for $18 million in tax money. They found that royally unap- 
pealing... When Edgar Bronfman Jr. took the rubber band off his 
bankroll he found $10.6 billion inside and gobbled up record 
giant PolyGram N.V. And now, Mr. Edgar's got the world’s largest 
music business on his payroll. Without question a brilliant move 
by an individual who's literally changing the face of the music 
industry. 
KKKKK 
SEE YOU NEXT MONTH. Until then, remember: What is wrong 
today can never be right tomorrow! 
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On stage Snot resemble five 
whirling dervishes of pure hard 
core energy. During their high-spir- 
ited 60 minute set, they dipped 
deep into Get Some’s song catalog, 
presenting such tunes as Stoopid, 
The Box and Joyride much to the 
delight of their standing room audi- 
ence. With Strait occasionally diving 
head first into the crowd, and Miller's 
flailing, faster-than-light stick work 
keeping things moving along at a fren- 


BY ANDY SECHER 


TT distinctly middle-aged men were standing at 


the back of the packed mid-western concert hall 

with decidedly quizzical looks on their faces. 
Before them a sea of well over a thousand sweating, 
crowd-surfing, head-banging rockers were gyrating 
seemingly in union to the pulsating rap-cum-metal 
sounds of Snot. It was obvious that the pair of 40- 
plus gents really didn't have a clue about what was 
at the root of all this primal, almost savage musical 
excitement. But when asked why the heck they 
were there, both offered the same “excuse” — their 
underaged teen-aged kids had threatened mutiny 
(or at least a very unsavory home life atmosphere) if 
their parents hadn’t driven them to that night's Snot 
performance. 

So rather than waiting out in the late evening chill 
for their sons to finish with their ritualistic celebra- 
tion of rock and roll excess, both parents had decid- 
ed to come on in and see what had driven their kids 
(and many of their friends’ kids) to such a level of 
distraction. As they saw Snot members Lynn Strait 
(vocals), Mike Doling (guitar), Mike Smith (guitar), 
John Fahnstock (bass) and Jamie Miller (drums) pour 
their hearts and souls into their intense hour-long 
set, they began to find out exactly what all the com- 
motion was about. 

“The response the crowds have been giving us 
everywhere we've played has really been something 
else,” Doling said. “Whether it was in a club or in 
front of a huge crowd at OzzFest, everyone has 
been great. It’s been really interesting to see the 
way things have changed for us over the last year. 
At first, when we were opening for bands like 
Sevendust, Soulfly and Machine Head you could 
almost hear the people asking ‘who are these 
guys?’ Then as our music began getting more radio, 
airplay, the fans really started getting into it.” 

Indeed they have! In the year that has now passed 
since the group’s major label debut, Get Some, was 
released, Snot has joined the likes of Korn, Rage 
Against The Machine and the aforementioned 
Sevendust among the leaders of the burgeoning 
rock/rap movement. But while many of these groups 
depend on political outrage or thinly veiled societal 
outrage to fuel their musical attacks, Snot has taken ~ Snot: “How seriously can you take yourself when 
on a decidedly different rock and roll bent. While you've got a name like ours?” 
their music can be as loud, abrasive and angry as 
any currently to be heard on the hard rock scene, under- zied pace, it often seemed as if Snot was on a mission-of-intent 
lying it all is a sense of fun and self-deprecating good to drain each and every person in the house of all their precious | 
humor that helps take a little of the edge off of the bodily fluids before their set was through. Judging by the & 
group's snarling energy. hoarse-throated, sweat-drenched reaction they received, they 7% 

“How seriously can you take yourself when you've certainly fulfilled their desires. - 
got a name like Snot?” asked Strait. “We sound kind “We're as amazed by this kind om response as anyone,” Doling | 
oh o)icss-\e onal ial epmolmelU molale comer -M-lcemeei@ Mf Said as he relaxed after the set on the band’s tour bus. “We start- [ill 
there’s usually something funny going on in each of ed all this just to have some fun— and look where it's taken us. 
those songs too. We like that balance. And when we We've gone around the country, and even around the world, and | 
play live it really helps give the show an edge. The wherever we've gone we've found kids who seem to respond to the | 
audience responds to both the anger and the same things that we do. If that doesn’t open your eyes a bit then 
humor.” nothing will.” 
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Chrome rims 
& chassis 
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Detailed 
interiors 


Four rockin’, full-color packages 
each feature a different band 
member’s photo, plus one of 50 
exclusive photo cards, each show- 
ing an unforgettable KISS moment. 


Over 50 
' painting 
operations 


™ 


The talents of Paul, Gene, Peter and Ace merged to form one of the 
loudest, wildest, most legendary rock bands of all time. Now, their 
glory has merged with the excitement of racing to create some of 
the wildest cars ever imagined. These 1:64th scale die-cast cars 
embody the raw power and boundless energy of KISS themselves — 
the cars are emblazoned with each band member's colors and 
decked out with KISS autographs, logos and pictures. No wonder 
they're enthusiastically approved by the band members themselves! 
Own another mind-blowing series from Johnny Lightning. Get all 
four Racing Dreams KISS cars and own a piece of the legend. 


Call 1-800-MANTIS-8 (1-800-626-8478) for more information and to 
subscribe to our informative, full-color newsletter. And be sure to 
visit our Web site: www.playingmantis.com 
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 WAPTHE BLACKEST ALBUM « A Tribute to Metallica 
Tribute to the band that brought metal into the “90s! Tracks by Abaddon of Venom, 
Hellsau, Die Krupps, Apoptygma Berzerk, Birmingham 6 and many more, performing 
the screaming anthems “Master Of Puppets,” “For Whom The Bells Tolls,” “Damage 
Inc,.” “Whiplash” and more. (CLP 0323) 


MOTORHEAD. tne sinctes cowectionerne sRonze YEARS ‘78-'84 wren. 
| Prime collection of hit singles from the era that established =} "Ys 
| Motorhead as the masters of hard rock. Includes the hits “Iron |...” 

(1 Fist,” “Bomber” and the all-time classic “Ace of Spades.” 
| Features “Stand By Your Man,” recorded with the late Wendy 
| 0 Williams of the Plasmatics. (CLP 0203) 


tai Ray 
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BILL WARDeWHEN THE BOUGH BREAKS 
Studio album from founding Black Sabbath member Bill 
Ward, Bill Ward's legendary drumming catapulted Black 
Sabbath to the forefront of all-time great rock bands, 
and continues to be an influence today. (CLP 9981) 


KILLERS*NEW, LIVE AND RARE )wee | 
Killers is the outfit of legendary Iron Maiden frontman Paul Di’Anno, - 

2CD set features rare, live and unreleased material, including the 
classic Iron Maiden tracks, “Wrathchild,” “Sanctuary,” "and 
“Phantom Of The Opera.” (CLP 0304) 


qc COVERED IN BLACK, 


AN INDUSTRIAL TRIBUTE TO 
. THE KINGS OF 


HIBH VOLTAGE AbSct 


V/A COVERED IN BLACK oAN INDUSTRIAL TRIBUTE TO AC/DC 
Tribute to the kings of high-voltage, AC/DC, includes industrial and loud masters 
like the Genitorturers, Sister Machine Gun, The Electric Hellfire Club, Terminal 

Sect with En Esch of KMFDM, Godflesh, Pigface and many more, in pounding ren- 
dition of “Highway To Hell,” “Dirty Deeds Done Dirt Cheap,” “TNT,” “Squealer” 
and more. (CLP 9811) 


VENOM 


je CAS TIN S TONE New siudte album from the masters of Black Metal! Includes 
_| bonus CD of Venom classic, featuring the cult classics “Acid 
Queen,” “Bloodlust” and “Rip Ride.” (CLP 0247) 


| @ NE Ww LIVE & RARE 2 co set teatures rarities, classic 


‘Venom tracks in performance and new studio material. Includes the 
classics “Welcome To Hell,” “Harder Than Ever” and “Prime Evil.” 
(CLP 0305) 
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Coming soon... A Tribute to Slayer 
WRITE FOR A FREE CATALOG : 13428 Maxelia Ave. #251 Marina Del Rey, CA 90292 « E-MAIL : Hypnotic @ tunanet.com « ae www. hallucinet.com/hypnatic ° ORDER BY PHONE : 213. 466. 7276 
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fter surf sessions of finding 

larly interestin n ] 

ere greed ut for as 
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could find to cruise 
that with than Me 
revered and es 


zilch. “O” ny offe 
we're any bad lu 


/SunsetStrip/ Backstage/3076/nofr 
found a cute picture of Lars Ulrich, Jam 


i a Kirk Hammett and Jason Newsted. 


We clicked on Lars, which was 5 spelled, a, ard i 


Metallics All over the web. 


got a list of statistics - things like: 
Former Jobs: Paper route, gas station cashier 
Drinks: Dry white wine, Evain, tea At Mh 
Listens to: Oasis, AIC, Black Grape Eagar 
Heroes: Guillermo Vilas, Ritchie Blackmore, Ace ies 
First concert: Deep Purple, 1973, Copenhagen ty 
and then we found a link to ‘Lars p ae the 

Wonderwall - and that link went nowhere. V' d so 

and it was nice - certainly worth a brief breeze thro panich 
There was nowhere particularly. ee to lin 

to Yahoo and clicked tox Xier’s Metallica P. Page e 

name. It was no longer in service, thank yo 

| 


a Soe y 


Presents Metallica at Www- pe rsonal 
metallica. html. A very fine. site tc a sfy the 
isa nice collection of MP3 way audi fe) ; 


aa ‘So peop it should bei legal. if you get 
sure you Clean up your ow ibe ie ounc | audic 
a FAQ, and the pa inting t red the Until It Sle 
twisted surrealistic ‘masterpiece titled The Gard : 
one of the very unique works of art by the 
Bosch, was created in 1510. It's a fantastic ightr 
From the Shrine, we clicked into teint’ ‘space a 
net.se /~junioro /MetallicA/index2.t ht a | 
Scandanavian site that offers a vast arra of bios, ly 
dates and audio downloads. We clicked c on 
that things hadn't been updated in a while, because they \ were | 


talking about the release of Reload - which was nearly a year 


ago. Witte : 
Okay, so we went to a page called: Click at Your own Risk 
located at home.earthlink.net/~pocokiwi/metallica.htm and 


‘featuring the Metallica logo and a picture of Butt Head on the | 


home page. Clicking sig the site, we found the standard 


Pei 


news a hoe lized a 


wre 11h 


ap many ‘paaks an eee ars of Gates hane a Toe pic- 
ture ane the words, “In the memory of Cliff Burton, click 


ALIS en GL WE 


We found memories of Metallica’ Ss old bassist who died when 


ii ue the tour bus skidded off the. road and crushed him on 
_ Novembe ia 9) 1986. It v was very tasteful, a couple of pone 


| quotes from the band - for ale Lars saying, “Cliff was s 


Vi 


| ae _ completely honest to him 


ching. We akan clicked on 


t 
opinion wh Metallica’ s evolution - 
etallica, WH 


d a this being-t ice 
tern fo ( 

one a ning these past years but 

a hard ae good time. Yet, recent- 

to a more modes image that 


E aia Fave supported them for so 

to deg rade them.” 
ks ve it, we thought we'd try out the 
“AQ | (frequently asked questions) at 
ich. a ~kwoodard/faq.html - where 


em oe of Metallica have Tattoos? 


mem 


ames on each His and on his stomach is 


5 ng for of one fina celica site to ante out this ride, we 


| ‘clicked on Page. a la Jamie at http://members.aol.com/ 
iy _ Primus9687/ Metallica. Atm. Pretty standard, but there was a 


link to the largest collection of Metallica videos on the Web. 
The file was not found on this server. Enough said. 
If you want to reach Sites and Sounds, e-mail us at cgod- 
-dess@compuserve.com. 
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L t first look...and even at second look... it would appear as 
] A: Orgy are one of those bands that’s got everything going 
: for them. And in this case at least, looks certainly aren't 
- deceiving. Just consider these factoids: Orgy are the first band 
_ signed to Korn’s hot new Elementree Records label; their first 
| national tour will be as an integral part of the said-same Korn’s 
big-time Family Values arena package; the band’s debut album, 
Candyass, has already been hailed as one of the brashest, bold- 
_ est, most in-yer-face rock and roll collections of the year; and if all 
_ that wasn't enough, the group's debut video for the song Stitches 
| has been popping up on MTV more often than a Beavis & 
| Butthead rerun. 

___ It certainly has been a heady time for vocalist Jay Gordon, gui- 
_ tarist Ryan Shuck, bassist sal Haley, drummer Bobby Hewitt and 


the late ‘90s rock ideal. While some may state that : Sl 
Social Enemies and Dissention rely too much on studio trickery 
techno-rock posturings to convey their musical message, 
will quickly respond that the power housed within tunes 
and All The Same are quintessential demonstrations of he 
hard rock ethic. For their part, the members of Orgy are 
the various love/hate reactions their music Is sure to 
insist that as long as people listen and respond they'll be hap 
“This isn’t music designed for everyone,” Gordon said 
taking as many chances as possible, both in the studio 
stage. That's what makes it exciting. It’s living life on he 


“We like taking as many 


synth master Amir Davidson. Despite a 
elatively short band history, Orgy has 
made quick work of making a big name for themselves in the 
_ modern music spectrum— thanks in no small part to the ever- 
| important presence of the guys in Korn. It was that band’s always- 
| inquisitive members who first helped discover and nurture Orgy’s 
| unique skills, and when the offer came from giant Reprise Records 
| for Korn to start their own “boutique” label, Orgy was the first 
__ band that the Kornsters went out to sign. Such a distinction is cer- 
| tainly not lost on the members of Orgy. 

“It was really great to have those guys supporting us the way 
| they have,” Gordon said. "They certainly understand what it’s like 
| to be in a band— especially a band that doesn’t necessarily do 
| everything in the conventional way. So that was a big help. By 
_ Signing with Elementree not only did we know that we’d be able 
| to maintain all our musical freedom, but that we'd have a great 
| situation of being the first band on a new label that was actually 
_ part of a big label. What could be better than that?” 

___ Indeed it seems as if Orgy has walked into a near-perfect place 
_ from which to launch their razor-edged attack on the rock and roll 


chances as possible, both in . u 
the studio and on stage.” 


edge. If occasionally you crash 
burn, you live with it. Luckily we hav 
crashed that many times... and we're not planning on doing it at | 
any point in the near future. ” 

As they tour the nation as opening act on the Family Us 
package, Orgy are exposing their unusual high-octane sounc 
thousands of fans each and every night. They realize that they’ 
accomplished more during their explosive summer of ‘98 the 
many young bands do in three years! But all the attention th 
music has drawn, and all the high-profile acclaim that has com 
their way, has done little to dull the fires that burn deep with 
Orgy’s collective belly. They know that their career has gotten ¢ 
to an incredibly fortuitous start, but there's still a long, long 
to go. 

“| guess it would be easy to feel satisfied, ” Gordon s d. 
“We've made a good record, played a great tour and gotten a 
lot of attention. But we're not doing this to become famous— 
we're doing it because we believe in our music. There’s still Ke 
much for us to accomplish. Canayass is only our first salv 
there's a lot more to come.’ 


Now there’s no reason to wait to start playing 
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BRAND NEW ‘ 
RELEASE! y 


ALSO AVAILABLE FROM GALACTIC COWBOYS 
AND METAL BLADE RECORDS INC. 


"MACHINE FISH" 
"FEEL THE RAGE” EP 
"THE Horse THAT Bup Boucxt” 


‘ 


Brand New Release! | 
Featuring: Doug Pinnick, Jerry Gaskill and Ty Tabor 


Also check out Ty Tabor’ s solo project “Moontlower Lane” and i 
Poundhound (Featuring Doug Pinnick) “Massive Grooves.” both out now! Sain 


J Tvl i 


For a free catalog write to: Metal Blade Merchandise 4025 E. Chandler Bivd. Ste. 70-D7, Phoenix AZ 85044 +: www.metalblade.com 


itchshifter have been making quite 
oD name for themselves in their 

native England ever since they first 
blasted onto the music scene in 1991 
with their indie release, Industrial. It was 
that loud, nasty, danceable-yet-eminent- 
ly-rocking disc that helped ignite what 
has become known as the British 
“extreme noise” movement of the early 
‘90s— an underground phenomenon 
that launched the careers of a variety of 
acts including the notorious Prodigy. But 


iu 
ad 
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it wasn’t until the appear- 
ance of Pitchshifter’s lat- 
est disc, www.pitch 
shifter.com that State- 
side audiences began to 
get an inkling of what 
was truly behind the 
manic musical machina- 
tions of vocalist J.S. 
Clayden, guitarist Johnny 
Carter, bassist Mark 
Clayden, drummer 
D.Walters and guitarist 
Jim Davies. 

Somewhat ironically, 
however, just as 
American audiences are 
beginning to tap into 
Pitchshifter’s high-speed 
rock and roll energies, 
the band finds itself in a 
period of artistic transi- 
tion. Rather than depend- — 
ing on the sequenced 
and programmed musical 
bits that characterized such 
earlier band efforts as 
Desensitized and 
Infotainment?, on their lat- 
est outing this highly unpre- 
dictable unit has turned to a few slightly- 
more conventional rock and roll outlets 
for their primary inspiration. 

“This is a new kind of music for us,” 
Clayden said. “We've made a big pro- 
gression from the last record we made— 
perhaps it’s actually more of a leap. 
We've brought in some very aggressive 
drum and bass rhythms and some very 
intense guitar lines, and we don’t even 
know what we should call this yet. But it 
does add some exciting new elements to 
what we've always tried to do. 
Pitchshifter has always been about mak- 
ing people think— especially about the 
world around them, how they perceive 
music and how they perceive themselves. 
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“We've made 
a leap forward 
from our last 

recor 
_ 
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BY WINSTON CUMMINGS 


Pitchshifter is about not sitting there and 
being spoon-fed their news anymore— 
we've got to get out and hunt the truth 
down on our own.” 

In truth, American audiences may have 
some initial difficulties relating to the 
intense guitar-driven dance rhythms that 
characterize Pitchshifter’s latest effort. 
But once they get used to the non-tradi- 
tional rock approach that seems to par- 
ticularly inspire Clayden and his boys, 
they will inevitably find themselves happi- 
ly wallowing in the rhythmic excesses 
that www.pitchshifter.com delivers in 
spades. With its decidedly punk edge 
(thanks to the guitar ferocity of Davis, 


up on oo ae 7 


best known for his near-legendary work 
on Prodigy’s Firestarter disc), and wall- 
to-wall rhythms, Clayden believes this is 
the disc that will finally establish 
Pitchshifter’s international reputation. 
After being hailed by the likes of Korn, 
Tool and Ministry for their earlier 
ground-breaking efforts, these guys 
believe the time is right for them to 
finally make their mark on the world- 
wide rock audience. 

“Having a big American label behind us 
will certainly help in that regard,” 
Clayden said. “But it certainly didn’t 
change our desire to be as outrageous as 
possible when it came to making our 
music. When it came time to make this 
album we began to realize that there 
were two musical elements that we all 
seemed to like— 
punk and back- 
beats. It just 
seemed natural to 
us to make these 
sounds the back- 
bone Of tie 
album.” 

Now, as is so 
often the case for 
invading bands 
from foreign lands 
(especially those 
with a distinctly 
different bent 
when it comes to 
playing their rock 
and roll craft), the 
true test for 
Pitchshifter. will be 
to see if they can 
attract a State- 
side touring audi- 
ence. Already 


plans are underway for the group to 
launch a major U.S. road trek— one on 
which they'll both headline their own 
smaller venue shows and open for a 
major headliner. Clayden admits that he 
and his bandmates see this opportunity 
as the true gateway for Pitchshifter’s : 
future. : 
“Getting on the road with this ater 
should be very exciting,” he said. “When 
you have the heavy guitar rhythms like 
this, it just lends itself so well to the 
stage. So many wonderful bands have 
asked us to tour with them in the past 
That includes everyone from Korn at 
Biohazard. Maybe now. ‘ 
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AVAILABLE NOW! PropuceD By Roy Z! 


Fer te debut hit single: 
§ “Goodnight Moon 


Available At All Record Stores or To Order Direct By Phone 
Call 1.888.617.7800 


24 Hours A Day / 7 Days A Week! (All Major Credit Cards Accepted) 


PILOT ERROR: A few months have now 
passed since the semi-shocking drug 
arrest of Stone Temple Pilots’ singer Scott 
Weiland. During that time word has fil- 
tered through the rock and roll grapevine 
indicating that this latest bust may well 
serve as the final straw in STP's career, 
breaking the back of all the recent high- 
powered “reformation” talk. Perhaps a 
more immediate problem facing Weiland, 
however, is how he will face his mount- 
ing legal difficulties. With a series of drug 
arrests now on his record, there is talk 
that the legal system may come down 
hard on the troubled singer— to set an 
“example” of him, if nothing else. 
KEKKKKK 

SICK WARD: It appears as if Black 
Sabbath drummer Bill Ward has now 
recovered almost fully from the medical 
troubles that prevented him from partici- 
pating in the Sabs’ late-summer 
European tour. In fact, according to our 


inside sources, Ward's health has 
improved to the point where he is anx- 
ious and willing to play a vital role in the 
band’s highly-anticipated U.S. tour this 
fall. “If Bill has medical clearance, I'm 
sure he'll be involved in the tour,” a 
Sabbath spokesperson said. “He wants to 
do it, and the band wants him there.” 
KREKKKKKK 

JAM PLAN: Apparently former 
Soundgarden drummer Matt Cameron is 
on the verge of becoming a “perma- 
nent” member of Pearl Jam. After weeks 
of speculation concerning wether or not 
the Jammers would even consider trying 
to find a full-time band addition, word 
began filtering out of the group's camp 
that Cameron had been approached 
about becoming the band’s latest skin 
basher. With a history that has featured 
more drummers than the infamous Spinal 
Tap, one might wonder why Cameron 
would even want the PJ gig. But suppos- 


edly the band really clicked during the 
summer tour outing. 
KKKKKKK 
HAPPYNINGS: Many rock fans had for- 
gotten about Candlebox during the three 
years that these highly successful Seattle 
riff merchants were away from the scene. 
But with the release of their new disc, 
happy pills, this hard rocking unit seems 
ready to make up for lost time. Even 
Madonna (who happens to own 
Candlebox’ Maverick Records label) 
appears impressed by the group's new 
music. “Usually | just speak to her on her 
birthday,” said vocalist Kevin Martin. 
“After all, she’s pretty busy with her own 
life. But we know she's heard the album 
and that she likes it. That's good enough 
for us.” 
KKEKKKKK 

BEAST BACK?: Judas Priest fans 
shouldn't get their hopes up for a full- 
scale “reunion”, but at least there should 
be a new “live” album featuring the 
band's classic ‘80s lineup coming our 
way. The disc, recorded at various spots 
along the band’s tour trail, features the 
Rob Halford-led Priest beast in prime 
working order, giving ample indications 
as to why they remain one of the most 
hallowed metal bands in history. “This is 
one of the greatest live discs ever record- 
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ed,” a label spokesperson said. “It would 
have been a true shame not to have it 
released.” 
KKKKKKK 
MANSON NEWS: It seems as if the oft- 
rumored studio pairing of shock rocker 
Marilyn Manson and Smashing 
Pumpkins’ Billy Corgan never worked out 
quite the way some anticipated. Instead 
of serving as producer of Manson’s forth- 
coming disc Mechanical Animals (per- 
forming in much the same role served by 
Trent Reznor on Manson's previous two 
platinum efforts), Corgan has been mere- 
ly an “advisor” to the project. Apparently 
MM himself has served at the production 
helm of the new effort, which now 
seems scheduled for a late fall release. 
KEKKKKKK 

ZOMBIE ALERT: Rob Zombie still seems 
unsure as to which direction to take his 
musical career. Following the recent 
release of his first solo disc, it seemed as 
if the multi-talented vocalist would focus 
on his own career, leaving White Zombie 
behind him. But now, according to 
sources close to the scene, Mr. Z may be 
having a change of heart and may agree 
to do another White Zombie disc some- 
time in 1999. Of course, if his solo effort 
goes through the commercial roof, all 
bets are off, but it’s our belief that we'll 
all be seeing a “new and improved” 
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White Zombie sometime within the next 
year. 
KKKKKKK 

BRAIN DRAIN: The girls in Drain STH 
certainly landed on their feet. After see- 
ing their small American record label fade 
from the scene, the Swedish lasses won- 
dered what the rock world may have in 
store for them. But they were quickly 
gobbled up by giant Polygram Records 
who are now re-releasing Drain’'s great 
debut disc, Horror Wrestling. “Things 
have worked out so well for us,” said 
guitarist Flavia Canel. “It couldn't have 
been better even if we had planned it 
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this way. To be on a maior label that real- 
ly wants to support us is the best thing 
that ever happened to us.” 

KKKKKKK 
BUSH BLABBER: According to our 
London spies, it seems that the members 
of Bush have joined forces in order to 
begin work on their all-important third 
album. It is believed that the disc will fea- 
ture a more expansive musical style, 
reflecting the time spent by the group's 
members at various points around the 
globe over the last year. But bassist Dave 
Parsons insists that anyone who believes 
that Bush will tamper with their tried- 
and-true formula for success may be 
greatly mistaken. “We know what works 
best for us,” he said. “You can only make 
the music you honestly believe in, and 
that's exactly what we've done.” 

KKKKKKK 
ZEP OR NOT TO ZEP?: Reports indicate 
that former Led Zeppelin mainstays 
Robert Plant and Jimmy Page have been 
“blown away” by the response both their 
old music...and their new music...have 
received along the American tour trail. 
With a set featuring such Zep classics as 
Whole Lotta Love and Gallow’s Pole as 
well as a selection from their recent 
Walking Into Clarksdale, the set has 
quickly become a “must see” for rock 
fans young and old. 
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t doesn't exactly take a brain like the one 
owned by Microsoft's Bill Gates to figure 
out that Sevendust are hot! With a self- 
titled debut album that’s still riding atop 
many international heavy metal charts more 
than a year after its initial release, and a 
headline-grabbing, main-stage role at last 
summer's OzzFest, this Atlanta-based quin- 
tet has proven loudly and proudly that their 
distinctive rap/metal blend may well be the 
sound of hard rock's future. But despite all 
of their heady acclaim, and despite all of 
the somewhat surprising success that has 
recently come their way, vocalist Lajon 
Witherspoon, guitarist Clint Lowery, gui- 
tarist John Connolly, bassist Vince Hornsby 
and drummer Morgan Rose have managed 
to somehow keep everything in a relatively 
cool, calm perspective. 
~~ One might think that this young, multi- 
talented, multi-racial, multi-faceted band 
would be literally jumping with joy over 
every positive review and fan-fueled kudo 
that comes their way. But at least on the 
surface these wild-eyed Southern boys have 
kept a surprisingly stiff upper lip about their 
varied rock and ral! accomplishments. If one 
_ didn't know better, one might even catch a 
sniff of a “been there...done that” attitude 
coming out of the ‘Dust camp. Yeah, they 
think it's cool that such songs as Black and 
Too Close To Hate have dominated hard 
rock radio playlists at various points over the 
last few months. And they think it’s 
absolutely awesome that 


nificant American attack on European 
shores since D-Day itself! Thanks to the 
ever-sharp decision making of the band's 
manager— former Twisted Sister guitarist 
Jay Jay French— Sevendust has plotted a 
clear path to the top of the hard rock uni- 
verse. Such facts as their less-than-major- 
label status, their inability to break through 
on MTV and the media's lingering unwill- 
ingness to take a supposed “metal” band 
seriously have apparently done little to blunt 
the power and drive that continues to moti- 
vate Sevendust's razor-edged attack. 

“We didn’t expect it to be easy,” Lowery 
said. “There was never a question in our 
mind that it would take time and a lot of 


ENE 


ance of fresh material will develop as the 
imposing aura of the studio begins to loom 
above them. 

“We'll be ready, that's for sure,” Lowery 
said. “We probably could have made the 
next album six months ago, but there was 
no reason to do it then. The first album 
was still breaking in America, and it 
hadn't even been released in a lot of over- 
seas markets. Putting out a new album at 
that point would have been wrong— it 
would have actually been counterproduc- 
tive. But from a creative point of view we 
know the next one is gonna be a lot bet- 
ter than the first one was. When you 
spend more than a year on the road play- 
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someone as High and “Ne’re work before we started to get 
Mighty as the O2zz himself anywhere near where we want- 
would personally select as ed to be. But we've seen the 
Sevendust to be part of his build— we've fe/t it. And it’s 
traveling heavy metal road- amazed been a great ride. But we're just 
show. But just a few well- starting to realize what we can 
chosen words out of the aes do. We can’t wait to get back 
mouths of these dyed-in- into the studio and show every- 
the-wool metal maniacs anyone one how we've grown musically. 
would be enough to con- It's already been more than two 
vince nearly anyone that about years since we finished the first 

Sevendust are a group far g album, and we're ready to go!” 
from overwhelmed by their what Ss It still may be a few months 
lofty position in the late ‘90s before Sevendust are fully pre- 
rock world. happened pared to begin work in earnest 
“We're as amazed as any- to us 93 | on their all-important second 

# 


one: about what's hap- 
pened,” Lowery said. “But 
that doesn't mean that we're gonna let it 
change us or the way we co things. Why 
be in a band, and why make music, unless 
you want people to hear it and like it? But 
‘it's not like this happened all-of-a-sudden 
for us. The album was out for months 
before it started to happen. | think that 
slow kind of build-up really helped us.” 
Despite all that’s gone their way this year, 
however, in reality things are stil/ just begin- 
ning to heat up for Sevendust. After 13 
months of riding atop the State-side hard 
rock charts, their debut disc was finally 
released in Europe in June (to ecstatic 
reviews, by the way). And now the band is 
planning to take their world-wide invasion 
overseas— perhaps to launch the most sig- 
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disc. After all, this young band 
has responsibilities to take care 
of! There's a fast-growing agenda of over- 
seas tour dates to be performed and addi- 
tional State-side tasks to handle. But before 
1998 draws to a close, Lowery assures us 
that the Dusters will be primed and ready to 
lay down a new barrage of tunes. While the 
guitarist admits that the group's trademark 
funk/rap/metal style will still be very much in 
evidence when these new recording finally 
roll off the band’s hard rock assembly line, 
there's also a pretty good chance that 
Sevendust will introduce a variety of new 
(and surprising) musical elements on their 
sophomore effort. While a number of new 
songs have already been completed— writ- 
ten during the band's too-short breaks from 
the tour trail— it appears as if a preponder- 


nS. 


BY MIKE HARDING 


ing every night, you'd better get better as 
a band.” 

All one needed to do was check out the 
frenzied response that Sevendust received 
during each and every one of their OzzFest 
performances to notice how this 
Southern-friend unit has markedly 
improved over the last 18 months. From a 
somewhat unsure unit that first took the 
stage in 1996, the group has now devel- 
oped into one of the most powerful, pro- 
fessional and polished groups around. 
Indeed many rock industry pundits have 
predicated that Sevendust— along with 
the likes of Korn and Rage Against The 
Machine— will be spearheading hard 
rock’s next Great Wave— the rap/metal 
revolution. While Lowery scoffs at such a 
notion, he’s the first to admit that there 
are some major changes under foot within 
the metal world...and that Sevendust plans 
to be caught up right in the middle of all 
the action. 

“| think it's far too early to start talkin’ 
about us leading this or creating that,” he 
said. “But | don’t think it's too early for 
people to notice that heavy metal is alive 
and well. Maybe it’s changed a bit over the 
last few years, but | think it's a change for 
the better. | grew up listening to Priest, 
Sabbath and Maiden. | love that stuff, but 
it's been done before. This is a new day— 
it's time for some new rock.” 
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Ozzy Osbourne 
The Ozzman Cometh 
(Greatest Hits) 
(Epic) x 22°9955 


Limp Bi 
Three Dollar Bill Y'all 
(Flip/Interscope) EI * 
21°4429 


Pantera 
Official Live (Elektra) 
& 21°9287 


14°1481 


pi 
Ozzy ‘Osbourne—No Rest For i Wicked (Remast.) (Epic) 13¢ 6333 


MONSTERS OF METAL 


Deeds Done Dirt Cheap (Re 


White Zombie—La Sexorcisto: Devil Music-Vol. 1 
(Geffen) Gx 


Black Sabbath—We Sold Our Soul For Rock 
fe (Warner Bros.) & 


Megadeth—Youthanasia (Capitol) 
AGE DC—Let There Be Rock (Remastered) ACO) 


WALKIN DEAD 


Prine OE cuts 


AC/DC Suicidal Tendencies 
Back In Black Prime Cuts: The Best 
(Remast.) (ATCO) Of... (Epic) & 
12°0337 21°1870 


See 


details. 


..and you get them all at once! 


MORE MUSIC 


ESPN Presents X- Gaines Vol. 1: Music From 
The Edge—Various Artists (Tommy Boy) * _ 


Kenny Wayne ebay Band—Trouble Is... 
(Revolution/WB) 


Subine Wet | Got... 


@ (Gasoline Alley/MCA) 


ornershop—When | Wa 
these Bop/WB) * 


| Finally, a music club that won’t hassle you with those 
x48 annoying reply cards, and those unwanted shipments! 


Stabbing 
Westward—Darkest 
Days (Columbia) * 
24°2214 


Korn—Life Is Peachy 
(Enhanced CD) 
(Immortal/Epic) & 
16°7726 


Carnival Of Souls 
(Mercury) 
22°7108 
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48°6381 
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© A Call To Irons-A Tribute To Iron Maiden— 
Various Artists (Dwell Records) * 


23°4955 


MORE MUSIC 


‘© Smash Mouth—fush Yu Mang (Interscope) EI) * 
21°4437 


Wu-Tang Clan—Wu-Tang Forever 
(RCA/Loud Records) & @ 


A Tribute To Stevie Ray Vaughan— r 
Various Artists (Epic) 


Comore PPenornd) 


Bush 
Deconstructed | Voyeurs 
(Trauma Records) (Nothing/| Interscope) 
23°2819 * 23°8386 


| 
| 
| 
| 
| 
| 


incubus 


se SAW 
RECOMMENDS 


Incubus—S.CEN.CE fm 


White Zombie Joe Satriani aaa Stuck rrery 
Days Of The New Supersexy Swingi a (Enhanced CD) Crystal Planet Time’s Makin’ Changes Risin 
(Outpost Recordings) Sounds (Geff = g g 
2208528 jounds (Geffen) (Immortal/Epic) * (Epic) (Geffen) * (Century Media) * 
22°5300 23°7073 2205367 


22°3578 23°8394 
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METAL MANIACS 


Strapping Young Lad—City (Century Media) x =»: 23°4849 [il Whitesnake—Greatest Hits (Geffen) _ 48°8460 Nine Inch Nails—The Downward Spiral 

Snot—Get Some (Geffen) « 23°4120 I Great White—The Best Of... (Capitol) 469833 fm (1 1/Interscope) FA AT 96799. 
Yngwie Malmsteen—Inspiration 4 Whit i 8 + OF. (Atlonti : vse Type O Negative—Bloody Kisses (Roadrunner) & 46°9023 
(Foundation Records) * 23°3353 Be Mie atentariee® leant aaneate Slayer—South Of Heaven (American) Ei 46°2242 


Twisted Sister—Best Of. (Atlantic) I _ 43°5800 


Métley Criie—Decade Of Decadeice 1g 1-'91 
(Elektra) 


; Ratt—Ratt & Roll 8191 (Atlantic) a 
Motley Criie—Dr. Feelgood (Elektra) a 
© Skid Row (Atlantic) & 

Winger (Atlantic) * 
a Poison—Greatest Hi 


45°1138 
44°8548 
23°9582 
23°4930 


Masters Of Misery-Black Sabbath—The Earache 
Tribute Various Artists (Earache) * 


King's 's X—Best Xo}! (Atlantic) 
1 Know What You Did Last Summer’”—Orig. 
Sndirk. (Columbia) * 


The Jason Bonham Band—When You See The Sun 
(MI)/Work) * 


Rage Against The Machine (Epic/Associated) 

42°9316 Nine Inch Nails—Broken (EP) (TVT/Interscope) Li 

42°7799 Deicide—The Serpents Of The Light (Roadrunner) * 
3 1) Madball—Ball Of Destruction (Century Media) * 


38°7944 Me Napalm Death/Coalesce—in Tongues We Speak (EP) 
37°9602 (Earache) * 


37°4652 Obituary—Back From The Dead (Enhanced CD). 
See 175323 fae (Roadrunner) * 


Sacred Reich—till Ignorant (1987- 1997) 
oe) (Metal Blade) Gx 
15°0656 


Motérhead—King Biscuit Flower Hour Presents... 
13°8032 (King Biscuit) * 


23°4112 


ates 23°4088 


Galactic Cowboys—The Horse That Bud Bought 
(Metal Blade) * 


Dream Theater—falling Into Infinity (eastwest) * 
(Hed) P.E. (Jive) * 


2203552 
| 22°0566 
220301 


s (Capitol) d 

.. (Legacy) re) x 
| Quiet Riot—Greatest Hits (Pasha) 
Europe—1982-1992 (Epic) 


23°2249 


22°7447 


Metal Blade's 15th Anniversa = Anered Saint. 2 as Lita Ford—The Best Of... (RCA) _....12¢5054 IM Six Feet Under—Warpath (Metal Blade) « 22°0145 
Fates Warning, more (Metal Blade) Ei + __ 22°0103 FR slaughter—Mass Slaughter-The Best OF... Snel 12¢2325 Be Sepultura—Blood- Rooted (Roadrunner) 21°8404 
Paradise Lost—One Second (Music fer Nation/JIV) x 21¢8305 [a ed | Fudge Tunnel—Hate Songs In E Minor (Earache) * 21°4189 
Steve Vai—Passion And iinet * 2197588 Napalm Death—Inside The Torn Apart (Earache) 1 x 21°4155 


21°4148 
2194122 
21°4114 


: Morbid Angel—Blessed Are The Sick (Earache) Ex 
21-4072 


, Carcass—Swansong (Earache) * 

ai Entombed (Earache) k 

Fear ‘Factory—Remanufacture (Cloning Technology) 
(Roadrunner) 

Skunk Anansie—Stoosh (Epic) 

Machine Head—The More Things Change... 

j (Roadrunner) * 


Joe Satriani, Eric ‘Johnson, ‘Steve Vai— 
G3 Live In Concert (Epic) * 


Faith No More—Album Of The Year (Reprise/Slash). 5 


Awakening: Females In Extreme Music— 
Deathwitch,Thorr's Hammer, more. (Dwell. Records) El x 21°1854 


2192373 
212050 2122795 | 
-21°1102 


Fates Warning—A Pleasant Shade Of Gray (Metal Blade) « 18 °9944 18°7997 


GWAR—Carnival Of Chaos (Metal Blade) * 18 29936 _Merbid Angel, ey: sredin Coal Chamber (Roadrunner) sae 18°7955 
Helmet—Afertaste Interscope) aoe 18: °5330 peshEandchell se ° (Goffe Crowbar—Broken Glass (Pavement Music) * 18°6239 
a re ee nN ONCe eS SOW IO) ails neon Nine Inch Nails—further Down The Spiral (EP) 


24°2248 

. 18°0661 
17°7410 
17°1132 
16°5977 
15°7610 


23°9152 
- (Nothing/ Interscope) * 
| Vision Of Disorder (Roadrunner) * 
Sepultura—Chaos A. D. (Roadrunner) * 


sCLASSICKS 


tie iF : ‘g ; Sweet—The Best Of... (Capitol) * 


45°3845 


16°7734 Bob Dylan—Blonde On Blonde (Columbia) * 36°9942 My Rage Against The Machine—Evil Empire (Epic) a 15°6695 
16°6876 he Grand Funk Railroad—Grand Funk Hits (Capitol) * 3509828 Be Fear Factory—Demanufacture (Roadrunner) E&I 13°4304 
15°6224 The Doors—the Best Of... (Elektra) 357616 [age Filter—Short Bus (Reprise) 1295997 


Korn (Immortal/Epic) 10°8704 


14°0038 ( ‘Bad Company—10 From to) (Atlantic). 34°1313 
12°2416 eZ Santana—Greatest Hits {Columbia} 244459 | 
1194355 ; 


Bachman Turner Overdrive—King Biscuit Flower 
neg Biscuit) * 


Aerosmith—Big Ones (Greatest Hits) (Geffen) 


Nativity In Black: A Tribute To Black Sabbath— 
Various Artists (Concrete/Columbia) 


Jimmy Page & Robert Plant—No Quarter: 


11°1468 cae Presents... 


23°5432 
peer 0077, 
23°5069 


11°1435 


10°8977 < 3 Deep Purple—Live Atha California dees 


Jimmy Page & Robert Plant Unledded (Atlantic) (ihaueolenin Clee) stegce , 
ausoleum Classix ° dg 
Ez Janis Joplin—Greatest Hits (Columbia) 23°1670 


The Who—My ¢ Generation - The ea: Best Of... (MCA) 17°4169 
13°1409 


122598 


“Spawn’”—Crystal 
Method, Dust Brothers, 
more. (Epic Soundtrax} 


*23°7057 


© At last..a music club that gives you all the savings and 
shop-at-home conveniences you'd expect—but without any of 
the hassles. No more “selection of the month”...no more annoy- 
ing cards to return month after month...no more automatic ship- 
ments of unwanted selections! 

© And as a special introduction to Play, we invite you to take fa 
any 12 CDs right now—all 12 for only a penny, plus $1.49 enroll- 
ment charge. What's more, you can take another selection at a 
great discount and get still another one FREE! (A shipping and 
handling charge will be added to each shipment.) 

© All you need to do is buy as few as six selections, at regular 
Club prices, in the next two years—and thats it! How long you 
remain a member is entirely up to you—you're free to cancel 
your membership at any time after buying your six selections. 


Second-Hand Smoke 
My) (Gasoline Alley/MCA) 
22°9948 


Jimi Hendrix—Band Of Gypsys can) 


G Contains explicit lyrics which may be objectionable to some members... x Selection available on €D only. 
© Selections with this symbol count as two. 


Play from Columbia House, 1400 N. Fruitridge Avenue, Terre Haute, IN 47811 


Please accept my application under the terms outlined in this advertisement. I've enclosed my check or money 
order for $1.50 (that's 1¢ for my 12 CDs, plus $1.49 enrollment charge). 


Write the numbers for the selections you want in the boxes provided. 
Selections with this symbol count as two. 


Check only one, 
but you may 
choose your CDs 
from any category. 


Regular Club prices are currently $12.98 to $16.98 for CDs, $7.98 to 
$10.98 for Cassettes, plus shipping and handling. 

© As a member, you'll enjoy all of these benefits— 
exclusive Fast Forward CD samplers so you can audition # 


cial low prices—toll-free 800-number for friendly customer 
service and easy ordering—and our convenient website— 
—that puts over 12,000 


© 1998, The Columbia House Company 
All unauthorized use is prohibited. 


Also send this 13th selection at a discount! 
I've enclosed an additional $6.98 (shipping/handling will be billed). 


MR. MRS. LJ) MS. 


(1) HARD ROCK 
Aerosmith 
The Wallflowers 


upcoming new artists—your choice of informative magazines s igs ae 
i i i 4 izzy Osbourne 
targeted by music category, offering thousands of titles at spe ol prefer cassettes. (You may oder cassettes with the same 14-day no-obligation offer.) Korn 


CO) ALTERNATIVE 


selections right at your fingertips. PRINT FIRST NAME INITIAL LAST NAME AGE(09) ae Apple 

© So take advantage of our 14-day risk-free trial. We'll send ; 

your new member guide with your introductory shipment. If not jj ADDRESS APT. RAP/HIP HOP 
satisfied for any reason, return everything within 14 days at our Will Smith 
expense for a full refund—and there's no further obligation on CITY STATE FIP CODE Puff Daddy 
your part! So stay tuned to the latest in music by acting now! Do voi bavaie telechonsk (On) Yes No 

© Ifthe application is missing write to: Cr : 

Play from Columbia House, 1400 North Fruitridge Avenue, If yes, write in the number: (05) ( ) = 

Terre Haute, Indiana 47811-1130 Do you have a credit card? (03) O Yes No 


Note: We reserve the right to request additional information, reject any application or cancel any membership. These offers 
not available in APO, FPO, Alaska, Hawaii, Puerto Rico; wnte for details of alternative offer. Canadian members will be ser- 


viced from Toronto—some terms may vary. Applicable sales tax added to all orders. 


G12/F98 KB6-6A-6B-42-43 


arilyn Manson is a man of image...a man of music...a man 
of outrage. Each and every time you see Manson or hear 
Ais Mi Manson, you never Rnow exact/y what to expect. With 

that in mind, we thought we'd bring you a look at the many faces 
of Mariya Manson— truly a one-of-a- -kind rock and roll performer. 


‘ Mae Teen Nae : 2 E 
ce io SNE uFFANT 


“Earth to 
— b= Manson...come in, 
ag Se Manson.” 


Who's got it made 
in the shades? 
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Seeing red. 
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“They’re the only band in years that’s made me want to look up from my beer.” 


ou might think that Brian Johnson 
VY weit already have a pretty full 

musical agenda. After all, the grav- 
el-voiced singer has spent the better part 
of the last two decades fronting one of 
hard rock’s most successful units, 
AC/DC— a band known for spending 
months at a time polishing their razor- 


pUnO 


BY: Biber HAY & 5 


edged sound in the studio and 
then spending years bringing 
that sound to fans around the 
world. With all that in mind, one 
might think that the /ast place 
one might find the inimitable Mr. 
Johnson during one of his infre- 
quent breaks from the AC/DC 
rock machine would be in a club 
listening to rock and roll music. 
You can get too much of a good 
thing, can’t you? But it was in a 
tiny rock and roll establishment 
in Johnson’s adopted home town 
of Sarasota, Florida, that the 
frontman stumbled across a 
band called Neurotica, a heavy- 
handed, pedal-to-the-metal 
group that caught his attention 
as few bands have ever done 
before. 

“They're the only band I’ve 
heard in years that actually made 
me want to look up from my 
beer,” the jovial Johnson said. 
“And keep in mind that | was 
drinking a good Guinness too. To 
make me think of anything 
except the glass in hand requires 
something very special, and | think these 
lads are it.” 

Johnson's interest in Neurotica soon 
manifested itself in a manner that neither 
the chart-topping singer nor the strug- 
gling young band could have imagined. 
After inéroducing himself and buying the 
band a round of beers the night of their 
initial meeting, the group wondered if 
their moment in the sun, hanging. out 
with a rock and roll idol, was to be short- 
lived. But less than two weeks later the 
Neurotica boys (vocalist Kelly Shaefer, gui- 
tarists Shawn Bowen and Mike Gaudreau 
and drummer G.J. Gosman) received a 
call from the president of an upstart indie 
record label indicating that not only did 
he want to sign the band to a deal, but 
that Brian Johnson wanted to produce 
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their debut disc. 

“Needless to say, we were kind‘a 
floored by the whole thing,” Shaefer said. 
“The feeling we had was like we had 
won the lottery. We celebrated for about 
a day, then we got down to work. It’s one 
thing to be handed an opportunity, but 
it's something else entirely to take advan- 


| 
oir 


Neurotica: “We're kind’a 


floored to have Brian Johnson 
working with us.” 


tage of it. We wanted to make sure we 
did. We had about 50 songs that were 
ready to go, and we had to decide which 
ones to use and which ones to discard— 
that wasn’t easy. What we ended up 
doing was taking the songs that really 
conveyed the old-school rock and roll 
sound. That's what we wanted to repre- 
sent us.” 

Obviously Johnson felt right at home 
with the riff-heavy, sex-filled tunes that 
Neurotica brought with them into their 
recording sessions. For the next three 
months the Johnson/Neurotica partner- 


ship worked in an attempt to capture on 
tape all the live rock and roll excitement 
that had first captured Johnson's atten- 
tion. With a twist of a knob here, a sage- 
like suggestion there, Johnson cut the fat 
from the group's approach, leaving a lean, 
mean rock and roll sound that seems 
ready to blow the roof off of any place in 
town. To top it all off, just as the band 
was finishing their final over-dubs, 
Johnson placed a call to long-time friend, 
and production engineer par-excellence 


HELPING 
HAND 


OR a cea 2 


ger 


<n 


Mike Frasier, who agreed to take a break 
from working on Metallica's Reload disc 
to lend a helping hand to Neurotica’s first 
single, Easy Speak. Within days of its 
completion that song was in heavy rota- 
tion on Tampa's leading rock radio station 
(the same station that helped break Creed 
and Faith No More). While they know 
they still have an uphill struggle ahead of 
them, the members of Neurotica clearly 
sense that they're on their way. 

“You never know where this journey is 
going to end,” Shaefer said. “But we're 
having a heck of a time along the way. 
We've met and worked with incredible 
people, and | think we’ve produced a hell 
of an album. Now it’s time for us to get 
out there and help bring a little bit of 
fresh air to the rock and roll scene.” 


in nearly five : 
the sold- 


rarely has the group seemed more uni- 
fied, more focused and more dedicated 
to their musical cause. 

“You can see it in their eyes,” noted 
one long-time band observer. “They 
look so comfortable up there— even 
Eddie. You can almost sense the energy 
before they go on stage. There's a unity 
and a drive that’s really special. It's 
almost like they still feel they have 
something to prove to the fans who've 
shown up. And who knows? Maybe 
they do.” 

With combined sales for their five 
albums now past the 30 million unit 
level, and ticket demand for their cur- 
rent world tour at near-record heights, 
one would be hard pressed to imagine 
what Pearl Jam still feel the need to 
prove. Yet it just may be thatgdeep 
down inside 4Heir rock and roll-souls 


these artists believe that it is their own 
legacy that they must do battle with on 
a nightly basis, After all, any band that 
enjoys its greatest career success with its 
first aloum— and any group that 
becomes nothing short of a true 
Cultural Icon soon after— knows it may 
be waging a losing fight with its own 
destiny. But such a notion certainly 
hasn't prevented the PJ. brigade from 
doing just about everything in their still 
considerable powers to ensure their 
continued participation in the workings 
of rock's upper echelon. With Vedder 
apparently happier than he’s been in 


years (admittedly that’s not saying 
much), and the band a more cohesive 
on-stage unit with the recent addition— 
at least for this tour— of former 
Soundgarden drummer Matt Cameron, 
it would seem that Pearl Jam have finally 
begun to come to grips with their 
daunting list of past platinum-coated 
accomplishments. 

“| think that we are really together on 
this tour,” McCready said. “There is a 
bond that we share, no doubt about it. 
When you've been through so much 
with certain people, you develop a bond 
that’s nearly indestructible. We stand on 


“Standing on stage is the 
greatest feeling in the world.” 


Pearl Jam: Masters of their domain. 


stage, and we still have that ‘us against 
the world’ feeling. That’s what makes it 
SO special. It’s not just a bunch of guys 
playing music— it’s a band.” 

How Pearl Jam will continue to devel- 
op in the years ahead now becomes a 
key question for the band's myriad of 
observers. Will they manage to stay on 
good terms with concert promoters? 
Will Vedder maintain his up-beat atti- 
tude? Will the band finally overcome its 
“revolving drummer” policy and find 
someone who can Satisfy all the group's 
musical needs? These are just a few of 
the many questions that now face the 
Jammers as they prepare to take their 
career to its next level. Here’s our best 
guess at answering them: 

* It seems a safe bet that the group 
will indeed do its best to maintain solid 
foundational dealings with as many 
major promoters as possible, continually 
opening more doors to bigger and better 
arenas. 

*Vedder’s recent “inner-peace” seems 
like it is clearly more than a temporary 
aberration. Indeed those who have spent 
time with him on the road indicate that 
he’s actually enjoying many aspects of the 
group’s current tour. 

*The situation involving the group's 
drummers— which in recent years has 
seen Dave Abbrusezze traded in for Jack 
lrons, and Irons replaced by Cameron in 
mid-tour— still seems quite unsettled. 
Cameron apparently would dearly love to 
become a full-fledged member of Pearl 
Jam, yet at this moment it still isn’t certain 
whether the group is willing or emotionally 
able to make such a commitment to him. 

“At least everyone is talking about 
Pearl Jam again,” our band insider stat- 
ed. “For a while it seemed as if they had 
dropped from sight. | think it’s safe to 
say that millions of people all around 
the world are very happy to have them 
back in the spotlight.” 
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~ ‘directions, never bothered inquiring about 


Aa EAS tL ES Ne 8 he 


of its first major rounds of media inter- 
views. The long-haired group— each member 
dressed almost identically in blue denim pants, 


~ + black T-shirts and blue denim jackets-wan- 
dered almost aimlessly through the winding 


corporate hallways of their new record label, 


‘trying in vain to find their destination— the 


company’s conference room. As they passed 


» rows of secretaries scrunched behind their 
desks, and wandered by open executive office. 


doors, bemused stares of wonder seemed to 
follow the band like a cat following the scent 


of week-old fish. 


~ Much like the fictitious Spinal Tap meander- 


oe ing aimlessly through a maze of backstage 
hallways, the Metallica brigade seemed intent 
--on reaching their destination— no matter 


how long it took. They didn’t. ask for 


help, they simply forged ahead. They 
zigged this way and that, seemingly 
always ending up in the same misbegot- 
ten— and incorrect— destination. Despite 


: their apparent frustrations, however, band 
~- members’ Lars Ulrich, James Hetfield, Kirk 


Hammett and Cliff Burton never seemed to 
lose the smiles on their faces. Hey, this was BIG 


~ TIME rock and roll— and the ‘members of 
~ Metallica were eating it all up... 


ya: Flash ahead 15 years and the members 
of the aforementioned Metallica were again 


_ Wandering the labyrinth-like hallways of their 
_label. This time though things were somewhat 


different. From the moment they stepped off 
the elevators— dressed to the “nines” in 
either sharp suits or expensive leather jack- 


- ets— Ulrich, Hammett, Hetfield and Jason 
~ Newsted were treated like conquering heroes. 
~. Teams of executives humbled themselves to 


the band’s every wish, extending non-stop 


¢ Offers of food and drink while leading them 
), quickly and efficiently to their anointed desti- 
~+ nation— the said-same company. conference 


room. No doubt about it, during their 15 years 
career, Metallica has come about as far as any 


band could ever possibly hope to travel— 
from life as a decidedly “underground” group 


struggling to make their mark on the rock 
world, to the biggest darn hard rock band of 


all-time. 
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“It's hard to remember that far back,” Ulrich 
said with a smile. “Things are a lot different 
now, obviously. But there's something about 
being in a young band struggling for a little 
recognition that’s really kind of cool. You're so 
focused. You're all so into it. Of course, at the 
time you don't realize how cool it is. All you 
want then is to be given a break and show 
people what you can do.” 

It certainly didn't take Metallica long to 
show the world exactly what they could do. 
Within a few years, thanks to such discs as 
...And Justice For All and Master Of 
Puppets, they had firmly established them- 
selves as the latest purveyors of the metallic 
ethic— a band capable of blowing away any- 


“All any band can expect Is to 
be given a break and show 
people what they can do.” 


one in sight through the sheer, unadulterated 
power of their presentation. And despite their 
share of tragedies along the way— most 
notably losing Burton in a tragic bus accident 
while the band was on tour in Europe— 
Metallica has managed to continually provide 
the world’s headbanging masses with a seem- 
ingly endless string of hard rock thrills. 
Subsequent discs— certainly including the 
group's 10-million-selling masterwork 
Metallica— helped move these Bay Area 
Bashers into the very crux of the rock and roll 
mainstream, yet despite their success, and 
their continued evolution as musicians, this 
“unit has never veered far from their heavy- 
handed roots. Even today as they tour the 
world in support of their latest album, 
Reload, the Metallimen maintain a sense of 
commitment to the rock cause that no other 
band can match. 

“This is hard work," Newsted explained. “1 
believe one of the great misconceptions peo- 
ple may have about being in a band is that 
they think it’s all just fun and game. I’m not 
saying that we don't have a great time. There's 
nothing in the world I'd rather do than play in 
Metallica. But we approach this as a real job, 


all 


because that's exactly what it is. Everyone 
wants to know why we take years to finish an 
album. It's certainly not because we're on our 
backs lying on some beach. It's because we're 
working on the songs, making them as good 
as we can make them. Same thing goes when 
we're on stage. Especially the material that’s 
on Load and Reload is so precise, and so 
detailed that if you don’t pay attention every 
night you're going to mess up. We don't like 
when that happens.” 

As Metallica stands on their massive stage 
set, surrounded by the latest in high-tech road 
gear, it would seem that their ever-devoted fan 
base couldn't care less if the band members 
occasionally miss a note or two. But that is 
clearly one area where the group and. their 
loyal following differ to a radical extent. The 
Metallimen try to avoid having what 
they term “an off night” at all costs, 
even though they're well aware that 
the cheers reigning down on them 
from the balcony will be just as loud 
whether or not there’s a momentary 
loss of the group's legendary “perfect 
timing” during such in-concert favorites as The 
Memory Remains or Enter Sandman. 

Indeed playing rock and roll is more than a 
musical experience for Metallica— it’s a busi- 
ness. And a BIG business at that. It is estimat- 
ed that when their new record label contract 
went into effect back in 1996, Metallica began 
earning upwards of $5 million per album 
release— with upwards of an additional $20 
million being added annually to the group’s 
corporate coffers due to concert and mer- 
chandising revenues. Yes indeed, Metallica has 
certainly come a long way over the last 15 
years. But if Ulrich is to be taken at his word, 
the next 15 years may very well prove to be 
the most exciting and rewarding of Metallica’s 
already-legendary career. 

"We're not going anywhere,” he said. 
“We've learned how to pace ourselves and 
how to best take advantage of all the oppor- 
tunities that are offered us. But | can’t imagine 
a time when any of us will grow tired of 
Metallica. If the fans tell us that it’s time, 
maybe we'll listen... maybe we won't. As has 
been the case with so many things that we've 
done throughout our career, nobody knows 
what's best for us better than we do.” 
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nce he year was 1983 and a young band 
that called itself Metallica was doing one 
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here's no denying it— just sitting in a 

; room with Jimmy Page and Robert 
Plant is quite the major league thrill. 
Maybe it's the sense of rock and roll histo- 
ry. Maybe it’s the incredible catalog of clas- 
sic music these two have generated over 
the last 30 years. Maybe it’s just the aura 
of good-natured camaraderie that contin- 
ually passes between these two inimitable 
hard rock legends. But sharing a few 
moments of time with Page and Plant is 
certainly more than just a trip down mem- 
ory lane designed to allow this pair to 
regale their past accomplishments with 
Led Zeppelin. No, a conversation with 
these two heavy metal deities quickly 
proves that contrary to any misguided 
notion of their living in the past, they both 
have their focus squarely on the future— 


and a bright future it is judging by the 
response afforded the duo's recent disc, 
Walking Into Clarksdale. 

lf truth be known, one would almost get 
the sense that neither the blond-haired 
vocalist or the fleet-fingered guitarist even 
want to discuss their hallowed dozen year 
career with the immortal Zep. When a 
question concerning their past is brought 
up— as It inevitably is at one point or 
another in every interview they conduct— 
itS easy to sense the unease that immedi- 
ately sweeps over the pair. Page fidgets in 
his chair, running his hand through his 
crop of black hair. Plant takes a drag on his 
ever present cigarette as he contemplates 
how best to move the conversation from 
distant memories of 1968 back to the 
exciting times of 1998. But if either Page 
or Plant ever sweats out a response to any 
such Zep query one would be hard pressed 
to tell. They're just too cool. They're just 
too suave. They're just too...legendary. 

“The purpose behind our getting back 
together was never to have any sort of Led 
Zeppelin re-run,” Plant said. “There would 
have been little point to that. In fact for 
years | had purposely done just about 
everything in my power to disassociate 
myself with anything of that nature. 
Certainly | am very proud of the music 
Zeppelin made, but that was of a different 
time. This came about more because | sim- 
ply missed being with Jimmy, and missed 
his playing so much. The spark is certainly 
still there.” 

That magical spark of creativity that 


38 HIT PARADER 


always characterized the Page/Plant musi- 
cal mix is indeed still there, though some 
long-time Zep-aholics may note a definite 
change in the attitudes brought forth by 
the two on their first new album together 
in 18 years. Yet despite any superficial vari- 
ances brought on by advancing age and 
natural evolutionary growth, at its heart 
their sound retains many of the unexpect- 
ed twists and unanticipated turns that first 
made Zeppelin’s sound so continually 
breathtaking. It is undeniably true that 
Plant can no longer continually emit the 
Banshee yelps that helped turn 
Communication Breakdown and Whole 
Lotta Love into timeless rock classics. And 
it is also true that Page all-too-rarely dis- 
plays the fleet-fingered nimbleness of 
days-gone by. By in their stead this pair 


“Experience provides a 
greater musical palate 
from which to work,” 


BY WINSTON CUMMINGS 


offer up a mature, polished and eminently 
exciting collection of tunes that magically 
blend together a widely varied array of 
musical influences into a seamless whole. 

“One of the benefits of experience is 
that it allows you a greater musical palate 
to work with,” Page said. “Both Robert 
and | have been fortunate to travel all over 
the world— both through our musical 
endeavors and on our own. Those experi- 
ences tinge your creativity in wonderful 
ways. But at the same time both Robert 
and | didn't want to veer too far from our 
rock and roll instincts. It was our intention 
from the very start to have a very honest, 
minimalist performance aloum. We want- 
ed to get back to getting the chemistry 
going between us, just writing songs with- 
in a band framework. ” 

Rather then depending on the huge 
orchestras and traveling pack of Middle 


Eastern sidemen that accompanied their 


last road trek in 1994, on Walking Into 
Clarksdale Page and Plant have made 
good on their stated intentions of return- 
ing to their rock and roll roots. Working 
with noted producer Steve Albini (per- 
haps best known for his ground breaking 


efforts with Nirvana), the duo— aided by 
bassist Charlie Jones, keyboardist Ed 
Shearmur, and drummer Michael Lee — 
sure-footedly went about blending their 
own ideas with those of the mercurial 
Albint. While Page's reputation as a pro- 
ducer would have stood as a daunting 
deterrent to most mortals, Albini seemed 
downright enlivened by the notion of toy- 
ing with one of the classic sounds in rock 
and roll history. 

“We're a very organic band,” Page 
explained. “And because of that the 
most difficult task for us was to find 
someone who could properly capture 
what we were doing. Steve proved to be 
the perfect choice to do just that. He was 
the perfect conduit for just letting us get 
on with it. He really knows how to EQ 


using microphones— the o/d science of 
recording. Plus the three of us do meet in 
many, many similar pockets of musical 
appreciation.” 

Somewhat amazingly, It took the 
Page/Plant/Albini team just one month to 
complete the recordings that comprise 
Walking Into Clarksdale. With remem- 
brances of the seemingly endless hours 
Led Zeppelin used to toil away complet- 
ing their various discs (especially those 
that emerged at the latter stages of their 
career) such a quick recording process 
was a surprise blessing for everyone 
involved. But Plant now insists that the 
relatively quick pace used to lay down 
the various tracks that are included on 
the new album was done expressly “by 
design.” Apparently it was his belief— 
and Page’s— that the faster the pair 
worked, the better chance they had at 
capturing that often elusive “visceral” 
element of their music. Thus spontaneity 
was always encouraged and a sense of 
non-stop musical experimentation ruled 
the day. As anyone with ears can tell, the 
results speak for themselves. 

“We wanted to keep everything as fresh 
as possible,” Plant said. “Our main desire 
was to get a performance onto tape that 
sounded like a performance rather than a 
construction of ideas. It’s virtually a live 
album. It’s a wonderfully flexible example 
of where our music is at this moment. 
That's why we’d much rather be measured 


by what happened two hours ago than 


what happened 25 years ago.” 
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ife is a circus for Kiss...a Psycho Circus to 

be exact. After 25 years of providing the 

rock and roll world with more thrills, chills 

and spills than any other band around, this 

egendary unit seems intent on taking 
everything to the next level with their latest album 
and tour. Traveling the nation with their own private 
multi-media “circus” as an opening act, and per- 
forming their amazing concert spectacular in actual 
3-D, Gene Simmons, Paul Stanley, Ace Frehley and 
Peter Criss have continued to amaze and astound 
with both their inventive stage theatrics and on- 
going musical dynamism. But all that’s just in a day's 
work for Kiss, a band that has continually rewritten 
the rock and roll “rule book” as far what can and 
can't be done within the contemporary music 
framework. Breaking down barriers, setting new 
precedents and thrilling their ever-loyal Kiss Army is 


to make Kiss more than superheroes this time, we 
wanted to capture the spirit of our beings. What 
we've evolved into on this album is the essence of 
our personalities. Once we got that together, the 
rest was a slam dunk. The songs came together, as 
well as the holographic concepts for the booklet 
and CD. It was incredible. The only next step 
beyond where we are today is form our own reli- 
gion, Kisstianity— it’s a religion that has four gods. 
HP: There were so many rumors of conflict 
between the band members during the recording 
of Psycho Circus. How much of that was true? 

GS: | can tell you that all four of us are getting along 
better than ever before. There were no problems at 
all as far as the recording of the new album went. 
We were the only people in the studio, so any 
rumors of problems obviously aren‘t true. How 
would anyone else know? Sometimes what may 


“I don’t want credibility. All I want ts 
to be left alone and have a good time.” 


still what gets the blood pumping inside these 
reunited Costumed Crusaders, a fact we recently 
discovered when we had in in-depth discussion 
with the ever-mysterious, ever-loquacious Gene 
Simmons. 


Hit Parader: Tell us how Psycho Circus came 
together. 

Gene Simmons: We came off the last tour on July 
5, 1997. By the way, that tour ended up being the 
Number One tour of the year...Garth Brooks was 
number two, for those of you who are keeping 
track. Almost immediately we went into writing 
mode and six months later, by December, we were 
rehearsing...by January we were recording. But all 
along, even at the end of the tour, we realized that 
in order to continue on with Ace and Peter, we had 
to come up with a concept that topped the last 
tour. One day our manager happened to mention 
the idea of 3-D technology, and how it had never 
been done by a band before. Our attitude was, “3- 
D? Yeah, let's look at it.” We're all well off financial- 
ly, SO It really wasn’t a question of how much it was 
going to cost. We knew it would cost millions, but 
we really didn’t care. Our attitude was that if we 
were going to throw a party, we were going to 
make it the best party we could. 

HP: At one point we heard that you were going to 
make this a concept record. 

GS: We had the name Psycho Circus before any- 
thing else, and the idea of making a concept album 
was briefly discussed. We were determined to pre- 
sent the album the fans wanted to hear— whatev- 
er course that took. Our approach was “once you 
leave to join the circus, you never come back...at 


least you never come back the same.” We wanted 
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appear to be a fight to someone on the outside is 
meerely a passionate discussion. I’m not saying that 
we don’t occasionally fight like cats and dogs— but 
when we do it’s only about really important issues. 
Without passion you have nothing. Without your 
heart there is no purpose to anything. On the song 
You Wanted The Best, You Got The Best, we tackle 
that question head-on. We each sing a line in that 
song, which also uses some old interview quotes 
from when we were apart. It proves that any past 
differences we may have had simply don’t matter. 
HP: How would you describe the music contained 
on Psycho Circus? 

GS: | believe perhaps the best way to describe it 
would be to say that it's somewhat like Destroyer, 
crossed with a variety of other elements. We didn’t 
want to simply recreate what we've already done. 
You can't just do Son Of Strutter and be satisfied. 
That's too easy. In fact, this was the toughest record 
that we've ever made. We knew what the fans 
wanted— they wanted Paul and | back together 
with Ace and Peter, and they wanted an album that 
reflected the spirit of Destroyer. Our job was to 
give them what they wanted, but to still make it 
exciting and new. How do you make it sound 
fresh? You move forward while not forgetting the 
past. And you know what? Once we all got back 
together and started playing, | realized the fans had 
been right all along. The four of us have a certain 
sound together that’s unlike anything else. It’s Kiss! 
HP: How hard is it to stand up to the daunting lega- 
cy that Kiss has created? 

GS: We're not competing against our past. We're 
not competing against other bands. Any true 
champion doesn’t worry about the competition or 
their own past accomplishments. If a pole vaulter 


clears 18 feet, the next time out, he wants to clear 
19 feet. And the time after that he wants to clear 
20 feet. That's what we're about. We're competing 
against ourselves and no one else. 

HP: It seems as if Kiss never misses a trick when it 
comes to creative marketing. You've had the Times 
Square press conference, the television special that 
will coincide with the first Psycho Circus show on 
October 31, and of course, the $75,000 Kiss car. 
GS: There's actually a lot more going on than that. 
There's going to be a Kiss movie coming out into 
theaters within the next year. There will be a sound- 
track of all new songs to go along with it. There are 
also the Kiss action figures, the new Kiss Psycho 
Circus comic books that we did with Todd 
McFarlane, and my personal favorite, the official 
Kiss My Ass black toilet paper. Why does toilet 
paper always have to be so boring? Premiering the 
album world-wide in a Times Square press confer- 
ence, or having the first show serve as the basis of a 
Fox television special are all just part of being Kiss. 
It's pushing things to new frontiers. 

HP: What can you reveal about the new stage 
show? 

GS: When | was a kid, television was all black & 
white. | know it's hard for people today to imagine 
a time before color TV, before cable, before MTV, 
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but there was. When color TV finally hit, the world 
changed! This tour will revolutionize live rock and 
roll concerts the way color TV changed the world. 
This tour will kick every band in the world right in 
the ass. It will change concerts as we know them. 
You get your ticket, you get your 3-D glasses, and 
you step inside our Psycho Circus. There's no open- 
ing act, just a darkened arena where multi-media 
events are happening all around you. Everything is 
so close you see it, and you feel it. When | wag my 


tongue, and the spittle is oozing out, it'll look like it’s § 


shooting right out into the audience. At that same 
time, water will be thrown out into the crowd. It is 
going to just blow everyone's mind. It really can’t be 
described, it has to be experienced. 

HP: Kiss has never been a critical favorite, and prob- 
ably never will be. After all you’ve accomplished, 
does that bother you? 

GS: | don’t want credibility. | never have. All | want is 
to be left alone and to have a good time. Losing 
your credibility is like losing your virginity. Some peo- 
ple may try and protect it for a long time, but once 
itS gone you're free to really have fun. 

HP: How pleased have you been by the way the 
rock world has accepted the reunited Kiss over the 
last few years? 

GS: Lot's of the credit for that have to go to Ace 
and Peter. They changed their lives around to 
become part of this again. They've both been so 
inspirational to me. | remember being in Chicago 
during the last tour, when Ace could hardly get 
out of bed because of a 102 degree fever. But he 
got himself ready to play, and despite the way he 
was feeling he kicked ass on stage. We're getting 
off on each other now, which was something that 
wasn't happening during much of the ‘70s. | 
always knew that if we were unified, Kiss could 
accomplish anything. 
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t’s now been 25 years since Kiss first 

exploded like a neutron bomb on the 

rock and roll scene; 25 years filled with 

incredible music, larger-than-life per- 

sonalities and the most exciting stage 
show ever seen by the eyes of mortal man. 
Today, with a reunited, original Kiss back in 
top-notch working order thanks to the 
arrival of Psycho Circus, it seems as if noth- 
ing can stop these legendary Costumed 
Crusaders from once again claiming their 
position as the most influential, exciting and 
successful American hard rock band of all- 
time. To say the least, Kiss has come a long 
way during those 25 years. It has been a 
time filled with many incredible victories, a 
few stunning setbacks, battles against drugs 
and alcohol and even the tragic-yet-heroic 
death of a band member along the way. It 
is a tale worthy of a Hollywood script (and 
most would never believe it). It is a tale wor- 
thy of filling a trove of books. It certainly is a 
tale worth documenting in comic books 
(oh, sorry, that's already been done). Quite 


simply, it is the tale of Kiss— perhaps the 
ultimate parable of rock and roll fame and 
fortune. 

From the moment of their inception in 
1973, Kiss were designed to be everything 
any kid who ever picked up an electric gui- 
tar dreamed of being. They were loud, they 
were arrogant, and they were bigger than 
life. Paul Stanley, Gene Simmons, Ace 
Frehley and Peter Criss were comic book 
heroes come-to-life, four costumed cru- 
saders who just-so-happened to be the 
biggest band on earth. At the height of 
their mid-’70s commercial powers, when 
such albums as Destroyer, Love Gun and 
Kiss Alive ranked as must-have staples of 
any high school kid's record collection, Kiss 
was more than “mere” musical taste mak- 
ers. They were a multi-national conglomer- 
ate that spread their influence over a wide 
swath of rock-related terrain which included 
television shows, movies, merchandise and 
record labels. 

It was impossible to walk by a newsstand 
or turn on the radio in 1976 without con- 
fronting “Star Child” Paul, “Space” Ace, 
“Demon” Gene or Peter the “Cat”. Kiss 
was both omnipresent and omnipotent, a 
band that would single-handedly revolu- 
tionize both the commercial and theatrical 
ethic of the hard rock empire. Along the 
way they also helped establish the fact that 
America could produce hard rock bands 
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capable of standing up to their British 
brethren such as Led Zeppelin and Black 
Sabbath— at least in terms of fame if not 
musical dexterity. While some cynics would 
try to quickly dismiss the group as little 
more than a band of no-talent charlatans 
masquerading as rock stars, their never-end- 
ing string of hits, and their ability to create 
truly unforgettable in-concert experiences, 
made Kiss virtually impervious to the slings 
and arrows of outrageous fortune. 

Seeing Kiss on stage in their costumed 
prime was a pure eye-popping, jaw-hang- 
ing, ear-blasting experience that nothing 
this side of a nuclear explosion could match. 
From the moment the lights went up, 
catching the four musical “brothers” stand- 
ing together at the top of their stage’s giant 
ramp-way, the crowd knew they were in for 
a non-stop two hour rock and roll thrill-ride 
the likes of which nobody had ever seen 
before. With Gene performing his nightly 
“staples” of breathing fire and spitting 
blood, and Paul prowling the footlights like 


a caged lion, a Kiss concert was a bas- 
tardized cross between a circus side show 
and a Broadway-musical-from-hell. Through 
it all, however, the Kiss Army ate it up. They 
stood and cheered from first note to last, 
singing along with every song and flailing 
their arms in wild abandon as they played 
air guitar in honor of each of Ace's searing 
six string solos. 

“We planned everything for maximum 
impact,” Stanley said. “|! don’t think there's 
ever been a rock and roll band that’s spent 
more time in the planning of their stage 
show. We worked on the stage itself with 
the best engineers in the business, and the 
lighting effects were years ahead of their 
time. But, despite all of that, it didn’t always 
go exactly how we had planned. | remem- 
ber once when we all came down the steps 
at the start of the show, and | looked 
around and Ace was nowhere to be seen. 
Then | looked up to the top of the platform 
we had just come down from and all | could 
see were his huge, silver platform boots 
Sticking into the air. Evidently he had been 
standing in some water when he touched 
his guitar, and he ended up giving himself 
one hell of a shock.” 

The shock that Frehley gave himself on 
stage that night was nothing in comparison 
to the shock the entire rock world felt as 
Kiss began dominating the music scene as 
no band had done before. From their hum- 


ble beginnings in New York City in 1973 
when four gentlemen named Stanley Eisen 
(Paul) Gene Klein (Gene), Paul Frehley (Ace) 
and Peter Crissucola (Peter) first married 
their fortunes together, their's was a unique 
rocket ride straight to the top— a journey 
unprecedented in the long annals of rock 
history. Inspired by the moderate success of 
another early ‘70s Big Apple band, the New 
York Dolls, Kiss jumped into the fray with a 
well-planned approach that left little to 
chance. They knew the critics would hate 
them. They knew that mainstream rock 
society would shun them like the plague. 
But they also knew that a new generation 
of kids had come along who were search- 
ing for rock and roll heroes to identify 
with— and Kiss were determined to be 
those heroes. 

“We all had come from rather conserva- 
tive backgrounds,” Simmons explained. “| 
was teaching school at about the same time 
the Kiss was forming. The band was basical- 
ly four guys who shared a musical vision 
and were determined to do just about any- 
thing to make that vision a reality. We knew 
that our regular jobs meant long hours and 
little pay. We knew rock and roll meant 
money, women and travel. It wasn’t a 
tough choice to make.” 

From the moment their self-titled debut 
album was released in February 1974, it 
was apparent that Kiss was going to make a 
mark on the rock world. What wasn’t clear 


at the time was if that mark was going to 
be a significant and lasting list of accom- 
plishments or merely a brief and messy 
smear on the pages of the rock history 
books. As expected, Kiss was initially called 
every nasty name in creation by the rock 
press. Their kabuki-styled makeup was 
ridiculed as “juvenile”, their songs were dis- 
missed as “three chord garbage” and their 
stage shows were derided for their “perver- 
sion and pretension”. But while all this was 
going on, something interesting was hap- 
pening— a small yet significant number of 
fans were actually purchasing the Kiss 
album and demanding that their local radio 
stations start playing it. While that album, 
and its two follow-ups, Hotter Than Hell 
and Dressed To Kill, never managed to sig- 
nificantly crack the charts or catapult Kiss 
beyond opening act status, they all served 
to reinforce the power of the ever-growing 
Kiss Army and set the wheels in motion for 
the “revolution” that was soon to come. 

In the 13 months that separated the 
release of their first three albums (Ah, those 
were the days!) Kiss was able to start creat- 
ing more and more elaborate stage sets, 
incorporate more outrageous elements into 
their live show, and continually pepper their 
act with a fresh supply of new songs. 
Gradually their popularity began to grow, 
especially in the mid-west where cities like 
Cleveland and Detroit embraced the band 
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like long-lost sons. In fact, by the summer of 
1975 the band felt strong enough to head- 
line arena shows in that region, and it was 
during a stint in Detroit's Cobo Hall that 
they decided to let the tape machine roll. 
The results were Kiss Alive, the album that 
truly put Kiss on the rock and roll map. 
From that moment on there was no turning 
back. Soon Destroyer, Rock & Roll Over 
and Love Gun emerged (amazingly, all in a 
15 month period) and Kiss found them- 
selves with no less than three albums simul- 
taneously sitting atop the Top 200 of the 
sales charts. In an incredibly short period of 
time they had gone from being a band 
struggling for recognition and respect into 
one of the biggest groups in the world. 

“That was a really amazing time,” Stanley 
said. “Everything happened so fast. As | 
look back it amazes me how quickly we 
managed to get aloums done— especially 
since we seemed to be on the road 
throughout that entire time. But | think we 
were just running on pure adrenaline. We'd 
write between shows, and once we went 
into the studio we worked really fast. We 
could sense that things were breaking for 
us, and we were determined to take full 
advantage of the opportunity.” 

By the time Kiss released Alive II in 
October of 1977, it was if they were issuing 
a statement that an era was closing. What 
had begun with their first live disc, seemed 
to be culminated with their second in-con- 
cert collection. During that two year period, 
Kiss had sold over ten million albums, 
toured the world three times and been cele- 
brated as the most recognizable band on 
the face of the earth. But the pure energy 
that had propelled the unit along since their 
formation was beginning to run thin, and 
cracks were beginning to appear within the 
group's structural framework. While on the 
surface the band appeared to still be a four 
man brotherhood— the first band since the 
Beatles with every member being a distinct 
and equally recognizable and important cog 
in the group's musical machinery— beyond 
that superficial mask of happiness problems 
were beginning to brew. While Simmons 
and Stanley had always been at Kiss’ artistic 
nucleus, Frehley and Criss began to with- 
draw more from the band's creative process. 
Rumors of drug use and heavy drinking 
began to pop up around Ace and Peter, and 
it was a thinly guarded secret that Gene 
and Paul were more than a little peeved at 
the incresingly unpredictable nature of their 
bandmates’ lifestyles. 

Still, despite these quickly escalating prob- 
lems— all of which were kept carefully 
away from the ever-preying eyes of the Kiss 
Army— the band rolled on. They began 
taking things at a slower pace, releasing a 
“greatest hits” collection Double Platinum 
in mid-1978, and following up that disc 
with the appearance that fall of the band 
member's four separate solo albums. This 
controversial move seemed to upset the 
band’s loyal followers, many of whom 
believed that Kiss was truly only Kiss when 
all four group members were functioning 
together. It almost seemed as if these fans 
made an outright protest against the solo 


discs, turning each into a commercial disap- 
pointment (though they sold a combined 
total of over three million copies), despite 
the fact that Ace surprisingly came up with 
the set's only hit, his remake of New York 
Groove. It wouldn't be until May, 1979, 
nearly two years after the release of Love 
Gun, that Kiss would again release an 
album, Dynasty, and by then some of the 
band’s commercial momentum had begun 
to wane. 

“Things had gone so well for us in 1976 
and 1977, it was time for us to strectch out 
as bit’ Stanley said. “But looking back, we 
don't regret anything that we did during 
that time. The solo albums were a lot of 
fun, and we needed to take a little break 
away from one another. The four of us had 
been together non-stop for six years! That's 
a little hard to take for anybody.” 

When Dynasty failed to reach the com- 
mercial heights of its predecessors (though 
it still went platinum) there were those in 
the media who gladly stated “the Golden 
Age of Kiss has come and gone.” In fact, 
they may have been right. While the band’s 
outlandish stage show was still selling-out 
arenas around the world, the group's inter- 
nal chemistry had irreparably changed, and 
a fast-growing rift was developing between 
the Simmons/Stanley team and the 
Frehley/Criss axis. Paul and Gene, always 
the in-control business brains behind the 
Kiss machine, began to fret more and more 
frequently about the increasingly unpre- 
dictable behavior of their fellow Kissters, 
and it often appeared as if Ace and Peter 
were indeed running out-of-control. Still, 
with the money rolling in and tour offers 
from the far corners of the earth filling the 
corporate mail box, it just wasn’t the time 
to make any drastic moves. But one could 
sense that they were coming...and they 
were. 

It would take two more years, and two 
more aloums— Unmasked and The 
Elder— before the big move finally 
occurred. First Peter, then Ace, was asked to 
leave the band (or forced out— depending 
on whom you ask). Peter was replaced by 
Eric Carr, a charismatic, talented drummer 
who joined the band for his first show on a 
hot summer's night at New York's Palladium 
Theater. With the band's help, he altered 
Peter's trademark “cat” into something 
resembling a raccoon, though to this day 
few Kiss fans are not certain of exactly what 
Eric's stage persona was supposed to be. 
For a short while longer, Ace held on, bat- 
tling his abuse problems and rocking out on 
stage. But by late 1982, shortly after the 
release of Creatures Of The Night, Ace 
was out and Vinnie Vincent, the short-lived 
“Ankh-man” was aboard. The Kiss Army 
tried to embrace the band’s new members, 
but as Stanley now understands, it was just 
never the same. 

“From the outside looking in, Kiss was 
this incredible four-man machine,” he said. 
“Each member had his own following, and | 
think that was great. Ace and Peter had as 
many fans as Gene and | did, and | under- 
stand how difficult it was on our fans to 
accept anyone new in the band. But they 


didn't understand what was happening 
within the group at the time. Things had 
become very difficult. We had to make a’ 
move not only to save Kiss, but to save 
Peter and Ace.” 

Despite all the kind words that Simmons 
and Stanley issued about their departed 
comrades at the time, it was quickly appar- 
ent to everyone with both eyes and ears 
that this new and supposedly “improved” 
version of Kiss was struggling on both a 
commercial and artistic level. Rumors soon 
began to spread that an even more drastic 
move than the firing of Ace and Peter 
would soon shock the Kiss world. Finally, in 
1983 it happened— after months of 
anguish and indecision, Kiss finally decided 
it was time to drop their trademark facial 
makeup, which they did during a live, 
national MTV news conference. 

To many of the group’s long-time sup- 
porters it was the final straw— the ultimate 
indignation. No longer were Kiss their four 
larger-than-life super heroes, they were just 
another rock and roll band. Taking off their 
legendary face paint was obviously a diffi- 
cult decision for Simmons and Stanley— 
perhaps even a tougher decision than split- 
ting with Ace and Peter. But with their ‘70s 
glory days clearly behind them, and a new 
wave of heavy metal about to begin, Kiss 
wanted to literally and figuratively put on a 
fresh face for the ‘80s. While some industry 
insiders argued that the move was done 
Strictly for financial reasons— to focus addi- 
tional attention on Kiss— the band’s mem- 
bers insisted (and still insist) it was just the 
right time to make the move. 

“Taking off the makeup was a very hard 
decision for us,” Simmons said. “That was 
what many people knew best about us. It 
was our trademark. But at the same time it 
had become somewhat limiting. We sensed 
that there was a renewed interest in hard 
rock music in the early ‘80s and we wanted 
to be part of that. Removing the makeup 
was the only way we could effectively move 
on with our career.” 

Despite their bold decision, over the next 
few years things didn’t proceed particularly 
smoothly for Kiss. After releasing the mod- 
erately successful Lick It Up in 1983 (which 
also featured the group's first non-makeup 
video for the title song), the admittedly 
strange Vincent was replaced by the talent- 
ed Mark St. John, who after developing a 
debilitating case of carpel-tunnel syndrome 
in his hands was soon replaced by Bruce 
Kulick (whose brother Bob is rumored to 
have “appeared” for Ace on many of Kiss’ 
‘early albums) in time for 1985's Asylum. 
While Kiss’ ensuing ‘80s albums were to 
each sell at least 500,000 copies, and their 
tours routinely packed arenas from coast-to- 
coast, it was obvious that the band was 
being overshadowed by a new generation 
of younger, heavier, hungrier bands— many 
of whom, ironically, were to site Kiss as their 
primary rock and roll influence. 

“It's great when young bands come along 
and tell you how much of an impact you've 
had on their lives,” Stanley explained. “But 
as far as | was concerned, we were their 
contemporaries as much as their influence, 
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and we set out on stage every night to 
prove that point. We always wanted to take 
the hottest opening act we could find- the 
band everyone was talking about— just so 
we could try to blow them off the stage. 
And | don’t think it's bragging to say that 
most of the time we did.” 

By the late ‘80s, with the release of such 
discs as Crazy Nights and Hot In The 
Shade, Kiss had settled into a steady, com- 
fortable sales pattern. They were no longer 
the Biggest Band In The Land— an honor 
that had by then been transferred to the 
likes of Metallica and Motley Crue. But they 
still held their own against anyone, produc- 
ing albums virtually guaranteed to hit the 
top of the charts. Yet it was never quite the 
same. Everywhere Gene and Paul went they 
were confronted by young fans who 
demanded to know why they wouldn't 
reteam with Ace and Peter and reform the 
“real” Kiss. What Stanley and Simmons 
didn’t want to reveal was that their relation- 
ship with their former bandmates was still 
extremely strained, and both Criss and 
Frehley were still unsuccessfully battling the 
demons of drugs and alcohol. 

The rumors, however, just wouldn't go 
away. As Kiss entered the ‘90s the stories of 


_a possible Kiss reunion kept growing 


stronger and stronger. As fast as those 
rumors hit the rock wires, however, 
Simmons and Stanely would shoot them 
down. They took great pride (or at least 
solace) in pointing out that in Kulick and 
Carr they had musicians that could suppos- 
edly play rings around Frehley and Criss, and 
while that may well have been true, Kiss 
fans never fully accepted any of the band's 
“substitute” members (who, indeed, were 
rumored to be paid as sidemen by Simmons 
and Stanley rather than as full members of 
the group) as they had accepted Ace and 
Peter. But it was the tragic death of Carr in 
1992, after a long, brave battle against can- 
cer, that reignited the reunion debate all 
over again. While Kiss merely wanted to 
mourn the loss of their dear friend and band 
mate, they were forced to begin answering 
a new series of questions concerning the 
rehiring of Criss. 

“That was a very painful time for us,” 
Simmons said. “Eric Carr was one of the 
nicest, most sincere, and most talented peo- 
ple | had ever met. He suffered with his dis- 
ease so bravely, and we wanted him to 
remain strongly in the minds of all Kiss fans. 
It wasn’t the right time to consider a 
reunion...it was just time to remember Eric 
and move on.” 

Move on they did, hiring another Eric, Eric 
Singer— fresh from his stint with former 
Ozzy Osbourne guitarist Jake E. Lee in the 
band Badlands— to be their new drummer. 
Singer brought a renewed passion to Kiss, 
providing them with both an incredible kit 
technique (as evidenced on the albums 
Revenge and Alive Ill) but also an under- 
standing and love of Kiss’ history and lore. 
In fact, it was to be Singer who would actu- 
ally open the doors for the Kiss reunion 
when it would finally take place in 1996. 
Singer's respect for Criss had long been 
apparent, and when Peter contacted the 


band about attending a Los Angeles-based 
Kiss convention in 1995, it was Singer who 
recommended that the band’s former drum- 
mer sit in with the group during one of their 
acoustic convention sets. From there things 
began to take on a life of their own. Soon 
Frehley had been contacted to take part in 
the band's historic 1995 MTV Unplugged 
appearance, and within months rumor had 
become reality as announcements were 
made that the original Kiss, in full costumes 
and face-paint, would be taking an updated 
version of their legendary Alive Il concert 
stage out of mothballs and utilizing it on the 
world's tour trails throughout 1996 and 97. 

It was a dream-come-true for both Kiss’ 
long-time fans and for younger followers, 
most of whom were too young to have ever 
witnessed the band on stage in their prime. 
Countless cynics noted that this “reunion” 
not-so-ironically came at a time when many 
industry pundits were predicting that Kiss, at 
least the unit as they had previously been 
constructed, would not be able to fill small 
arenas on a tour. But at the same time other 
media scribes were stating that there was 
still an incredible demand for the “original” 
Kiss among both the still-powerful Kiss 
Army, and among a new generation of fans. 
Simmons and Stanley admitted to being 
pleasantly surprised that news of their 
reunion caused such ripples through the 
normally jaded waters of rock society, and 
despite the claims that these cagey old rock 
veterans were bringing back the band's clas- 
sic lineup in order to cash in on one more 
humongous pay-day (which, in fact, report- 
edly turned out to be in excess of $70 mil- 
lion), they insisted that no amount of money 
could make them reform Kiss if their hearts 
and souls weren't into it. 

“Do you really think we need the 
money?” Stanley said. “I can guarantee that 
we don’t. We're doing this because the time 
is finally right. Ace and Peter have gotten 
their lives together, and they have always 
been a part of the Kiss family. On top of 
that, Kiss has always been about surprises, 
about doing what everyone thought was 
impossible or improbable. Everyone said this 
would never happen. Don’t you think that’s 
enough motivation for us?” 

The “Reunion” tour was an incredible 
success on both an economic and artistic 
level— exceeding even the band’s hopes 
and dreams. Ace and Peter both looked and 
sounded better than many might have 
expected, and Gene and Paul were once 
again Kings Of The Nighttime World. But 
Kiss fans everywhere weren't satisfied with 
“just” a tour, they wanted more...much 
more. In fact the one thing they wanted 
more than anything else was a new album 
from the one and only original Kiss. For a 
long time it seemed as if the band members 
themselves would be less than obliging. 

At tour’s end, when Kiss had regained 
seemingly all of their career momentum, 
and then some, one might have imagined 
that the unit would have jumped at the 
chance to rush into the studio and keep 
their hard rockin’ ball rolling along at super- 
sonic speeds. But rather than doing so, the 
group procrastinated and waited, choosing 


to dig out some four year-old tapes featur- 
ing Kulick and Singer for the album 
Carnival of Souls. To say the least the disc 
Was a disappointment to Kiss loyalists, who 
despite the album's high quality musical 
content, wanted little to do with any of Kiss’ 
former incarnations. They wanted Ace, 
Peter, Gene and Paul— and quite simply, 
nothing else would do! 

What those fans didn't know was at the 
exact same time that Carnival Of Souls 
was making its quick and far-from-spectacu- 
lar chart run, the Awesome Foursome of 
Simmons, Stanley, Frehley and Criss were 
carefully considering Kiss’ next move. They 
clearly realized that their following want- 
ed— in fact demanded— an album by the 
original Kiss. They also realized that any 
such album would not only have to live up 
to all the haughty expectations created by 
the group's platinum-coated legacy, but sur- 
pass them! Concepts were considered, 
songs were written and re-written...all in the 
attempt to make this new disc the most 
spectacular of Kiss’ already-legendary career. 

All these musical machinations had the 
net effect of slowing Kiss’ new recording 
plans. At first it was hoped that a new disc 
would emerge by the end of 1997...then by 
the spring of ‘98...then by the 


summer...then by the fall. In fact, Kiss didn’t 
even get into the studio to begin work on 
their long-awaited new disc, Psycho Circus, 
until the early spring of this year. And even 
then, the process was a slow one. Rumors 
filled the rock wires telling of every studio 
victory and setback, many indicating that 


countless musical decisions were carefully 
considered by the group's members then 
quickly tossed aside when a more com- 
pelling concept stepped to the fore. After 
sO many years away from one another 
within the tight confines of the studio, it 
took the band a short time to knock all 
the rust off of their well-oiled rock and 
roll machine— but once they did, the 
results were nothing short of spectacular! 

“We wanted to make sure it was the 
best album we could possibly make,” 
Stanley said. “Because of that there was a 
lot of attention paid to every detail. We 
knew that the eyes and ears of millions of 
fans would be focused on us, and more 
than anything else, we didn’t want to dis- 
appoint them.” 

Apparently Kiss has little reason to 
worry about their Army's acceptance of 
Psycho Circus. The disc has already made 
a chart-topping debut on its way to sell- 
ing more than a million copies during its 
first month of availability. And if that 
wasn't enough to clear the sinuses of any 
doubter who still questions the power of 
Kiss’ on-going appeal, tickets for the 
band’s upcoming world tour have begun 
selling faster than proverbial hot-cakes, 
with their debut gig at huge Dodger 
Stadium in Los Angeles (to take place on 
Halloween night) selling all available tick- 
ets within hours! There now seems to be 
no doubt about it, 25 years after they first 
roared onto the rock and roll scene, Kiss 
remain the loudest, proudest band on 
Earth. 
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BY CHRIS MILLER 


good. And when you're both lucky and good, you 

just may be a band called Drain S.T.H. Big things have 
certainly happened for these four attractive Scandinavian 
girls since they first wowed State-side audiences with their 
drop-dead performance at last year’s OzzFest. First, the 
small American record label which released the group's 
debut disc, Horror Wrestling, disappeared from the 
scene— leaving vocalist Maria Sjoholm, guitarist Flavia 
Canel, bassist Anna Kjellberg and drummer Martina Axen 
as virtual free agents in the rock and roll world. While such 
a distinction may serve professional athletes well, free 
agency can often be a death knell for rock and roll bands. 
But before these fair-haired Stockholm lasses could even 
begin to fret, however, one of the world’s biggest labels 
stepped forward and not only agreed to sign the band to a 
long-term contract, but also to re-release Horror Wrestling 
to an international audience. 

“It's so wonderful to have a second chance with the 
album,” Canel said. “We are so proud of the music we've 
made, and now perhaps a bigger audience will have the 
chance to hear it. We know we've had some incredible 
opportunities handed to us in recent months, and now it’s up 
to us to make the most of them. It’s time for us to establish 
our role within the rock and roll world.” 

The role that the four members of Drain S.T.H. have quickly 
established for themselves in the hard rock realm centers 


S ometimes it pays to be lucky. Sometimes it pays to be 


around the fact that they’re women— and in this case,’ 


women who truly understand the power and inherent magic 
of the metal cause. For Drain S.T.H. playing rock and roll is 
their statement-of-purpose, their reason for existing. And 
that fact has already been acknowledged by not only the 
European rock press— which has uniformly hailed the band 
as “metal’s avenging angels”— but also by such rock heavy- 
weights as Ozzy Osbourne, Type O Negative and Marilyn 
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“It’s wonderful to have 
a second chance with 
this record.” 


Manson, all of whom have chosen to tour with this hard-hit- 
ting foursome at various times over the last two years. And 
now, with the re-release of their critically acclaimed debut 
disc, Drain S.T.H. seem intent on proving to the world that 
women— and Swedish women in particular— can certainly 
rock with the best of ‘em. 

“We have two prejudices against us,” Sjoholm joked. “One 
is that women can’t play hard rock, and the other is that all 
Swedish bands sound like Ace of Base or Roxette. | think any- 
one who approaches our album with an open mind will find 
out quickly that both of those statements aren't true. Also, 
everyone thinks that just because Sweden can be cold, dark 
and depressing that every heavy band that comes from this 
country plays dark, depressing music. | don’t think our kind 
of heavy music is typical of Swedish rock. It’s very heavy, but 
there are many other interesting and unexpected elements in 
there.” 

As Sjoholm indicated, while many under-informed State- 
side rock hounds still picture the Swedish music scene as con- 
sisting entirely of either modern-day ABBA rip-offs or pon- 
derous (and seemingly never-ending) hordes of hell-bent 
Death Metal merchants, Drain S.T.H. manage to fall into a 
rock and roll category all their own. Owing more in sound 


ie a 


lew 


and attitude to the 
gloom merchants of the 
early-'90s Seattle (par- 
ticularly early Alice In 
Chains) than to the 
doom merchants of their 
own native land, on such 
songs as Crack The Liar’s 
Smile, Stench and | Don’t 
Mind these heavy handed 
femme fatales come 
across like some misbe- 
gotten Alice In Panties. 
While the band acknowl- 
edges their admiration for 
the music of AIC and 
Soundgarden (as well as a 
vast assortment of other 
hard-hitting rockers), they 
refuse to have their music 
quickly dismissed as nothing 
more than the sum total of 
its influences. 

“When you grow up as a music fan in Stockholm, you lis- 
ten to just about anything you can get your hands on,” Axen 
said. “| don’t think it would be fair to either our music or to 
other bands for us to try and explain the role certain groups 
have had on us. We're a total of what we've heard over the 
years, but we've been doing this a long time, and we've 
come by our sound very honestly.” 

While Drain S.T.H. itself dates back only to 1993, the 
band’s roots reach back all the way to the mid-’80s when 


Canel and Axen first began jamming together. Over the 
ensuing years, as the girls became more serious about their 
musical pursuits, they slowly rounded out the group's lineup 
(“finding good female rockers in Sweden is not easy,” Canel 
noted), and began playing in local clubs throughout the 
Stockholm area. Quickly their unconventional sexual status, 
as well as their unusual musical approach, began to create 
quite a buzz in European rock circles, and by 1994 the group 
had recorded their warmly received debut EP, Serve The 
Shame. But it wasn’t until the appearance of Horror 
Wrestling in 1996 that it became readily apparent that 
Drain S.T.H. was headed for major league status around the 
world. In fact, despite the disc’s indie label status, their 
music's impact was so immediate that within weeks of its 
release, significant touring offers from major acts like Fear 
Factory and Type O began coming the band’s way. 
“| think people who hear our music can relate to it on a. 
number of levels,” Axen said. “The album title and the lyrics 
we write relate to wrestling with your own agony and hor- 
rors in life, but we present it with a true sense of melody,” 
Their initial success led directly to their involvement in last 
year’s OzzFest, where their short, dynamic set won rave 
reviews from both the media and from their fellow rockers. 
But with the demise of the State-side label late last year, it 
seemed as if all of the band’s commercial momentum was 
headed right out the window. But before things got out of 
hand, the major label Big Boys stepped forward, offering 
their deep-pocketed support. So far, it’s made all the differ- 
ence in the world to the women in Drain S.T.H. They know 
that their success is still far from assured, but they have now 
set out to conquer America step-by- “step. For now, at least, 
it’s back to the trenches performing in small clubs from 
coast-to-coast and ns to win over 
as man 


\ 6 

— “fans as they can. They know 
they'll one a few cat calls from the more boorish mem- 
bers of the male-dominated audience, and they're well 
aware of the prejudiced media focus they'll be subjected to. 
But for these four hard-edged rockers, all that’s just in a 
day's work. 

“We've heard it all before,” Axen said. “It’s really no differ- 
ent in Europe than it is in America. We don’t have a lot of 
female bands back home in Sweden, either. But that really 
isn’t very significant to us. | never really related to female 
bands, | think what it comes down to is whether you can 
play or not. | think people will soon realize that we can play.” 
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_past— even in the beg 


Wee petals towable Loor has 


spewed forth his opinions on life, love 


and rock and roll...the big difference is 
these days the Oz’ every utterance is — 
treated with the respect of a sermon — 
from On High! With his musical menu — 
filled to the bursting point these days — 
with touring (both with Black Sabbath — 
and on his own), recording, running the — 
OzzFest and signing acts to his new 


record label, getting Osbourne to con- 


verse for even a few minutes has become ~ 
more and more difficult. But recently we - 
- were able to track down the Metal 


Godfather to have him answer the perti- 


nent questions of the day— concerning 


Sabbath, the OzzFest and his future. 


| A 


Hit Parader: Ozzy, there have been so 
many rumors about your future plans 
with Black Sabbath. What can you tell 
us? 

Ozzy Osbourne: |t’s so hard to believe 
that it’s been almost 20 years since | 
last recorded with Sabbath, and when 
we began working together | wondered 
if the magic would still be there. It 


didn't take long for me to discover that - 


it never left! It’s so nice that after all 


the anger and hostility that we’ve had 
for one another over the years, to come 
full circle and be such great friends 
again. Tony (lommi) and | are getting 


along better than we ever did in the 


had this kind of relation 


great things, and that’s what we're 


raw— how much “sweetening” did — 


‘were quite a few touch-ups that were _ 


ing | never 
» with him. 
He has an uncanny ability to come up 
with unbelievable riffs. He lived at my 
house fora number of months, and it 


next albu we ‘do 
awesome. We have 
determination. to co 


going to do. The fans want ins, and Ss 
do we. 
HP: The live Sabbath a sounds se) 


you have to do in the studio to the 
original tapes? a 
OO: I'm not ashamed to say that in : the - Ah 
past when |’ve done live albums there Ff 


done. There's nothing wrong with that. _ 
But I’m very proud to say that the 
Sabbath album needed very few— far 1 
fewer than anything l’ve ever been © 
associated with. The performances in 
Birmingham were just awesome. We 
knew that when we were playing the 
shows. We just wanted to make sure 
that all the energy and excitement was 
there for the fans to enjoy— and it Is. HP: Are you enj 
HP: There’s also been talk that you’re has it become rn 


ere 
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most oe 
hope that when w 
the label there vill 


going to tour with both your Zakk 
Wylde-era band, and your more current 
solo band. Is that true? 

OO: In a way, it is. | did a tour with — 
Zakk, Randy (Castillo) and Mike (Inez) a 

few months ago, but that was really 

just a one-off thing. A few promoters In — 
the Orient had expressed interest in 
that kind of tour, and | thought it i 
would be fun to take the No More © 
Tears band out just one more time. It © 
really wasn’t any sort of reunion, it wa 
just a little bit of fun. We toure 
Australia and Japan and had a great 
time. But by the time | got around to 
performing at OzzFest last summer, Ae 
band had changed to Joe Holmes o1 
ee Mike Borden on drums and 
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on haven’ t 
my breath. 


BY RICKS EVANS 


ear Factory began life 
FE: the outside looking 

in— a band surviving 
on the very periphery of the 
hard rock world, a group 
with a sound so intense, an 
image so unusual, and a 
message so overwhelming 
that the mainstream of hard 
rock society initially couldn’t 
grasp the full significance of 
their razor-edged attack. 
Today, however, with the 
release of their latest 
album, Obsolete, Fear 
Factory are clearly on the 
inside looking out— a band 
operating at the very hub of 
the late ‘90s metal move- 


ment. 

It certainly has been quite 
a journey for vocalist Burton 
C. Bell, guitarist Dino 
Cazares, drummer Raymond 
Herrera and bassist 


Christian Olde Wolbers, a 
six year-long sojourn that 
has seen these distinctive 
rockers evolve into one of 
the most respected and 
influential bands currently 
operating within the frame- 
work of contemporary 
MU SLCC ROU C HOWE 
Obsolete the band delves 
into the on-going battle of 


man versus machine, presenting songs 
that manage to simultaneously convey 
a myriad of emotion and a spectrum of 
energy. Such rockers as Shock To The 
System, Descent and Resurrection 
(which features the 11-piece Vancouver 
Chamber Ensemble) run the gamut of 


musical thrills— harrowing 
ing, complex yet over- 
whelming. It is this often 
striking dichotomy, as 
well as the multi-dimen- 
sional aspects of the 
group's approach, that 
helps to make Fear 
Factory one of the most 
singularly exciting bands 
in the world. 


yet uplift- 


“The concept of this 
record is that man 
is obsolete.” 


machine...man versus the government 


“The concept of this record is that [iiggetealtarcs Our last album, 


man is obsolete,” Bell said. 


miacmic(s-m Demanufacture, told a story. Our fol- 


picks up on themes that we've brought [RoW eUleMm etme (Vii t-Valhi-Qod 0) c- em ECES 
forth before— it is still man versus [Re\ptelaatclaneat-lolcclaulammaat-mcycelaVam ©) o.-%0) (-¥4-) 
machine...man versus the system [RiS@elateydat-lauer-|aqelmaa(-Mg-l-]aug-\qte)aymeelae 
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cept. We're up to the point in the story 
where man is obsolete. The machines 
he’s created are now destroying him. 
Man is no longer the primary citizen on 
Earth.” 

From the moment their Soul Of A 
New Machine disc arrived with little 
initial fanfare back in 1992, a growing 
legion of supporters have begun look- 
ing upon Fear Factory as the true cut- 
ting edge of metal’s new wave. Mixing 
an almost hypnotic groove with the 
band’s incessantly intense musical 
attack, FF was quickly hailed as the 


band perhaps best equipped to lead 
hard music out of the “grunge” and 
“alternative” morass of the early ‘90s 
and back onto rock-solid ground. Their 
Fear Is The Mind remix EP brought 
even more attention the group's way, 
but it wasn’t until the appearance of 
1995's Demanufacture that everyone, 
everywhere began acknowledging that 
Fear Factory may well be the state-of- 
the-art heavy metal unit. That thought 
was further intensified by the incredible 
reaction afforded the group’s 1997 EP, 
Remanufacture. And now with the 
instant success of Obsolete, it seems 
as if there are few barriers still remain- 
ing that separate FF from true interna- 
tional dominance. 

With former Front Line Assembly 
member Rhys Fulber serving as produc- 
er for the disc’s ten cuts, Obsolete has 
smoothly blended familiar elements 
with startling innovative musical explo- 


sions. With the band’s rhythm section 
featured more prominently in the bot- 
tom-heavy mix, Cazares’ crushing riffs 
never sounding more scathing and 
Bell's vocals presented with confidence 
and charisma, there seems to be little 
doubt that in the weeks and months to 
come we will all be witness to Fear 
Factory's ascension to the very pinnacle 
of world-wide acclaim. 

“| have a feeling people were expect- 
ing a techno record or something like 
that on Obsolete,” Bell said. “That's 
where they're wrong. We made the 
mistake of making Remanufacture an 
album-length EP; people thought it was 
designed to be a full record. It was 
never intended to be the follow-up to 
Demanufacture. On this one we want- 
ed to get back to what we do best. 
Obsolete has the groove that Soul Of 
A New Machine had— the groove 
that we lost on Demanufacture. 


We've not really changed— 
we've just matured. The 
songs are written properly 
and the arrangements are 
much better. We've found 
our niche on this record. 
We've brought it back into 
Fear Factory so it’s ripping 
riffs and killer grooves. Our 
fans were expecting some- 
thing big with this album, 
something really special, 
and'| think we gave it to 
them,” 

The immediate and 
incredible fan response to 
Obsolete last summer 
caught many within the 


rock world off-guard. To 


even a number of music 
industry insiders, Fear 
Factory was still viewed as 
an interesting yet commer- 
cially marginal act whose 
appeal was centered on a 
dedicated yet small fan 
base. When the album 
rocketed into the top eche- 
lons of the sales charts, 
and a variety of the band’s 


tunes began popping up all: 
over progressive rock radio, | 


it quickly became apparent 
that there was something 
more going on here than, 
some might have originally 
suspected. And then, when 
the band announced plans 
for their .world. «tour, 


demand for tickets became ° 
so great that many began: 


to look upon FF as more 
than a “mere” rock and 
roll band— they had quick- 


ly become a phenomenon! . 


“The demand for every- 

thing surrounding Fear 

Factory has gone through the roof,” 
said a noted East Coast concert pro- 
moter. “The band is hot. You can just 
sense it. You walk around at other 
bands’ concerts and a lot of kids are 
wearing Fear Factory T-shirts... They 


respond to what the band is trying to 


say and trying to communicate on their 
albums. The band has become bigger 
than their aloum. They've become a 
cultural milepost. Their fans know that 
there’s more to Fear Factory than just 
loud music or self-indulgent teen-aged 
fantasies. Those fans want something 
more— and with this group they’re get- 
ting it! People who wear Fear Factory 
shirts or attend Fear Factory shows are 
making a ‘statement about who they 
are and what they believe. They want 
other fans to react to what they're 
about. Few bands can generate that 
kind of reaction from fans. Fear Factory 
obviously can. That's really exciting.” 
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hen it comes down to the creative 
Wie many people who have 

the opportunity to create in the 
environment they choose, go to paradise. Of 
course, paradise means different things to 
different people. For Bush frontman, Gavin 
Rossdale, Shangri-La is in nearby Ireland. Last 
spring, Gavin spent several weeks there, just 
hanging out, being Mr. Everyman, lifting a 
beer and working on songs for Bush's new 
album. 

“| love writing songs,” Gavin admits. “1 
love just doing things creative. Different 
things inspire me, whatever | can get my 
hands on, really. Not enough things inspire 
me, so what | find | have to do is really grab 
onto and do something with.” 


“We'd been the victims of a lot of backbit- 
ing in Britain,” offers Nigel, talking about 
the jealousy others feel when you're suc- 
cessful. “What I'd like to see instead is a 
community of encouragement like the scene 
at the Speakeasy, in the ‘60s. The Beatles, 
The Stones and The Who would all meet up 
on a friendly basis. Networks like that help 
music to move on. But then again, who 
cares? This is all | could have ever hoped for 
and more. I’m completely fulfilled.” 

Ask fans. They'll tell you that Bush’s appeal 
lies in Gavin's throaty, intense growl, Nigel's 
wild slashing guitar, Dave's snaky bass lines 
and Robin's pounding back beats. Not only 
did Bush sound great on album, they were 
able to capture a spontaneous energy in 


When Gavin returned home to England 
in late spring, the songs were handed over 
to guitarist Nigel Pulsford, who worked on 
riffs and rhythms for those tracks. In early 
summer, drummer Robin Goodridge and 
bassist Dave Parsons were called into 
rehearsals to further hash out the new 
material. Bush then entered the studio in 
late summer to begin work on their third 
album of new songs. 

“We like the new material,” declares 
Nigel. “People can say what they want. It’s 
really not our job to try and make everyone 
happy. We're more than content if we make 
ourselves happy. We're never going to make 
ourselves sick worrying about what others 
think about us.” 

It's been a wild ride for Bush. In the past 
five years, they have been THE BOMB and 
survived. The chaos and hoopla began back 
in 1994, when Bush rose from relative 
obscurity on the U.K. circuit to the top of the 
American pop charts. 

“In England, there are lots of meanings for 
Bush.” offers Gavin about where the band’s 
name came from. “You smoke bush, and 
both men and women have bushes— 
which is a'very important point, it’s not 
some kind of sexist thing. And we live near 
Shepherd's Bush. Also, | just like the ‘shhh’ 
at the end of the word.” 

As soon as people in America started pon- 
dering the name of the band, they rocketed 
to rock stardom with five consecutive hit sin- 
gles Everything Zen, Little Things, 
Comedown, Glycerine, and Machinehead 
and ended up selling 7 million copies of their 
debut album, Sixteen Stone. In short, Bush 
became the biggest English rock act to 
break in America in more than a decade. 
Which was great, because they didn’t break 
big in England. 
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second album of original material, 
Razorblade Suitcase. They chose producer 
Steve Albini — king of the underworld and 
a master at capturing actual, unadorned 
performance. 

“Steve Albini was really just into absurd 
guitar sounds,” reveals Nigel. “Get a horri- 
ble sound and he loves it.” 

Bush quickly cut the 13 tracks for the new 
record at Studio Two, Abbey Road. The 
songs were recorded mostly in one or two 
takes with a few overdubs, owing less to 
any lo-fi experiment than to the fact that the 
band's live performance momentum was 
carried so easily into the studio. 

Razorblade Suitcase, balanced raw and 
ragged songs like A Tendency To Start Fires, 
Greedy Fly, Cold Contagious and Insect Kin, 
with bittersweet laments like Straight No 
Chaser and Bone Driven, Swallowed, the 
first single from the record, scored the high- 
est debut of any track ever on Billboard's 
Modern Rock Monitor, landing on the air- 
play chart at #6, as radio stations nationwide 
rush released the track into heavy rotation. 

Bush went back out on tour and did it 
more wisely. Already established and 


ON TOP OF 
THE WORLD 


their live shows. Not content to rely on radio 
and MTV, Bush embarked on a club tour of 
America in January 1995 that ultimately 
expanded to a grueling eighteen month 
marathon taking the band from CBGBs in 
New York City to the biggest arenas in the 
country. In all, Bush performed more than 
230 U.S. concerts in support of Sixteen 
Stone, delivering a raucous, riveting 90 
minute show nightly. 

“How can we not have paid our dues?” 
asks Nigel. “Most of us have played enough 
gigs to say we've paid our dues.” 

Touring on that first record was a long and 
arduous task, but it wasn’t without its pay- 
backs and asides. Besides the fact that the 
guys are all set financially, Gavin, picture 
pretty as he is, became the poster boy for 
the beautiful people. 

“| guess that means that there are too 
many ugly people in the music business at 
the moment,” he chuckles. 

Gavin can laugh all the way to the bed- 
room. Besides being romantically linked to 
No Doubt's Gwen Stefani, fans have thrown 
themselves at Gavin in ways most guys 
could only fantasize about. 

“There have been some strange girls,” 
confirms Gavin. “There was someone nice in 
Atlanta who had engraved the word 
“Bush” into her, um, private areas... that 
was pretty cool.” 

After touring, Bush returned home and 
almost immediately began work on their 


BY CAROLINE MELON 


attempting to avoid fatigue, they played 
fewer shows in bigger arenas. 

“On tour, you find out whether you’re 
really a team or just four individuals pursu- 
ing their own ends,” offers Robin as to 
what life on the road offers a group. 
“There are bands in America that have 
had massive hits, then they get halfway 
around the country and split up because 
they hate each other!” 

Bush bonded, conquered and went on to 


conquer some more. After they mastered 


the States, Bush set out the conquer other 


areas of the globe. They ruled in Japan and 


South America. 

“| really don’t have any favorite crowds, | 
enjoy them all,” offers Gavin. “In 
Argentina, they spit at you if they like you. 
So | was covered with spit at the end of 
the concert.” 

After playing out for a while, Bush 
thought they'd capitalize on their popularity 
by releasing Deconstruction, an album of 
remixes in time for Christmas, 1997. The 
album featured songs from Sixteen Stone 
and Razorblade Suitcase as retooled by 
ambient artists Tricky, Goldie, and Mad 
Groove. Tricky’s track, In A Lonely Place, first 
turned up on the soundtrack to The Crow 
2, and Goldie did a version of Swallowed. 
Mad Groove served up the albums first sin- 


gle, Mouth. The album did admirably, _ P| 


“We learned quite quickly that you can’t 
listen to what people say about you.” 


though Bush have yet to recapture the suc- 
cess they experienced on their debut album. 

Who cared? Not the band. Now Bush 
are at work on a new album with a new 
perspective. Already, they have head- 
lined arenas, topped the charts and suc- 
ceeded beyond what their minds could 
possibly fathom. 

“| think it’s down to a big pile of luck, 
mate, if you want the honest truth,” 


reveals Robin. “Don’t get me wrong, | 
think what we do is worth the attention, 
but as to why us and not them? Luck 
pure and simple.” 

And now Bush are back at it again, 
holed up in the studio somewhere in 
England making music. The record will see 
the light of record store shelves, sometime 
soon. The record company hopes it will sur- 
pass Sixteen Stone and reconfirm Bush's 


place in the rock hierarchy. Then again, the 
band are just happy that they’re making 
music and people are appreciating it. 

“There's nothing in my life I'd rather be 
doing than writing, recording, and playing 
music with this band,” Gavin concludes. 
"\What has happened to us is like a dream, 
but it’s our intention on making that 
dream last for as long as possible. This is 
my ultimate ambition.” 
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FACE IT, MOST COMPILATION 
ALBUMS are awful. If they do not have 
a specific theme (such as a tribute to a 
veteran band), they're usually CD-length 
advertisements for record labels. 
Fortunately, there are occasional gems 
such as Bush League Records’ Definitely 
not the Majors, which provides an 
introduction to such promising up and 
coming metal, punk, hardcore, and noise 
artists as |.D.K, Starkweather, and 
Coalesce. 

“All of the bands on this compilation 
have had difficulties dealing with record 
labels in the past,” explains Bush League 
Record’s honcho Matt Young. “! wanted 
to work them out and thought the best 
thing to do was show them that a record 
could be created without trouble from 
the label side of things. Definitely not 
the Majors is obviously not about mak- 
ing money; just ask my wife.” 


CE GeOuiair Ns 


“1.D.K. (| DON’T KNOW) are a group 
of Central New Jersey boys who combine 
poppy punk with their metal roots to cre- 
ate really catchy roots oriented stuff,” 
says Young, who released the band’s 
debut EP To Kill For the Good of the 
Fight on his Bush League imprint in 
1996. a 

“When !'m interviewed for under- 
ground punk “zines I’m often-asked what 


kind of music we play,” explains 1.D.K. 


frontman and founding member Red. 


“It's a tough question to answer. They'll 
ask us if we're a metal, punk or hardcore | 


band. | just tell them to listen to our 
MUSIC. ; 

“Sure, we're an odd band from an odd 
scene. Sometimes when we play on bills 
with bands that contrast our style, the 
kids in the audience will really get into 
our music. Other times they'll just stand 
there looking at us like we're aliens.” 
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STARKWEATHER 


released this summer, includes an alter- 
nate version of Underground Man, 
|.D.K.'s contribution to Definitely not 
the Majors and the epic, ten minute 
Taking on the Monster.” 

“The ten songs comprising the record 
range, musically, from our fast, old 
school-styled hardcore songs to punk,” 
says Red. “But we also show off our 
metal influences on the new MIU 
which we're excite about. 

“I'm a big fan of 1980. 
who wrote lengthy 
Maiden. 


like the word mo 


“STARKWEATHER ARE one 
TECHNICAL band from Philadelphia who 
have had a huge influence on the new 
school of hardcore and neo metal,” says 
Young. Surprisingly, after nearly nine 
years since meeting in college and form- 
ing Starkweather, Hushabye and 
Goodnight, the band's contribution to 
the Definitely not the Majors compila- 
tion may also be their swan song. 

“We haven't played live in two years 
because the band hasn't gotten along. 


—.% 


For nearly a year our singer was missing 
in action, admits guitarist Todd Forken, 
who adds that Hushabye and Goodnight 
was chosen by the band for inclusion on 
the compilation “because it was the 
songs we had down the best.” 

“We have so much trouble getting 
along that we try not to be in the studio 
together for too long,” he continues. 

ogpt we still like the music we come up 
ith and have an entire aloum worth of 


_material, close to 70 minutes worth of 


new Sones that we tus a ately 


“We'll probably play a few shows this 
mmer, but we have different lives 
“Mow,” explains Forken. “Our drummer is 
now a daddy and we haven't practiced in 
two months while he adjusts to his new 
life style. I’m planning on going back to 
school to become a physician's assistant, 
so my schedule is going to become pret- 
ty hectic for the next two years. | proba- 
bly won't get into a school for a year or 
so, but when | do, it will most likely 
mean the end of the band.” 

Since forming in 1990, the band have 


released a number of EPs, have con- 
tributed musi€ to a number of compila- 
tions, and released a couple of full- 
length records including 1993's 
Crossbearer album, which was originally 
released only on vinyl, and was later re- 
released on compact disk by Too Damn 
Hype. 

“And | just received my first royalty 
check rae the album,” laughs Forken, 
who does not foresee the influential 
baind..reuniting down the road. 
"We gave this band a shot. We all 
ew that we make good music—music 
that makes us happy. | think our drum- 
mer is the best | have ever heard in my 

think Michele is the best bassist 
r heard and | think Rennie is the 
nger. And to be in a band with 
them was simply amazing and | wouldn't 
trade what we've done for anything. 
That we don’t get along sometimes is 
the price we have paid, but it is also the 
reason the music has come out the way 
it has. : 

“I'm happy because when this band 
ends | can look back on it and say we 
never put out a piece of music that I'm 
ashamed of. We never kissed any record 
industry ass. We never compromised 
and that is worth more to me than 
achieving the success of a band like Life 
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of Agony and playing festivals a 
ing cheesy music. We've never 
image to sell to people; we | 
dorks, we don't look like metal 
we don’t look like hardcore peo 
we're not gangstas with tattoos, 
was never anything for people 
onto that was a really easy sell. 

“We were just four normal fi 
people who, when they got tog 
play music live, sounded like th 
grenades going off. We would 
on stage and flip people out. 
would also flip out that there w 
in the band playing extreme musi 

“| don’t have any regrets ab 
decisions made, except for the b 
ness decisions with band, inep 
labels. But in the end we mad 
music and | can listen to all of it 
cringing.” 


“HEAVILY INFLUENCED BY $] 
WEATHER, Kansas City, Mi 
Coalesce are at the forefront of 
extreme music,” explains Matt 
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ey blend gritty, grinding vocals with 
y riffs and neo-hardcore. But their 
ic doesn’t fit into any established 


e and its just about impossible to _ g to 
“the band ‘s original drummer, who he 


gorize them or compare them to any 
r act. 

is hard for us to say our music is 
hardcore or any other genre,” says 
tman Shawn Ingram. “We always 
e our music for ourselves. But we 
try to reach out to different crowds 
ifferent music scenes. We don't 
any one scene had it all. But we're 
not a straightforward metal band. 
hardcore today is sub sectioned off 
so many different categories politi- 
and musically, so | guess it is easiest 
o refer to us as a hardcore band. 
ter making a big splash with their 
t EP, 002, in the early 1990s, the 
d surprised their fans and critics by 
lenly splitting. The band reformed a 
later with a new drummer and 
am now refers to the split as a 
hy hiatus. 

hen you are first starting out as a 


band with a group:of musician that j you 
click with: and then suddenly on 


can't go on,” he explains, refe 


since departed. “But (bassist) Na 
Ellis, (guitarist) Jess (Steineger) and : : 
wanted to keep doing It. ES 

“We didn’t think we had the bbe. 
how to find the right drummer, that right 
piece of the puzzle we were missing, but 
we finally did. We found our new drum- 
mer [James DeWees] almost a year to the 
day we split and we just picked up where 
we left off.” Earache offered the band a 
contract, which Coalesce quickly turned 
down; although they agreed to record a 
split EP with Napalm Death for the label 
“in order to get back into the groove of 
things.” After that they recorded a num- 
ber of eps and split singles with a num- 
ber of bands (including Today is the Day, 
Converge and the Ghetto Kids) for a 
series of small independent labels. “All 
of the bands we record split singles with 
are our friends,” explains the vocalist. 


| “Besides that we’re able to introduce 
our music to each other's fan base. 
“Singles are fun for us; they're fluff. 
They won't get your music out there like 
an album will, but they're enjoyable. 
| We have had record companies call us 
| up and say that they wanted us to do a 
specific seven inch with a specific band 
and assured us that it will sell a specific 
| amount of units and we've quickly 
turned them down. If we didn’t know 
Shane Embury, the bassist for Napalm 
Death, we wouldn't have committed to 
doing that split EP. | like it when a band 
| that I'm a fan of puts out a lot of cool 
| things like split singles, instead of having 
| to wait waiting for three years for their 
} next album.” 
|... Coalesce recently released a full-length 
; album titled Give Them Rope, by 
| Edison Recordings in Philadelphia. Next 
| the band will release a seven-song EP on 
Second Nature records. 
“The new EP is different than Give 
‘| Them Rope,” explains Ingram. “The 
| music is straight groove-oriented extreme 


rock. It’s just as daring as all of our other 
material, but it is definitely a different 
vibe. It’s still heavy, but it has more of a 
blues influence. Needless to say, we've 
been real busy since we got back togeth- 


a” 


Chas 


THE LATEST ADDITION TO THE ROS- 
TER of the New York City-based inde- 
pendent label, TeePee, is Nebula, a 
Southern California trio who play a blend 
of bottom heavy, bluesy, psychedelic 
retro metal and unabashed punk. Their 
debut is»the very raw, live sounding Let 
It Burn. 

“| knew these guys were the stuff 
when | saw them in Los Angeles and It 
was good to see them prove that to 
everyone else when they played in New 
York City a few months ago,” says 
TeePee Records honcho Tony Presedo. 

The trio was formed by former Fu 
Manchu, guitarist Eddie Glass and drum- 
mer Ruben Romano, who had grown 
sick of the direction that their former 


band was heading. “We had tired of the 


Wibh. 


, 


*» 


e 


distortion, so we formed our own 
band,” says Glass. ~Our music will 
always be heavy, but we wanted to make 
our songs a bit more dynamic.” 

Nebula, who are rounded out by four 
stringer Mark, Abshire have already been 
branded “a stoner rock band” by some 
critics. Surprisingly, Glass is not offended 
by the term. “It doesn't matter if people 
refer to our MUSIC aS Stoner rock or acid 
rock, it’s just 4 term,” he says. The music 
we play has a 1960s or 1970s feel and a 
1990s spirit. We play what we feel and 
the music is what naturally comes out.” 

Let It Burn was recorded very quickly 
with little overdubbing, creating a raw, 
live sound that has enticed a growing 
cult following. “It Was Basically recorded 
live,” admits Glass. “The reason behind 
that was that we had a very small record- 
ing budget.” 

Next up for the band is an as-of-yet 
untitled EP for the San Francisco-based 
vinyl-only label Man’s Ruin, which is run 
by famed poster and album cover artist 
Frank Kozik. 
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ack in the early ‘90s, 
BB: cise: was one of the 

biggest bands around. Swept up in 
the nearly unprecedented musical fervor that 
saw so many of their Seattle musical brethren 
cast to the very apex of the rock universe, 
these Emerald City rockers represented the 
“second generation” of grunge giants that 
emerged in the wake of the ground-breaking 
success of Pearl Jam, Soundgarden and 
Nirvana. Candlebox’ self-titled 1993 debut 
disc (one of the first releases on Madonna's 
infamous Maverick Records label) quickly 
established the band's stellar appeal, produc- 
ing no less than three hit singles with Far 
Behind, You ana Change. Their 1995 follow- 
up, Lucy, while proving to be somewhat less 
successful on a commercial level, seemed to 

.. Serve its primary purpose of further solidifying 


the group's prime position on the always- a 


shifting hard rock plateau. 
Then, 
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just when it seemed as if/ | 
Candlebox was poised on the brink of leav- 


ing a lasting mark on the contemporary 
music landscape, they seemed to disappear. 
Nothing was heard from vocalist Kevin 
Martin, guitarist Peter Klett and bassist 
Bardi Martin for the next three years. 
ome industry pundits assumed that 
the band had simply fallen by the 
May-side, another shooting star 
hathad simply burned too brightly, 
‘too briefly. Others believed that 
x had gone underground 


es 
In Chains. 
y there was 


“We'd like to help 
bring hard rock 
back to promi- 


" the vocalist said. “So much 
“had oe so quickly to us that we 
never even had the chance to really enjoy it. 
Things exploded with the first album, and 
- we were on the road right up until the time 
_ we began work on Lucy. We probably 
__ rushed things a little with that one— which 
is usually the case with young bands mak- 
ing their second album. Then we went right 
back on the road. When we finally finished 
that tour in late 1996, we knew we really 
needed a break. We had a few situations 
within the band that had to be resolved as 
well. But after a little time apart, and some 
time to recharge our batteries, we all 
sensed it was time to get back to work. 
Dave, who's been a friend of mine for years, 


to work on happy pills.” 

You don’t have to hit Martin or his band- 
mates over the head with the fact that much 
has changed in the rock and roll world since 


decided to join the group, and we all went 


ere are a alt of the s same ele- _ dozen tracks that comprise happy pills were 
i _ continually weeded and dissected by the 
ser) lutionan, 5 Candlebox crew, until such songs as 70,000 
but i whole | iad kok of th KK. gO think anyone who lik st Horses, Blinders and Step Back began to 
world has turned from the angs pas = ™M 1S nj emerge as clear cut winners amid the 
sionate sound of grunge t theatri- 2 grow ge of new material. The process then 
cal, flamboyant styl Vic na in before-th mob choosing a single, doing the expect- 
_the rap-cum-metal stylin Vhile ice kine ni 1 Vv mot edu n a typically unexpected way) and 
| a ing to. O al g to go on the road. It’ all been 
rk for Candlebox. 
nefits of being around for a 
have an idea about what to 
Martin said. “While you never 
What’ actually going to hap- 
J roll, at least you have a fight- 
Paring yourself for as much 
enjoyed everything a lot 
more this time, and 
having a good grasp 
on what was going 
on was a big reason 
for that.” 
Maybe this time 
even Madame Presi- 
dent of Maverick— 
Madonna herself— 
will give a personal 
“thumbs up” to Can- 
dlebox’ new project. In 
the past the boys in 
the band admit that 
their contact with 
Madonna has been 
severely limited— even 
when their first disc was 
filling Maverick’s corpo- 
rate coffers with big 
time loot. But these guys 
never got into this biz to 
get a whiff of Madonna's 
panties; they clearly did it 
in order to make music 


Candlebox: 
“We're all on the | 
same wavelength, it's 

almost scary.” __ 


that they felt in their hearts 
and in their souls. All this is 
once again clearly on dis- 
play throughout happy 
pills. The dark, ironic feel 
that fills so many of the 
) disc's tunes perfectly reflects 
and enhances Martin's drip- 
_ ping-with-irony vocal style— 
a Style already so familiar to 
+ the millions who had first 
#) jumped to Candlebox’ side 
_ five years ago. 
, "We hope a lot of the fans 
are still there for us,” Martin 
said. “And we hope that there 
are plenty of new fans as well. 
_ We know that three years is a 
long time. But this album is 
_ worth waiting for. It's the best 
_ thing we've ever done.” 


HIT PARADER 65 


fooled us. Scott Weiland fooled those 

with-whom he shared his musical life. 
Worst of all, Scott Weiland apparently fooled 
himself. When the once-and-perhaps future 
vocalist for the Stone Temple Pilots was busted 
in a seedy New York City tenement last June 
after supposedly procuring $100 worth of hero- 
in, the walls of deception in which he had so 
carefully attempted to cloak himself came crash- 
ing down around him. 

Many of us had honestly believed (or at least 
wanted to believe) that Weiland had indeed 
kicked his nasty drug habits— the same nasty 
habits that had twice previously not only threat- 
ened to ruin STP but also threatened to ruin 
Weiland’s life. We 
believed that months 
spent in rehab, a series of 
heart-felt public state- 
ments disavowing his 
past drug associations, 
and the semi-successful 
start of a side-bar solo 
career would be enough 
to keep Weiland on the 
straight-and-narrow. 
When we had the 
chance to talk to the 
loquacious frontman just 
days after the release of 
his first solo disc, 12 Bar 
Blues, he seemed 
pumped, primed and 
pulsing with good 
health. He spoke about 
his workout and food 
regimen. He discussed 
his new-found bonds of 
friendship with his disen- 
franchised STP band- 
mates. He rattled on 
glowingly about the 
future. Less than two 
months later it all was 
revealed to be nothing 
more than a lie— a front 
perpetrated by a poor soul obviously caught in 
the grips of a devilish problem far more power- 
ful than he ever dreamed possible. 

“| admit that I've had problems with drugs in 
the past,” he said at that time. “| always 
enjoyed the dark side of things that they 
brought out of me. It's the artistic temperament, 
| guess. But I’m past all that now. I’m on a 
health kick. | have too much good stuff going 


S= Weiland fooled you. Scott Weiland 


on in my life to waste any time getting dragged 


down by drugs.” 

It certainly did appear as if Weiland had a 
great deal going for him in 1998. His premier 
solo disc was a critical fave— though it did 
prove to be a bit of a commercial disappoint- 


ment, selling only 200,000 copies during its first 


two months of availability. His stated desire to 
reform STP (a band that had sold an astonishing 


12 million albums during their relatively brief 


existence) and record the band's first album in 
more than three years had the entire rock world 
buzzing with anticipation. Even Weiland’s Pilot 
bandmates (Dean DeLeo, Robert DeLeo and Eric 
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Kretz) had begun to take the bait hook-line- 
and-sinker, starting to believe that after all their 
past internal turmoil— most brought on by 
Weiland's oft-unpredictable behavior— their 
singer had finally “seen the light” and had 
begun moving past the impending disaster 
imposed by his various dangerous dalliances. In 
retrospect, the cautious words with which they 
had initially greeted words of Weiland’s new 
outlook on life now seem hauntingly prophetic. 

“| hope Scott has his life together,” Rob 
DeLeo said. “Nothing would make me happier 
than working with him again. But we've been 
down this road before. He still has to prove 
something to us... and to himself.” 

The obvious— and painfully unanswered— 


“4t ahhwways emoyed the 
dark side of things.~ 


Bey Po Ro Le 


questions remain; Why would someone with 
apparently so much to gain— and conversely so 
much to lose— turn his back on the upside of 
life and again chose to delve into the depths of 
drug-induced danger? Why would someone 
still at the top of his musical “game” risk it all by 
choosing a path destined to alienate him from 
everything and everyone that he holds near and 
dear? And why would someone seemingly on 


the brink of a major “reunion” with STP subject 


himself to the public humiliation of being bust- 
ed by New York City cops, and then having his 
face plastered on the front page of every paper 
in town? | . 

“Stoned Temple Pilot” read one headline. 
“Singer Busted” proclaimed another. The sight 
on the evening news of a handcuffed Weiland, 
dressed in a red Tshirt and a knit cap, being 


escorted out of the dilapidated East Side hous- 


ing development (and notorious drug den) by a 


team of the Big Apple's “finest” was enough to 


__and professional level. 


said. “You can count on it.” 


bring a tear to the eye of anyone who ever lis- 
tened to the singer's impassioned vocals or any- 
one who ever gave even the slightest damn 
about rock and roll. But it wasn't just a talented 
musician standing there in chains— and it 
wasn't just a well-known star. It was a human 
being who obviously had lost control of his 
life— an individual no stronger or weaker than 
any of the rest of us who had let temptation | 
win out over good, common sense. It was a | 
man who had quite obviously chosen to jump 
back on the expressway to oblivion. | 
In recent years it's grown almost too easy to : 
dismiss the troubles of popular musicians— be 
they Kurt Cobain, Layne Staley or Jimi | 
Hendrix— as the by-product of the so-called : 
rock and roll lifestyle. It’s | 
become almost acceptable to 
say that high-strung artists 
“require” the outlet provided 
by drugs and alcohol. Even 
Weiland himself in the past 
has spoken quite warmly of 
his fondness for drugs, and 
the emotional levels that they 
_help to draw out of him. But 
what have we all learned over 
the years from the tragic 
deaths of Hendrix, Cobain, 
Bonham, Scott, Vicious, etc. is 
that drugs and alcohol can kill 
as easily as a .45 bullet to the 
brain? Not only is possession 
and use of heroin a felony...it’s 
deadly. Find anyone lucky 
enough to have kicked the 
heroin habit and ask them 
what's “cool” about the 
drug— the answer is uniform- 
ly “nothing”! 
Perhaps it is not too late for 
Scott Weiland to turn his life 
around. Certainly he’s tried 
before. He's been visiting vari- 
ous rehab clinics since he was 
all of 16 years old, and despite — 
any number of rehab stints, as 
well as the work of the best drug counselors in 
the world, the lure of heroin has continually 
proven too strong for Weiland to resist. But 
there may be even more to this story then we 
know. Weiland is now a multi-time drug 
“loser"— someone arrested on numerous 
occasions for perpetrating illicit activity. 
Unfortunately there may be harsh legal penal- 
ties to face before the vocalist can even begin 
considering how he can get his musical life back 
in order. For now at least, it seems that dreams = 
of a Stone Temple Pilots reunion are off, with Zi 
the understandably skittish DeLeo brothers & — 
resigned to working with their side project, Talk = 
Show, on a full-time basis. If indeed Weilands © — 
most recent bust proves to be the end of the 
line for STP, that would be a shame. But what = 
would be even more of a shame is if this latest 
tragedy fails to open Weiland’s eyes to the disas- 
ter he is creating for himself on both a personal 


"Scott will be back,” an on+th N ae 


pen irdtdysb testers snianstauané dating iain 


eeieotcannicioermansesnmensentnaniiontinninainaiovesinanneses i ain » 


a MOL OOCE LEAL LAL ANTE EN EAN icc tetattenmnete > a : eer : “. 
_ nwo scons dattonn seta ais aac 2 : y $ 
: smn 
NO eee sete = a 4 = é y 
if ‘mom nei aaa E aX 5 = 
wens rans ine ce : = i 
; e - i: A 
wet, 5 

ey * aw. . = 

ee =) MNES a ., ; poe Soles = 

, Methane, 2 

é é 
‘ . 


BY DANNY VINCENT 


mack in 1991, when Tim Arinstrong, 
Matt Freeman, Lars Frederiksen and 

Brett Reed first formed Rancid, little 
oo could they have imagined that seven years 
later they‘d rank among the most respect- 
ed, successful and significant punk rock 
bands of their era. How could they even 
have dreamed that by mid-’98 they'd find 
_ their mohawk-topped, eternally smirking 
- faces gracing the covers of countless publi- 
cations around the world and their hard- 
_ edged punk rock sound discovering a home 
in such previously conservative bastions of 
__ musical traditionalism as “classic rock” FM 
_ radio and non-Buzz Bin MTV. Quite simply, 
after so many years of struggling in virtual 


oe anonymity, and despite their best inten- 
tions, Rancid now find themselves on the 
verge of becoming one of the most impor- 


tant and influential bands of the late-’90s_ 


a rock scene. 
{t's all been rather heady stuff for these 


young Northern California natives who with - 


__ the release of their latest aloum, Life Won't 

___ Wait, have been credited in some music cir- 
cles as the single-handed “saviors” of punk 
rock. While such pseudo-punks as Green 
__ Day and the Offspring have reaped the 
lion’s share of commercial acclaim and 
media attention in recent years (just as both 

have markedly softened their sound and 

_ moved in a decidedly middle-of-the-road 
rock direction), it now seems as if rock fans 
everywhere have set out in search of the 

“real thing’”— a band that can deliver the 

_ look, sound and attitude of punk rock with- 

out any watered-down “punk-for-the- 
masses” pop overtones. Rancid has been 

there to somewhat unwittingly answer this 

_ frenzied call to arms. But please understand 

that these guys never set out to be punk’s 
Saviors, nor was their mission ever to 
become the poster boys for the punk rock 
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cause. However, now that they find them- 
selves in an unexpected position of power 
in the modern music world, they acknow- 


edge that they might as well take Tull 
- advantage of the situation. 


“What do you want us to do?” 
Frederiksen asked. “If people buy our 
record, we're not gonna ask them to give it 
back. If people like what we do, that’s fine 
with us, but we do hope it’s because they 
like what we're saying. If it’s just because 
they see us on MTY, that’s not as cool.” 

_ With the success of their latest disc, as 
well as its predecessors, 1995's Let’s Go 
and 1996's breakthrough effort, ...And Out 
Come The Wolves, Rancid have once 
again successfully navigated a minefield 
laced with incendiary devices— many 
apparently there for the sole purpose of try- 
ing to blow them out of the water. Let's face 


it, up until they proved their mettle, record 
labels didn’t want to give Rancid the time of 
day, believing in some quarters that these 
East Bay rockers were little more than 
“retro-punk” poseurs, trying to raise the 
long-dormant punk spark first ignited by the 
likes of The Sex Pistols and the Clash. What 
those label big-wigs never seemed to real- 
ize, however, was that punk had never died. 
It had simply gone underground following 
its brief late “70s moment in the sun. There, 
in rock's dark, murky underbelly, new gener- 
ations of punk practitioners had emerged, 
determined to carry on the form's stark, 
powerful cries of social rebellion— honing 


“Punk has never  diad 
and it will never die.” 


each band's musical style to a cutting sharp- 
ness along the way. At the end of this on- 
going evolutionary process, the West Coast 
punk family tree decided to branch off; one 
side yielded the pop/punk approach of 
Green Day, the other the acid-laced (though 
undeniably catchy) tunes of Rancid. 

“It actually is kind of annoying that some 
people are trying to intellectualize what's 
happened to the music scene out here,” 
one long-time Bay Area music insider stat- 
ed. “When Green Day and Rancid— along 
with a bunch of other really good bands— 
were playing in the clubs around here, 
nobody was thinking about the ‘lineal 
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5h defies easy classification and aie oral eae Part 
B new-age pop, part groove-infected beat, part classic rock 
| and roll, this fun-loving, L.A.-based trio seem determined 
™ to break down every preconceived notion that currently 

5 inhabits the modern rock world. 
2s | remember seeing the Monterey Pop movie on TV one 
fe night when | was a kid,” Hutch said. “It was the first time 
= | saw Jimi Hendrix— really the first time I'd ever seen rock 
) and roll. | remember thinking, ‘so this is what this is all 
about.’ I'll always remember that feeling— Hendrix had 
| this incredible heroic quality. | still look for that quality 

E every time | go on stage.” 

Citing such diverse influences as Hendrix, Queen, Kiss and the Godfather of Soul James Brown, 10 Speed's sound is as rich an amalgam 
= of apparently diverse structural ingredients as one Is ever likely to find. But somehow the energy and emotion this power trio bring to suc 
| instantly infectious tunes as /t makes me Crazy and Space Queen makes all these elements meld together into one dynamic melting pot o 
Se pure rock and roll dynamism. Whether or not you're old enough to remember the ‘60s (and it's our bet that you're not), you probably d 

Sie recall the first time you were bitten by that bug known as rock and roll— 10 Speed want to help you relive that thrill every time they play. 
p= “If you can’t have fun doing this, what's the point?” Hutch asked. “We take our music seriously, but we haven't lost sight of what remains | 
| at its heart— the energy and fun that is rock and roll.” 


Bg ONE NINUTE SILENCE 
You've got to give One Minute Silence’s singularly-named vocalist | 
Barry credit for at least one thing. He's not exactly shy when it comes to | 
pronouncing the beneficiary qualities exuded by the heavy brand of 
music his band produces. In fact, if you didn’t know better, you might 
cal the pai eel. that ae Sahel Chiis ae bassist Glenn 
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JAG PANZE 
The FourthJudgement 
“fhis 1S theaswwfl that definitive 
heavy metal albums are made of... 
one of the very best 
metal records teleased” 
Metal Maniacs 


"The Fourth Judgement should be 
mandatory listening in the school of 
hard rocks and heavy chords” 


Metal badge 


NOCTURNAL RITES 
Tales Of Mystery And Imagination 
Iwelve tracks complete with dueling 
suilars, striking leads, riveting 
vocals, harmonicinterludes * 
and rhythms to make you 
raise your fist. Hail to Metal! 


N°E V ERM O.R¥S 
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NEVERMORE 
The Politics Of Ecstasy 
Nevermore’s latest will Captivate 
listeners with their stunning level 
of musicianship, ranging trom 
brooding. almospheres to 
intricate intensity. 
Watch for the new album, 
Dreaming Neon black, this tall, 


Also evallable from 
Iced Earth 
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COMING SOON 


RADAKKA 


Requiem For The Innocent 


-AVAILABLE AT ALL QUALITY RECORD STORES OR-ORDER BY CREDIT CARD, CALL NOW!!! 1- 800-250- 4600 


Ve also offer a free color catalo# jammed w 


to: Century Media Records 145 3A 14th St. Suite 


vith even more tithes, hard to find tmports, 
| mail: mail dcenturymedia.com, Web Site; 


324 Santa Monica CA ga4qo4 USA, 


shits, posters, the lowest prices 


sand more! 


http://www.centurymedia,com 
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One, Filter 

Frank: It looks like they spent some money 
on this. Cancerman from X-Files is actually 
in the video? That's the first cool thing. My 
girlfriend got me into the X-Files a long 
time ago back when it first started. 

Charlie: The song sounds like Nine Inch 
Nails doing a cover of the Three Dog Night 
song One. It's the same thing every time. 
¥ They start off with this slow tempo with him 
singing at this low level. All of a sudden here 
it comes, he’s screaming during the chorus 
and then it's back down again. It’s the Nine 
Inch Nails formula. | don’t listen to this. I’m 
not saying it's bad or good, | just wouldn't 
listen to it. The video looks like it should be 
on the Godzilla soundtrack. | don't know if 
it's a thumbs up or thumbs down, so I'll give 
it a middle. They didn’t do much for the 
song, they just Fliter-ed it. (Laughs) 

Frank: That was good Charles. Yeah, mid- 
dle thumb is about right. They should’ve 
had Flukeman in there, he’s from the series 
too. But it’s cool, it’s dark like the show but 
for the most part everybody is doing this 
kind of video. If a director has an idea in his 
head, he does it over and over. It’s all the 
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fter fifteen years together, Anthrax remains one of metal’s truest bands. On 
their latest aloum, The Threat Is Real, the bi-coastal quartet brings back the 
power of their earlier works along with a fat sound and a sense of melody 
few current bands possess. We asked the band’s east coast half, bassist Frank Bello 
and his. uncle, drummer. Charlie Benante, to reflect on some newer bands, their 
peers anda nice chunk of their past. 


And who cares? It just doesn’t go anywhere. 
You come from a video like we just saw, and 
it can't compare to something like this. 
Enough already. 

Charlie: Does the song go with the video? 
Yes, it's annoying me both ways. The video 
and the music. 


Frank: He'll probably develop more of his 
own style as he goes on, you can hear that, 
which is good. I'd like to listen to his next 
album and hear what he comes up with. 


Heroes, The Wallflowers 

Charlie: It's Godzilla. I've seen this one 
many times. They did a good version of this 
song. | have a version by Oasis and this one 
blows it away. 

Frank: It is a good version. And | like the 
Wallflowers. They are a good band but the 
unfortunate thing about them is that they 
are so overplayed. This is on the radio so 
much that after a few times | don’t want to 
hear it anymore. 

Charlie: | haven’t seen the movie and | really 
don’t care, but | like the video. | like when 
the tail comes by and takes away part of the 
building. 

Frank: It's a soundtrack video, it's just a trail- 
er for the movie. 


ee 
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Anthrax: “Metallica ripped off our video.” 


same kind of filmwork. | just saw a Puff 
Daddy video that looked like this. 


Sunday, Sonic Youth 

Frank: It's Macaulay. Home Alone. 

@ Charlie: There's the problem right now. | 
don't care what anybody says, a couple of 
years back they were praising this band for 
being the leaders of alternative music. | just 
think they are terrible. It's the same idea 
when people are looking at a piece of art 
which is really just a white canvas with a 
bunch of paint splattered on it. Some peo- 
ple think it’s brilliant, they are seeing it for 
something, but I’m seeing it for what it is. A 
canvas with paint splattered on it. That's 
what this is to me. 

Frank: | think people like saying they are 
into this band just to say it. 

Charlie: The album | have is Goo and | 
didn’t get it. They say Nirvana took a lot of 
their stuff from Sonic Youth, but | don’t hear 
it. 

Frank: The video is making me angry. Do 
you understand what is happening here? 
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Frank: And the thing that sucks is you don’t 
care either way. 


Home, Sean Lennon 

Charlie: | have this album and | don’t get a 
lot of it. That whole background part sounds 
like his Dad. 

Frank: Doubling the vocal track doesn’t hurt 
either, it's the same thing John Lennon did all 
the time. My God, he looks a lot like his 
father. 

Charlie: | like the video though. It has a lot 
of cool effects. It has a kinda trippy, Saturday 
morning, Sid and Marty Kroft edge. 

Frank: It’s just very reminiscent of his dad. | 
would guess he’s allowed to do that. If he 
wants to carry it on, he should go for it. In a 
few more albums he'll get better. But if | 
want to listen to John Lennon, I'll listen to a 
John Lennon album before this. 

Charlie: | gave this album three listens and 
did a lot of skipping around. Some of it stood 
out, but it’s his first record. A lot of people are 
giving him notice because he’s John Lennon 
and Yoko Ono's son, but it’s interesting. 


Madhouse ,Anthrax 

Frank: What are you trying to do to us! | 
say thumbs down right away. You can see 
every friend we had was in this video. Look 
at all the hair we had. 

Charlie: This was shot 7:00 in the morning 
in Staten Island. We were so excited about 
doing a video that It didn’t matter. 

Frank: This was in an abandoned mental 
institution. It was a lot of fun. | can’t tell 
you the last time we sat and watched this. 
But I'll tell you, it brings us right back. It's 
like watching another band though. 
Charlie: Oh, yeah. When Joey Belladonna 
was out of the band, that for us ended a 
chapter. And now it's a totally new one. 
Frank: If we play this song live now, it’s 
seems a bit foreign because when you hear 
John Bush sing it, he brings it to some- 
where else. It's even weird to see Joey and 
Dan Spitz together. Seeing this brings back 
good memories. | think of the good times 
with Anthrax we had in the beginning. | 
think it’s a good video, | like the goofiness. | 
really do. 

Charlie: It’s like the way we were at this 
point. It’s what we were feeling. 
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CHECH OUT THESE GREAT BENEFITS: 


Scoring music gear doesn’t have to be risky. 
At Musician’s Friend, we make it easy to get | 
I the gear you need at prices you can afford. | 
- Our Best Price Guarantee and 45-Day Satisfaction 

Guarantee means you win every time. With more 

“than 3,000 top-name guitars, amps, keyboards, stage 

and studio accessories available, your new music gear 

is just a phone call away. And we'll deliver it to your 

} doorstep in just 2 days. 


No risk. No hassles. No bull. 


= S Se 


— oe oe oe oe oe celaplaeianlonioniontoniontonientonion 


t i 

I 

Rush me the next 3 editions of , 
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SKREW, 

ANGEL SEED XxXIll 

(Metal Blade Records, 2828 

W. Cochran St., Simi Valley, 

CA 93065; 
ph: 805-522-9111) 

Over the last five years 
Skrew have made quite a 
name for themselves— basi- 
cally as the Kings of Industrial 

1 Noise. Their eminently dark, 
often disturbing odes to the 
evils that lurk within the hidden 
recesses of the human mind 
has won the band a dedicated 
following through Europe and 
North America. Now with the 
release of their latest opus 
Angel Seed XxXIll, the Skrew 
brigade seem intent on taking 
all of their well-deserved media 
hype, and all of their equally 
well-deserved fan support and 
transform that into the kind of 
stardom that bands playing this 

g kind of music should only dream 
about. Indeed Skrew seem like a 
band intent on taking over the 
rock and roll world— or at least 
die trying. 

Ratings = 22%, 


MADBALL, LOOK MY WAY 
(Roadrunner Records, 536 
Broadway, New York, NY 10012; 
phone: 212-274-7561) 

Few bands are more aptly named than Madball. Quite simply 
these dudes are a little bit crazy! And better yet, this New York- 
based quartet seems quite content to wallow in their nut-case 
antics. As shown throughout their latest effort, Look My Way, 
Madball recognize few boundaries when it comes to delivering their 
thrill-seeking, power-tripping, fun-loving music. From first cut to last 
this is hardcore rock at its rip-roarin’ best, and while such an 
approach may not be geared for the more faint-hearted members of 
our reading audience (by the way the Journey albums are over 
there), if you like to rock hard, heavy and wild then Madball is the 
band for you! 

Rating: *** 


BLOOD FOR BLOOD, BLOOD FOR BLOOD 
(Victory Records, 1837 W. Fulton, Chicago, IL 60612; 
phone: 312-666-8661) 

Blood for Blood make no excuses for the vitriolic nature of their 
music. If anything, this Boston-based metal unit seems to thrive best 
when their sound is tinged with pure desperation and unequivocal 
power. As shown on their self-titled debut disc, the band draws on 
such varied influences as Life Of Agony, Sheer Terror or the Dead 
Boys yet deftly manages to take these disparate sounds and emerge 
with something uniquely their own. Part pure metallic overdrive, part 
hardcore rage, the sound of Blood For Blood is enough to wake 
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the dead— and stir the souls of everyone still having a solid pulse 
beat. 
Rating: *** 


PRO-PAIN, THE BEST OF 
(Mayhem Records, 285 W. Broadway, New York, NY 10013; 
phone: 212-226-7272) 

“Honesty” and “integrity” have always been two words used to 
describe the musical approach of Pro-Pain, clearly one of the most 
revered and respected hard core metal acts of the last decade. 
Considered legendary musical visionaries throughout Europe, and 
treated with well-earned respect throughout North America, this New 
York-born unit has been carving out their special piece of rock and roll 
turf for the last six years. Now, the best moments of the band's record- 
ed history have been gathered together in one place, at one time, on 
the appropriately titled The Best Of Pro-Pain. Perhaps the most fasci- 
nating element of this collection is comparing and contrasting the 
band's key musical elements, watching them evolve and change over 
the years to meet the group's incessant demands. 

Ratna S 


COVENANT, NEXUS POLARIS 
(Nuclear Blast America, PO BOX 43618 Philidelphia, Pa. 19106; phone: 
215-923-0770) 
Ya gotta love the names of the members of Covenant; there's 


lron Maiden has not received the proper credit 
they deserve for the role they played in shaping 
the very structure of the hard rock form. While the 
Maiden Metal Machine is still very much alive and 
well, a variety of current metal units decided now 
was the proper time to pay homage to their inspi- 
ration. The likes of Steel Prophet (/des Of 
March/Purgatory), Vital Remains (The Trooper) and 
Solitude Aeturnus (Hallowed Be They Name), take 
turns presenting their version of Maiden classics. 
And while they do little to add additional luster to 
the original versions, the respect they show to one 
of metal’s greatest units is clearly in evidence 
throughout Call To Irons. 

Rating: *** 


HOLLOW, MODERN CATHEDRAL 
(Nuclear Blast America, P.O. Box 43618, 
Philadelphia, PA; phone: 215-923-0770) 

The members of Hollow are proud to point out 
that none of them have had any previous musical 
training. No offense boys, but throughout your § 
debut disc, Modern Cathedral maybe a little 
rock and roll background would have helped the 
proceedings move along at a slightly more spright- 
ly pace. There’s no doubt that this Scandinavian 
quartet give it the ol’ college try, but too often 
their efforts come across as labored and pointless. 


Blackheart, and Nagash, and of course there’s Hellhammer 
(do you think his mom named him that?). They're joined by 
Sverd (kind’a rhymes with “nerd”), Astennu and the “evil” 
Sarah. Can you figure out what brand of rock this supposed 
“all star” team of Norse death metal rockers play? On their 
latest collection, Nexus Polaris, Covenant produce some of 
the most predictable, unlistenable metal crap heard this year. 
They try to scare you, they try to tantalize you, they try to 
excite you...and all they end up doing is boring you to an 
early grave. 

Rating: ** 


OBITUARY, DEAD 
(Roadrunner Records, 536 Broadway, 
New York, NY 10012; phone 212-274-7561) 

When it comes to grinding out the slowest, heaviest riffs on 
Earth, few bands can do it with the aplomb of Obituary. 
While occasionally this band’s music sounds like an old 45 
rpm. disc turning at 33, fact is these guys want to sound like 
they're bogged down in the musical equivalent of the La Brea 
tar pits. On their latest live collection, Dead, Obituary’s sound 
oozes out of your stereo speakers like primordial slush, with 
such tracks as Slowly We Rot Final Thoughts and Cause Of 
Death ranking as some of the most horrific in metal history. 
Certainly Obituary is at best an acquired taste, but if your rock 
and roll affinities run towards plodding, brutally loud death 
metal dirges, then Obituary’s latest must rank at the top of 
your “must have” list. 

Rating: *** 


CALL TO IRONS, A TRIBUTE TO IRON MAIDEN 
(Dwell Records, PO Box 39439, LA, CA 90039; 
phone: 213-663-8098) 
In the late-’90s it sometimes seems as if that classic ‘80s metal unit 


While they try to present themselves as an updated version of such 
classic groups as Judas Priest and Queensryche, too often. Hollow’s 
sound rings hollow (Oh, how we love a good play on words). 

Rating: ** 


RATING SYSTEM: *¥**** EXCELLENT ****VERY GOOD ***GOOD **FAIR *POOR 
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COMPILED AND EDITED BY MARY ANNE 


THE STORY BEHIND THE SONG: 


The Angel And The Gambler BY IRON MAIDEN 


devoted to their fans and despite the 

various band personnel changes, the 
fans have remained just as true to them 
as well. The media hoopla and energy 
that accompanies a new Maiden release 
always pleases the fans, and Virtual XI is 
no exception. “We figure our fans are 


[* Maiden has always been a band 


CASSATA 


driving,” explains Harris. “I was driving 
on the M4 Motorway to Wales and then it 
hit me. Thank God | had a small cassette 
recorder with me! The idea reminded me 
of the Who/UFO, so I took it in that direc- 
tion. It’s got a very much '70s rhythm feel 
to it, which | like a lot, no doubt the fans 
will like it too.” 


pretty much the same as we are, with 
pretty much the same interests,” notes 
Steve Harris. “We thought that a lot of 
our fans love soccer, and so let's get a 
soccer theme involved with the next 
album. We had already been working on 
a computer game, so it worked out real 
well for us.” 

Virtual XI reflects both themes, as does 
the inventive art on the CD cover, featur- 
ing Eddie, Virtual Reality, and soccer. 
The CD's first single released to radio, 
Futureal was enthusiastically received by 
fans worldwide as is the band’s recently 
released second track, The Angel And The 
Gambler. 

The lyrics penned by Steve Harris fall 
nothing short of that unmistakable 
Maiden magic. “The Angel and the Gambler 
originated from an idea that I had while 
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THE ANGEL AND THE GAMBLER 
(Recorded by Iron Maiden) 
STEVE HARRIS 


Roll of the dice 

Take a spin of the wheel 
Out of your hands now 

So how do you feel 

But you're not gonna win 
You'd better go back again 


Do you feel lucky 

Or do you feel scared 

Take what luck brings 

and be devil may care 

But you're down on your luck 
And what will the next day bring 


76) THE STORY 
BEHIND THE SONG 


79) ANGEL AND THE 
GAMBLER | 


86) CRACK THE LIAR’S SMILE | 


90) CRUELTY BROUGHT THREE 
ORCHARDS 


Adrift on the ocean 
Afloat in a daydream | 
Or lost in a maze 
Or blind in the haze 

So what does it matter 

So why don’t you answer 

So why do you send 

An angel to mend 


Best make decisions 
Before it’s too late 

Take all your chances 
Take hold of reins 

A roll of the dice 

Ahead of the game again 


Nothing to lose 

But so much to gain 

A little danger 

It goes without saying 
but what do you care 
You're gonna go inthe end ~ | 


Gate open to heaven 
Is ready and waiting 

Or straight down to hell 
Can you go there as well 


I'll suffer my craving 
My soul’s not worth saving | 
So why don’t you go 
Just leave me alone 


Don't you think I'm a savior 
Don't you think I could save 
Your life 


There’s like a hunger 

That knocks on your door 
You've had a taste of it 

Still you want more 

You've made your mistakes 
Won't it play the same again 


© 1998 CMC International Music. Used 
by permission. All Rights Reserved. 
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JIG38 COAL CHAMBER, Logo 
JI552 KURT COBAIN 

JE116 HOLE, Barbie logo 

JE180 KORN, Logo 

JHO15 MARILYN MANSON, Logo 
JH131 MARILYN MANSON [tank top) 
Ji613 NIN, Logo 

JI687 NIN, (girl’s tank top) 


H170 STABBING WESTWARDAngel| JE436 PEARL JAM, Russian 


E440 3rd EYE BLIND, big logo 
E441 3rd EYE BLIND, Group/hhall 
E212 311, Alien (green) 

E090 TOOL, Embrace 


E249 VERUCA SALT, Rock On 
H179 WHITE ZOMBIE, Boogie Man 
H180 WHITE ZOMBIE, Ugly Music 
1400 WHITE ZOMBIE, Group 

1594 WHITE ZOMBIE, circular log 


O8629-0757 ar) 


OTHER STUFF TO BUY 


JC239 DEFTONE: pesabel cap 14. 95 
JE301 KORN: Girl’s V-neck T ..17.00 
JK249 KORN: jersey 

J8407 KORN: sweatshirt/hood 60. 00 
JS429 KORN: basketball shirt.33.00 
JO144 KORN: mesh V-neck 


rc 
ORDERS. 
CALL 

09 585 88 

TWSAT 105 


TOTAL AMOUNT OF YOUR HARD-EARNED CASH TO BE SENT =S — SEES 
BURNING AIRLINES...We don't fly 


50.585 1881 


AC/DC 
AEROSMITH 
AEROSMITH 
AEROSMITH 
AEROSMITH 
AEROSMITH 
AEROSMITH 
AEROSMITH 
AEROSMITH 
AEROSMITH 
ALICE IN CHAINS 
ALICE IN CHAINS 
ALICE IN CHAINS 
ALKATRAZZ 
ALKATRAZZ 
ALKATRAZZ 
ARCADE 

ARCADE 

ARCADE 

“BACH, SEBASTIAN” 
“BACH, SEBASTIAN” 
BADLANDS 
BADLANDS 
BADLANDS 
BADLANDS 
BADLANDS 
BADLANDS 
BADLANDS 

BANG TANGO 
BEATLES 
BEATLES 
BEATLES 
BEATLES 
BEATLES 

BLACK SABBATH 
BLACK SABBATH 
BLACK SABBATH 
BLACK SABBATH 
BLACK SABBATH 
BLIND MELON 
BLIND MELON 
BLUE MURDER 
BLUE MURDER 
BLUE MURDER 
BON JOVI 

BON JOVI 

BON JOVI 

BON JOVI 

BON JOVI 

BON JOVI 

BON JOVI 

BON JOVI 

BON JOVI 

BON JOVI 

“BON JOVI, JON” 
“BON JOVI, JON” 
BRITNY FOX 
BRITNY FOX 
BRITNY FOX 
BULLET BOYS 
BULLET BOYS 
BULLET BOYS 
BUSH 

CANDLE BOX 
CATS ‘N’ BOOTS 
CINDERELLA 
CINDERELLA 
CINDERELLA 
CINDERELLA 
CINDERELLA 
CINDERELLA 
COAL CHAMBER 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
COVERDALE/PAGE 
COVERDALE/PAGE 
CRIMSON GLORY 


DAMN YANKEES 
DAMN YANKEES 
DANGER DANGER 
DANGER DANGER 
DANGER DANGER 
DANGEROUS TOYS 
DANGEROUS TOYS 
DANZIG 

DANZIG 

DANZIG 

DEF LEPPARD 

DEF LEPPARD 

DEF LEPPARD 

DEF LEPPARD 

DEF LEPPARD 

DEF LEPPARD 
“DEMARTINI, WARREN” 
DEMOLITION 23 
DIO 


DIO 

DOKKEN 
DOKKEN 
DOKKEN 
DOKKEN 
DOKKEN 
“DOKKEN ,DON” 
DORO 


DREAM THEATER 
DREAM THEATER 
DREAM THEATRE 
ENUFF ‘2’ NUFF 
ENUFF ‘2’ NUFF 
ENUFF ‘2’ NUFF 
ENUFF Z'NUFF 
EUROPE 

EUROPE 

EUROPE 

FASTER PUSSYCAT 
FASTER PUSSYCAT 
FASTER PUSSYCAT 
FIRE HOUSE 


LOCATION 

“DANBURY, CT.” 

FLY ON THE WALL 

“LARGO, MD.” 

LET THERE BE ROCK 

LIVE AT DONNINGTON 
MADISON SQUARE GARDEN 
NO BULL 


PARIS 
RARE EARLY PROMOS 
WHO MADE WHO 
“RIO, BRAZIL” 
BIG ONES 
GERMANY 
LIVE TEXAS ‘78 
MAKING OF PUMP 
MASSACHUSETS 
NEW YORK 
“SANTIAGO, CHILE” 
BOSTON (NEW YEARS) 
“MIDDLETOWN, NY.” 
ALICE IN CHAINS 
LIVE FACELIFT 
UNPLUGGED 
“TOKYO, JAPAN W/MALMSTEEN” 
“ROCK PALACE, CA W/MALMSTEEN” 
“TOKYO, JAPAN W/STEVE VAI” 
MINNESOTA 
TORONTO 
OSAKA, JAPAN (S. PEARCY)” 
ILLINOIS 
ROCK BUDZ/LIMELIGHT, NY. (POT PARTY)" 
CHICAGO 
CONNECTICUT 
PROMOS/OKLAHOMA/NY 
STUDIO REHEARSALS 
“TOKYO, JAPAN” 
“MT. VIEW, CA.” 
“LA’MOURS, NY.” 
“PHILADELPHIA, PA” 
ANTHOLOGY VIDEO SET 
BACK BEAT 
CARTOONS(SIX TAPE SET) 
“LIVE/READY, STEADY...” 
TOKYO 
BS STORY VOLUME 1 
BS STORY VOLUME 2 
PARIS 
“PARIS, FRANCE” 
“LONG ISLAND, NY (W/DIO)” 
WOODSTOCK 
“CHICAGO, I. (THE METRO)” 
“LUBBOCK 
NEW YORK 
“MINN., MN. “ 
CANADA 
CROSS ROAD 
KEEP THE FAITH 
LIVE FROM LONDON 
PHOENIX 
“SEOUL, KOREA” 

KYO 


TO! 

“TOKYO, JAPAN” 

“TOKYO, JAPAN (NEW YEARS)” 
“SANTIAGO, CHILE” 
DESTINATION ANYWHERE 
“MEMORIAL HALL, MO.” 
MISSOURI 

PITTSBURGH 

MINNESOTA 

PHILADELPHIA 

“COLUMBIA HGHTS, MINN.” 
NEW YORK CITY 

“SAN DIEGO, CA.” 

“TOKYO, JAPAN” 

LOOKING BACK 

MICHIGAN 

PHILADELPHIA 

TOKYO 

RARITIES 

“HERSHEY eae PA.” 
“ROCKFORD, 

-tlbpel "(Wie WINGER) 
NIGHTM 

PRIME CUTS 

SAN DIEGO 

“SANTIAGO, CHILE” 
WELCOME TO MY NIGHTMARE 
RARITIES 

“OSAKA, JAPAN (1ST NIGHT)” 
“OSAKA, JAPAN (2ND NIGHT)” 
“NOVOLLEERLEN, HOLLAND” 
ARGENTINA 

“PROVINSROCK, FINLAND” 
“BUENOS AIRES, ARGENTINA” 
“RALEUGH, N 

“TOKYO, APA 

TOKYO 

TOKYO 

“MINN., MN. “ 

AUSTIN 

DETROIT 

HOME VIDEO 

LUCIFUGE 

NEW YORK CITY 

ARGENTINA 

CALIFORNIA 

ENGLAND 

GERMANY 

GREATEST HITS 

HISTORIA 


JAPAN 
“KAWASAKI, JAPAN” 

SACRED HEART 

“TOKYO, JAPAN” 
“INDIANAPOLIS, IN.” 
PHILADELPHIA 

GERMANY (W/ JUAN CROCIER) 
“LIDO BEACH CLUB, 

ONE LIVE NIGHT 

“OSAKA, JAPAN” 

GERMANY 

IMAGES AND WORDS 

TOKYO 


“MILAN, ITALY” 
CHICAGO 

RARE LIVE COMP. 

“ST. PAUL, MN.” 
CONNECTICUT 
GERMANY 

“SANTIAGO, CHILE” 
“HAMBURG, GERMANY” 
DENVER 

DETROIT 

THE RITZ 

“SEOUL, KOREA (ACOUSTIC)” 


YEAR 
1994 


1981 


1996 


1979 
1974-79 


1985 
1990 
1986 


1997 
1994 


iia UUs 
FIREHOUSE 


“FORD, LITA” 
“FORD, LITA” 
“FORD, LITA” 
“FREHELY, ACE” 
GREAT WHITE 
GREAT WHITE 
GREAT WHITE 
GREAT WHITE 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
GUNS ‘N’ ROSES 
“HAGAR, SAMMY” 
HANOI ROCKS 
HANOI! ROCKS 
HELLOWEEN 
“HENDRIX, JIMI” 
“HENDRIX, JIMI” 
HURRICANE 
IRON MAIDEN 
IRON MAIDEN 
IRON MAIDEN 
IRON MAIDEN 
IRON MAIDEN 
JACKYL 

JACKYL 

JACKYL 

JANES ADDICTION 
JANES ADDICTION 
JUDAS PRIEST 
JUDAS PRIEST 
JUDAS PRIEST 
JUDAS PRIEST 
JUDAS PRIEST 


KEEL 
KING OF THE HILL 


LED ZEPPELIN 
“LEE, JAKE E.” 
LILLIAN AXE 
LILLIAN AXE 
LOUDNESS 
LOUDNESS 
LOVE/HATE 
LOVE/HATE 

LYNCH MOB 
LYNCH MOB 
LYNCH MOB 
“LYNCH, GEORGE” 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
“MONROE, MIKE” 
“MONROE, MIKE” 
MOTLE YCLUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MR. BIG 

MR. BIG 

MR. BIG 

N.Y. DOLLS 

“NEIL, VINCE” 
NELSON 

NELSON 

NIGHT RANGER 
NIGHT RANGER 
NINE INCH NAILS 
NINE INCH NAILS 
NIRVANA 
NIRVANA 
NIRVANA 

NITRO 

“NUGENT, TED” 
“OSBOURNE, OZZY” 
“OSBOURNE, OZZY” 
“OSBOURNE, OZZY” 
“OSBOURNE, OZZ” 
“OSBOURNE, OZZY” 
“OSBOURNE, OZZY" 
“OSBOURNE, OZZY” 
“OSBOURNE, OZZY" 
“OSBOURNE, OZZY” 
PANTERA 
PANTERA 

PAUL STANLEY 
POISON 

POISON 

POISON 

POISON 


UARTU i} 
“TOKYO, JAPAN 
ENGLAND 

GERMANY 

“GLENNS FALLS, NY.” 


ROXY IN CALIFORNIA 
“FELT FORUM, NY.” 
AUSTRALIA 

ILLUSION 1 

ILLUSION 2 

MAKING F*CKING VIDEOS 
MAKING OF ESTRANGED 
PHILADELPHIA 


RIO 

ST. LOUIS MO. 

ENGLAND 

FINLAND + MORE 
GERMANY 

“BERKELY, CA.” 

ATLANTA POP FEST 
JAPAN 

“PINE WOOD STUDIO, LONDON (BRUCE'S LAST)” 
FROM HERE TO ETERNITY 
MAIDEN ENGLAND 
POLAND 

RAISING HELL 

“ST. LOUIS, MO.” 
“PEORIA, IL.” 

“ST. PAUL, MINN.” 

FANS VIDEO 

ITALY 

MEMPHIS 

METAL WORKS 

“RIO, BRAZIL” 

“NASSAU, NY.” 

RARITIES 

“SUNDANCE, NY.” 

“ST LOUIS, MO” 

TEXAS 

“DALLAS, TX.” 
CALIFORNIA 

CRAZY NIGHTS 

EXPOSED 

“HOUSTON, TEXAS” 

KISS MY ASS 
KONFIDENTIAL 

NEW JERSEY 

TOKYO 

UNPLUGGED 

X-TREME CLOSE UP 
“DETROIT, MI. (COBO HALL-ALIVE 1 TOUR)" 
“LARGO, MD. (DYNASTY TOUR)” 
“DETROIT, Mi. (THE PALACE)” 
MARYLAND 


TOKYO 

“BOSTON, MASS.” 
“AUSTIN, TX.” 
“MESA, AZ.” 


To 

KNEBWORTH 

NEW YORK 

MINNESOTA 

MISSOURI 

“TOKYO, JAPAN” 
“TOKYO, rtd Me 

NEW YORK 

“NEW CASTLE, ENGLAND” 
AMSTERDAM 
PHILLADELPHIA 
BELGIUM 

GUITAR CLINIC TEXAS 
CHILE 

DEAD TO THE WORLD 
TEXAS 

BOCA RATON, FLORIDA 
MIAMI, FL. (W/SPOOKY KIDS) 
KOLN, GERMANY 
CREEPY BOYS COMP. 
SAN FRANCISCO, CA. 
JAPAN TV SPECIAL 
“CHICAGO, IL.” 

CLIFF EM’ALL 
“PROVIDENCE, R.1.” 
“SAO PAULO, BRAZIL” 
TWO OF ONE 

YEAR AND HALF(2 VIDEOS) 
“STUUTGART, GERMANY” 
JAPAN 

“TOKYO, JAPAN” 
PHILDELPHIA 

CANADA 

CANADA 

DECADE OF DECADENCE 
DR.FEELGOOD 
PHILADELPHIA 
UNCENSORED 
WASHINGTON 

TV RARITIES COMP, (ALL W/VINCE) 
MINN. MN. 

TOKYO 

“TOKYO, JAPAN” 
“TOKYO , JAPAN” 

DON KIRSHNERS ROCK CONCERT 
MINNNESOTA 
PENNSYLVANIA 
“COLUMBIA, MO.” 
CALIFORNIA 

“TOKYO, JAPAN” 
CLOSER 

X-FILES PROMOS 
ITALY(LAST SHOW EVER) 
LIVE SOLD OUT 

TEEN SPIRIT 

“DETROIT, MI.” 
MIDNIGHT SPECIAL 
DON’T BLAME ME 

LIVE AND LOUD 

NEW JERSEY 

NY(WITH RANDY!) 
OZZFEST LIVE 
PHILADELPHIA 
UTAH(JAKE E.LEE) 
WICKED VIDEOS 

“RIO, BRAZIL” 

NY 


“MINN., MN. (02 FEST)” 
CONNECTICUT(SOLO!) 
LONDON 


NEW YORK 
NY 
RARITIES 


. 


$29.00 


POISON 

POISON 

PRETTY BOY FLOYD 
PRIDE & GLORY 
PRIDE & GLORY 
QUEENSRYCHE 
QUEENSRYCHE 
QUEENSRYCHE 


- QUEENSRYCHE 


QUIET RIOT 
QUIET RIOT 
TT 


RATT 

“ROTH, DAVID LEE” 
“ROTH, DAVID LEE” 
“ROTH, DAVID LEE” 
“ROTH, DAVID LEE” 
ROXX GANG 
ROXX GANG 
ROXX GANG 
ROXY BLUE 
RUNAWAYS 
RUNAWAYS 
SAIGON KICK 
SALTY DOG 
“SAMBORA, RICHIE” 
“SAMBORA, RICHIE” 
SARAYA 

SARAYA 
SAVATAGE 
SAVATAGE 
SILVERCHAIR 
SILVERCHAIR 
SILVERCHAIR 
SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 

SKID ROW 
SLAUGHTER 
SLAUGHTER 
SLAUGHTER 
SLAUGHTER 
“STANLEY, PAUL” 
“STANLEY, PAUL” 
“STANLEY, PAUL” 
STEELER 
STEELHEART 
STRYPER 
STRYPER 
STRYPER 
STRYPER 
STRYPER 
“SWEET, MICHAEL” 
“SWEET, MICHAEL” 
aap JOHN” 


TESLA 
TIGER TAILZ 
TNT 

TORA TORA 
TORA TORA 


TYKETTO 

TYPE 0 NEGATIVE 

TYPE O NEGATIVE 

UGLY KID JOE 

UGLY KID JOE 

VAIN 

VAIN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VAN HALEN 

VICIOUS RUMORS 

“VINCENT, VINNIE” 
XEN 


WHITE LION 
WHITE LION 
WHITE LION 
WHITE SNAKE 
WHITE SNAKE 
WHITE SNAKE 
WHITE SNAKE 
WHITE SNAKE 
WHITE ZOMBIE 
WINGER 
WINGER 
WINGER 
WINGER 
“WYLDE, ZAKK” 
u : HM 


““TOKYO, JAPAN” 


“RIO, BRAZIL” 

LOS ANGELES 

SWEDEN 

“KARLSHAMN, SWEDEN” 
BUILDING EMPIRES 
GERMANY 

MINDCRIME 

RIO 

“MINN., MN.” 
“DORTMUND, GERMANY” 
INDIANA 

JAPAN 

ROCK PALACE 

“TOKYO, JAPAN” 
“SAUGET, IL.” \ 
“MONTREAL, CANADA” 
“TORONTO, CANADA” 
“DORTMUND, GERMANY” 
DAVE TV COMP. 

Moat eye 

“TAMPA, FL.” 

“EMPIRE CLUB, PA.” 
JAPAN 


JAPAN 

“TOKYO, JAPAN” 

DENMARK 

saath MADE COMPILATION 
NEW YORK 

N.Y. (THE ACADEMY) - 

NEW JERSEY 

Strand bert beelsiil PARK, NJ.” 
“KAWASAKI 

COMP. OF ALL AIDEOSNT. 
ARGENTINA 

AUSTRALIA 

CANADA 

JAPAN 

MASS. (BOTTLE SHOW) 

N.Y. (BAS WHIPS IT OUT) 
rato CAN YOU SCREAM 
ROAD KILL 

TOKYO 

CANADIAN TV INT./LIVE 
JAPAN TV SPECIAL 

SATURDAY NIGHT LIVE REHEARSALS 
“BUENOS AIRES, ARGENTINA” 
“SEOUL, KOREA (RARE PRO)” 
MINNESOTA 

NEW YORK 

“HERSHEY PARK, PA.” 
STUDIO JAM/INT. 

NEW YORK 

“TOADS CLUB, CONN.” 

ROCK ‘N’ ROLL HEAVEN TORONTO 
TENNESSE (W/ RON KEEL) 
KOREA 


“OMAHA, NE.” 
“ORLANDO, FL.” 
“RESEDA, CA.” 

Basie SOUTH KOREA” 
“MINN., MN. 

FAN clue Doc. 
MINNESOTA 

LOS ANGELES 

EUROPEAN COMP. (INT./PROMOS/LIVE) 
FLORIDA 

NEW YORK 

NEW YORK 

TIMES MAKIN’ CHANGES 
“SPRINGFIELD, IL.” 
“NOTTINGHAM, ENGLAND” 
TOKYO 

FLORIDA 

ST. LOUIS MO. 


OUIS, 

MEGA RARE RARITIES 

NEW YORK 

“COLUMBIA, MO.” 
DA 


CANA 
“LA’MOURS, NY.” 
RIO 


“AMSTERDAM, HOLLAND” 
SAN FRANCISCO 

“OSAKA, JAPAN” 
ARGENTINA 

BEST OF VOLUME 1 
BRAZIL(COMPLETE RARE) 
LIVE WITHOUT A NET 
RARITIES 

RIGHT HERE RIGHT NOW 
TOKYO 


US FESTIVAL 

“MONTREAL, CANADA” 1984 
CCCAaD. 1 (PROMOS: EDDIE ON LETTERMAN) 
spel OF BOYZ ARE GONNA ROCK 
GERMANY 

“TOKYO/DAYTONA BEACH, FL.” 

BRAZIL 


“TOKYO, JAPAN” 
“PITTSBURGH, PA.” 


ITALY 

“LONDON, ENGLAND” 
ENGLAND 

“MILAN, ITALY” 
HOLLAND 


NY 

LA’MOURS NY. 
“TOKYO , JAPAN” 
“DETROIT, MI.” 
“ALBANY, NY.” 


NY 

TORONTO 

“SAN ANTONIO, TX.” 
“ROCHESTER, NY.” 
“KANSAS rail Mo.” 
“SAN FRANCISCO, CA.” 


‘MOSCOW MUSIC Oe ROW, CINDERELLA, 


MADAM X 
RIP MAGAZINE 


02ZY, 
E, SCORPIONS, BON JOVI) 2TPS/4HRS” 
“TORONTO, CANADA” 

W/ SEBASTIAN BACH ON VOCALS) 
“HOLLYWOOD, CA. 

“B-DAY PARTY (SKID ROW, GNR, METALLICA)” 


yt Ee ee SS oe en 


Ea ee TL OS EE NT NN ES in 


GREAT IMPORT COMPACT DISCS 


AC/DC 
AC/DC 
AEROSMITH 
AEROSMITH 


ALCATRAZZ 
ALICE IN CHAINS 
ALICE IN CHAINS 


BANG TANGO 
BANG TANGO 
BATON ROUGE 
BATON ROUGE 
BATON ROUGE 
BLACK SABBATH 
BLACK SABBATH 
BLUE MURDER 
BLUE MURDER 


BRITNY FOX 
“BRYAN, DAVID" 
BULLET BOYS 
“CANTRELL, JERRY” 
CINDERELLA 
CINDERELLA 
CINDERELLA 
CINDERELLA 
“CLARKE, GILBY” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COOPER, ALICE” 
“COVERDALE, DAVID & WHITESNAKE” 
CRIMSON GLORY 
“CRISS, PETER" 


DANGER DANGER 
DANGER DANGER 
DANGER DANGER 
DANGEROUS TOYS 
DEF LEPPARD 

DEF LEPPARD 

DEF LEPPARD 

DEF LEPPARD 

DEF LEPPARD 
“DEMARTINI, WARREN” 
DEMOLITION 23 
DEMOLITION 23 
“DICKINSON, BRUCE” 
“DICKINSON, BRUCE” 
“DICKINSON, BRUCE” 
“DICKINSON, BRUCE" 
2h BRUCE” 


“DOKKEN, DON” 
DORO & WARLOCK 


DREAM THEATRE - 
DREAM THEATRE 
DREAM THEATRE 
ENUFF Z’ NUFF 
ENUFF Z’ NUFF 
ENUFF 2’ NUFF 
ENUFF Z’ NUFF 


FASTER PUSSYCAT 
FASTER PUSSYCAT 
FASTWi 


AY 
FASTWAY 


FASTWAY 

FATES WARNING 
FIREHOUSE 
FIREHOUSE 
FIREHOUSE 
FIREHOUSE 

FREAK OF NATURE 
FREAK OF NATURE 
GAMMA RAY 


RA 
“GILBERT, PAUL" 
“GILBERT, PAUL” 
GIUFFRIA 


GREAT WHITE 
GUNS 'N' ROSES 
HANO! ROCKS 
HANO! ROCKS 
HANO! ROCKS 
HANO! ROCKS 
HANO! ROCKS 
HANO! ROCKS 
HELL 


HOLLYWOOD TEASZE 
HOUSE OF LORDS 
HOUSE OF LORDS 
JACKYL 


JUDAS PRIEST 
PRIEST 


BOOM BOX (16CD'S) 
TNT 


NINE LIVES+2 

PUMP+1 heres 
DISTURBING THE PRIEST 

LIVE SENTENCE 

NO PAROLE FROM ROCK 'N’ ROLL 
JAR OF FLIES/SAP (2CD) 

SELF TITLED+2 

MOSHERS 1986-1991 
PERSISTANCE OF TIME+2 

A2+1 

NOTHING SACRED 

SELF TITLED+1 

VOODOO HIGHWAY 

LIVE INJECTION 

LOVE AFTER DEATH 

LIGHTS OUT ON THE PLAYGROUND 
SELF TITLED 

SHAKE YOUR SOUL 

BORN AGAIN (eas ian) 
SEVENTH STAR (REMASTERED) 
NOTHIN’ BUT TROUBLE+1 
SCREAMING BLUE MURDER(LIVE IN JAPAN) 
BAD MEDICINE WITH LOVE 

BED OF ROSES 

BEST OF 1980-1983 

BORDERLINE 

BURNING FOR LOVE 


DESTINATION ANYWHERE+1(LTD. EDITION) (2CD'S) 


DRY COUNTRY (EP) 

| BELIEVE 

JANIE DON'T TAKEG(1ST) 

JANIE DON’T TAKE 2ND) 

LAY YOUR HANDS ON M 

LIE TO ME 

LIVE FROM LONDON (DVD 

LIVING IN SIN (EP) 

MIRACLE 

NEW JERSEY +1 

POWER STATION YEARS 1980-1983+1 

QUEEN OF NEW ORLEANS 

SLIPPERY WHEN WET 

SOMEDAY I'LL BE SATURDAY NIGHT 

THESE DAYS+2 

WANTED DEAD OR ALIVE 

BITE DOWN HARD 

ON A FULL MOON 

EREAKSHOW (LTD. ED. DIGIPAK) 

BOOGY DEPOT+1 

BAD ATTITUDE 1986-1994 

BEST OF (WAR STORIES)+2 

LIVE TRAIN TO HEARTBREAK STATION 

NIGHT SONGS+1 

THE HANGOVER 

A FISTFUL OF ALICE+3 

FLUSH THE FASHION 

FROM THE INSIDE 

LACE & WHISKEY 

LADIES MAN 

LOVE IT TO DEATH 

MUSCLE OF LOVE 

RAISE YOUR FIST AND YELL 

SPECIAL FORCES 

ZIPPER CATCHES SKIN 

DON’T FADE AWAY 

SELF TITLED 

BETH 

CALL OF THE WILD 

DRAWS A CIRCLE 

HELPYOURSELFISH+1 

SIMPATICO+1 

DAWN+2 

FOUR THE HARD WAY 

ROCK AMERICA 

SCREW IT+1 

PISSED 

ADRENALIZE+2 

HYSTERIA+2 

SLANG (12 TRACKS) +1 

SLANG (LIVE) +1 

VAULT (+9 TRACK LIVE CD) (2cD 

CRAZY ENOUGH TO SING TO YO 

DEMOLITION 23 

SELF TITLED VIDEO 

ACCIDENT OF BIRTH+1 

BALLS TO PICASSO+1 

LIVE SKUNKWORKS 

SKUNK WORKS+2 

TATTOED MILLIONAIRE 

INFERNO (THE LAST IN LIVE) (2 CD'S) 

THE ELF ALBUMS/CAROLINA COUNTRY BALL 

BACK IN THE STREETS 

BEST OF 

DYSFUCTIONAL+1 

SHADOWLIFE+2 

UP FROM THE ASHES 

RARE DIAMONDS (14 TRACKS) 

A WHITER OF SHADE OF PALE 

ANGELS NEVER DIE 

DORO 

FORCE MAJEURE 

LIVE 

FALLING INTO INFINITY+2 

HOLLOW YEARS 

THE SILENT MAN 

1985+1 

ANIMALS WITH HUMAN INTELLIGENCE+1 

ENUFF 2’ NUFF LIVE 

PEACHFUZZ+2 

DEFINITIVE COLLECTION 

PRISONER IN PARADISE+2 

BEST OF 

RUNNING GAG 

TRAGIC COMIC (EP) 

BEST OF 

WHIPPED 

SELF TITLED 

SAY WHAT YOU WILL - LIVE 

TRICK OR TREAT 

A PLEASANT SHADE OF GRAY +1 
x 

CHRISTMAS WITH YOU 

HOLD YOUR FIRE+1 

LOVE OF A LIFETIME 

GATHERING OF FREAKS 

SELF TITLED+1 

FUTURE MADHOUSE (3 TRACKS) 

HEADING FOR TOMORROW+1 

INSANITY AND GENIUS+1 

LAND OF THE FREE+1 

SILENT MIRACLE 

SOMEWHERE OUT IN SPACE+1 

WHO DO YOU THINK YOU ARE 

KING OF CLUBS+1 

TRIBUTE TO JIM! HENDRIX 

SELF TITLED 

MOSCOW CALLING 

SELF TITLED 

BURAN! (BEST OF) 

LET IT ROCK+1 

ONCE BITTEN 

ROCK ME 

STAGE+2 {eco's) 

CIVIL WA 

ALL THOSE WASTED YEARS 

BACK TO MYSTERY CITY 

BANGKOK SHOCKS SAIGON SHAKES 

BEST OF HANOI! ROCKS & MICHAEL MONROE 

MILLION MILES AWAY 

SELF DESTRUCTION BLUES 

BETTER THAN RAW+1 

CHAMELEON 

DR. STEIN 

FUTURE WORLD 

| WANT OUT 

JUDAS 

LIVE IN THE U.K. 

MASTER OF THE RINGS+2 W/POSTER 

PERFECT GENTLEMAN (EP) 

PINK BUBBLES GO APE+1 

POWER 

PUMPKIN BOX (4C0'S) 

SOLE SURVIVO! 

STEP OUT OF HELL (EP) 

THE TIME OF THE OATH+2 

WHEN THE SINNER (EP) 

WHERE THE RAIN GROWS (EP) 

GLAMDOLLS IN TOYLAND 

DEMONS DOWN 

SELF TITLED 

PUSH COMES TO SHOVE+1 

PRIEST IN THE EAST (LIVE IN JAPAN)+4 

ROCKA ROLLA+1 

BACK IN ACTION 


AUSTRALIA $219.99 
AUSTRALIA $30.99 
JAPAN $33.99 
JAPAN $35.99 
JAPAN $24.99 
U.K. $17.99 
U.K. $17.99 
CANADA $36.99 
JAPAN $23.99 
U.K. $19.99 
JAPAN $29.99 
JAPAN $34.99 
HOLLAND $16.99 
JAPAN $22.99 
JAPAN $22.99 
U.S.A. $17.99 
U.K. $18.99 
HOLLAND $19.99 
SWEDEN $22.99 
HOLLAND $14.99 
GERMANY = $15.99 
GERMANY = $15.99 
JAPAN $27.99 
JAPAN $25.99 
JAPAN $21.99 
JAPAN $21.99 
JAPAN $23.99 
JAPAN $21.99 
|APAN $21.99 
JAPAN $42.99 
JAPAN $25.99 
JAPAN 21.99 
SWEDEN $14.99 
SWEDEN $14.99 
JAPAN 21.99 
JAPAN $20.99 
JAPAN $44.99 
JAPAN $21.99 
JAPAN $21.99 
JAPAN $33.99 
JAPAN $25.99 
SWEDEN $14.99 
JAPAN $24.99 
JAPAN $20.99 
U.K. $26.99 
JAPAN $20.99 
SWEDEN $18.99 
JAPAN $33.99 
HOLLAND $13.99 
JAPAN $20.99 
U.K. $20.99 
JAPAN $32.99 
JAPAN $25.99 
JAPAN $29.99 
GERMANY = $17.99 
JAPAN $32.99 
GERMANY $18.99 
S.A. $16.99 
GERMANY $16.99 
U.K. $25.99 
GERMANY = $16.99 
GERMANY = $19.99 
CANADA $18.99 
GERMANY = $18.99 
GERMANY = $18.99 
U.K. $14.99 
U.K, $21.99 
SWEDEN $14.99 
DENMARK = $22.99 
DENMARK = $22.99 
JAPAN $30.99 
JAPAN $32.99 
JAPAN $31.99 
SWEDEN $26.99 
JAPAN $22.99 
JAPAN $34.99 
HOLLAND $15.99 
JAPAN $30.99 
JAPAN $30.99 
JAPAN $35.99 
GERMANY — $34.99 
HOLLAND $35.99 
JAPAN $31.99 
U.K. $20.99 
GERMANY $48.99 
JAPAN $33.99 
JAPAN $32.99 
JAPAN $22.99 
JAPAN $29.99 
JAPAN $32.99 
JAPAN $34.99 
U.K. $19.99 
GERMANY = $17.99 
JAPAN $25.99 
JAPAN $36.99 
JAPAN $33.99 
GERMANY = $15.99 
GERMANY = $19.99 
GERMANY $20.99 
GERMANY = $26.99 
GERMANY = $21.99 
GERMANY $22.99 
GERMANY = $32.99 
JAPAN $33.99 
JAPAN $21.99 
GERMANY $15.99 
JAPAN $35.99 
JAPAN $35.99 
JAPAN $32.99 
JAPAN $35.99 
GERMANY = $21.99 
JAPAN $34.99 
JAPAN $29.99 
JAPAN $24.99 
JAPAN $23.99 
JAPAN $34.99 
HOLLAND $14.99 
HOLLAND $17.99 
U.K. $19.99 
HOLLAND $20.99 
GERMANY = $21.99 
JAPAN $32.99 
JAPAN $20.99 
JAPAN $33.99 
JAPAN $30.99 
U.K. $20.99 
JAPAN $35.99 
JAPAN $24.99 
JAPAN $35.99 
JAPAN $35.99 
JAPAN $35.99 
JAPAN $23.99 
JAPAN $33.99 
JAPAN $23.99 
JAPAN $30.99 
ITALY $23.99 
JAPAN $30.99 
GERMANY = $21.99 
GERMANY = $22.99 
JAPAN $32.99 
JAPAN $35.99 
CANADA $15.99 
HOLLAND $15.99 
JAPAN $49.99 
GERMANY = $20.99 
JAPAN $24.99 
U.K. $15.99 
U.K. $15.99 
JAPAN $32.99 
JAPAN $24.99 
U.K. $15.99 
JAPAN $31.99 
.K. $19.99 
JAPAN $21.99 
JAPAN $26.99 
JAPAN $23.99 
JAPAN 23.99 
GERMANY = $22.99 
U.K. $24.99 
JAPAN $22.99 
JAPAN $38.99 
JAPAN $23.99 
JAPAN $89.99 
JAPAN $22.99 
JAPAN $24.99 
JAPAN $35.99 
JAPAN $22.99 
JAPAN $22.99 
U.S.A. $17.99 
JAPAN 31.99 
GERMANY = $17.99 
JAPAN $35.99 
JAPAN $22.99 
GERMANY —_$19.99 


KEEL 

KILLING MACHINE 
KINGDOM COME 
KINGDOM COME 
KINGDOM COME 
KINGDOM COME 
KINGDOM COME 
KINGDOM COME 
KINGDOM COME 
KINGDOM COME 
“KISKE, MICHAEL" 
“KISKE, MICHAEL” 
KISS 


“KOTZEN, RITCHIE” 
“KOTZEN, RITCHIE” 
“KOTZEN, RITCHIE” 


LILLIAN AXE 
LILLIAN AXE 
LILLIAN AXE 
LION 

LION 

LION 

LION 

LITTLE CAESAR 
LITTLE CAESAR 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOUDNESS 
LOVE/HATE 

LYNCH MOB 

“LYNCH, GEORGE” 
“MALMSTEEN, YNGWIE 
“MALMSTEEN, YNGWIE 
“MALMSTEEN, YNGWIE 
“MALMSTEEN, YNGWIE 
“MALMSTEEN, YNGWIE 


“MALMSTEEN, YNGWIE” 


MANOWAR 
MANOWAR 
MARILYN MANSON 
MARILYN MANSON 
MARILYN MANSON 
MARTIN, ERI 
MARTIN, ERI 
MARTIN, ERI 
“MARTIN, ERI 
“MARTIN, ERIC” 
MEGADETH 
MEGADETH 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
METALLICA 
“MONROE, MICHA 
“MONROE, MICHA 
“MONROE, MICHAEL" 
“MONROE, MICHAEL” 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MOTLEY CRUE 
MR. BIG 
MR. BIG 
MR. BIG 
MR. BIG 
MR. BIG 
MR. BIG 


“NEIL, VINC 
“NEIL, VINCE” 
NELSON 
NELSON 
NELSON 
NELSON 
NELSON 
NELSON 
NELSON 
NELSON 
NELSON 
NIGHT RANGER 
NIGHT RANGER 
NIGHT RANGER 
NIGHT RANGER 
“NORUM, JOH! 
“NORUM, JOH! 
“NORUM, JOH! 
“NORUM, JOHN" 
NUNO 
“OSBOURNE, 0ZZY" 
“OSBOURNE, 02ZY" 
“OSBOURNE, 0ZZY" 
“OSBOURNE, 0ZZY" 
PANTERA 
PANTERA 
PEARL JAM 

POISON 

PRETTY BOY FLOYD 
QUEENSRYCHE 
QUEENSRYCHE 
RATT 

RATT 

RATT 

RATT 

ROSE TATTOO 
ROSE TATTOO 
ROSE TATTOO 
ROSE TATTOO 
ROSE TATTOO 
ROSE TATTOO 
ROSE TATTOO 
“ROTH, DAVID LEE” 
ROUGH CUTT 
ROUGH CUTT 
SAIGON KICK 
SAIGON KICK 
“SAMBORA, RICHI 
“SAMBORA, RIC 
“SATRIANI, JO! 
“SATRIANI, JOE” 


” SAVATAGE 


SAVATAGE 
SAVATAGE 
SAVATAGE 
SAVATAGE 
SAVATAGE 

SAXON 

SAXON 

SAXON 

SAXON 

SAXON 

SAXON 

SAXON 

SAXON 

SCORPIONS 
“SHORTINO, PAUL” 
“SHORTINO, PAUL” 


LARGER THAN LIVE 

SELF TITLED (W/TRACII GUNS) 
BAD IMAGE 

ete tee OF) 
HANDS OF TIM 

IN YOUR FACE 

LIVE & UNPLUGGED (2CD’S) 

MASTER SEVEN 

SELF TITLED 

TWILIGHT CRUISER 

CALLING 

INSTANT CLARITY+1 

ALIVE Ill +1 

ANIMALIZE LIVE UNCENSORED hue) 
HOTTEST BAND BOXSET (4CD'S, 
KILLERS+2 (REISSUE) 

MAKEUP KI 

MTV UNPLUGGED+1 
GOOD GOD 1ST 

GOO GOD 2ND 

LIFE 1S PEACHY+1 
SOMETHING TO SAY 
WAVE ON EMOTION 
WHAT IS 

COCKED & LOADED+3 
CUTS+2 


HOLLYWOOD A GO GO (BEST OF) 
HOLLYWOOD REHEARSAL 

LIVE VAMPIRES 

SELF TITLED+1 

VICIOUS CIRCLE+2 

NO MATTER WHAT 

POETIC JUSTICE Sara 
PSYCHOSCHIZOPHRENIA+1 

SELF TITLED 

DANGEROUS ATTRACTION (PROMO CD) 
POWER LOVE/CODE OF HONOR 
TROUBLE IN ANGEL CITY {toy 
TROUBLE IN ANGEL CITY (CD) 
INFLUENCE 

SELF TITLED 

8186 LIVE (2 CD'S) 

BEST SONGS COLLECTIONS (2 CD'S) 
HURRICANE EYES 

LIVE & LOUD (LIVE IN TOKYO) (2CD’S) 
LIVE LOUD ALIVE (2 CD'S) 

LOUD ‘N’ RAW 

“NEVER STAY, NEVER FORGET YOU" 
ON THE PROWL 

SELF TITLED 

THUNDER IN THE EAST 

LET'S RUMBLE 

SELF TITLED+2 (REISSUE 
SACRED GROOVE+2 (REISSUE) 
FACING THE ANIMAL+1 

FIRE & ICE+1 

1 CAN'T WAIT 

INSPIRATION+1 

MAGNUM OPUS+1 

THE SEVENTH SIGN+1 

“HELL OF STEEL, THE (BEST OF)” 
HELL ON WHEELS- LIVE (2 CD'S) 
ANTICHRIST SUPERSTAR+1 
BEAUTIFUL PEOPLE 1ST 
BEAUTIFUL PEOPLE 2ND 

| LOVE THE WAY YOU LOVE ME+2 
SELF TITLED 

SOMEWHERE IN THE MIDDLE+1 
SOUL SESSIONS/THE CAPITOL YEARS 
SUCKER FOR A PRETTY FACE+5 
COUNTDOWN TO EXTINCTION+2 
YOUTHANASIA+4 

AND JUSTICE FOR ALL+1 

BAY AREA THRASHERS 

HERO OF THE DAY (W'POSTER) 
MAMA SAID #1 

MAMA SAID #2 

MEMORY REMAINS 1ST 
MEMORY REMAINS 2ND 

ONE (er) 

RE-LOAD BOX 

SELF TITLED+1 

THE MEMORY REMAINS 1 

THE MEMORY REMAINS 2 
UNFORGIVEN II PART 7 
UNFORGIVEN I] PART 2 
UNFORGIVEN Ii PART 3 

UNTIL IT SLEEPS (PART 1 

UNTIL IT SLEEPS (PART 2 
JERUSALEM SLIM 

NIGHTS ARE SO LONG 

NOT FAKIN’ IT 

PEACE OF MIND 

AFRAID 

AFRAID - 2ND 

AFRAID - 3RD 

DECADE OF DECADENCE ‘81-'91+2 
GENERATION SWINE+1 

RAW TRACKS VOL. 1 

RAW TRACKS VOL, 2 

RAW TRACKS VOL. 3 (QUARTENARY) 
SELF TITLED+1 

AT THE HARD ROCK LIVE+2 
BEST OF 

BUMP AHEAD+1 

HEY MAN+1 

RAW LIKE SUSHI VOL. 1 

RAW LIKE SUSHI VOL. 2 

RAW LIKE SUSHI VOL. 3 (JAPANDEMONIUM) 
SELF TITLED 

CARVED IN STONE+1 

EXPOSED+2 

AFTER THE RAIN+2 

BECAUSE THEY CAN+2 

“DO YOU BELIEVE IN RELIGION (3”")” 
IMAGINATOR 

LIVE & ACOUSTIC 

ONLY TIME WILL TELL 

SAY IT ISN'T SO 

SILENCE IS BROKEN 

WON'T WALK AWAY 

NEVERLAND+1 

NEW YORK TIME 

ROCK IN JAPAN '97 (LIVE) 

SEVEN+1 

FACE IT UP LIVE ‘97 

LIVE IN STOCKHOLM 

TOTAL CONTROL 

WORLDS AWAY 

SCHIZOPHONIC+2 

BACK ON EARTH 

NO MORE TEARS+2 

OZZMOSIS+2 

SEE YOU ON THE OTHER SIDE 

FAR BEYOND DRIVEN+1 

SINGLES ‘91-'96 (6 CD'S) (BOX SET) 


TEN+1 

FLESH & BLOOD VIDEOS 

LEATHER BOYZ W/ ELECTRIC TOYZ 
HERE IN THE NOW FRONTIER+1 
PROMISED LAND+2 

COLLAGE+1 

DETONATOR VIDEOACTION 1991 (VIDEO) 
NOBODY RIDES FOR FREE 

THE VIDEO 

ANGRY METAL/BEST OF 

ASSAULT & BATTERY 

NEVER TOO LOUD (2 CD'S) 

ROCK ‘N’ ROLL OUTLAW 

SELF TITLED 

SACRED FOR LIFE 

SOUTHERN STARS 

YOUR FILTHY LITTLE MOUTH+1 
ROUGH CUTT LIVE 

SELF TITLED 

DEVIL FOR DETAILS+2 

WATER+1 

STRANGER IN THIS TOWN+1 
UNDISCOVERED SOUL+1 

CRYSTAL PLANET+1 

THE BEAUTIFUL GUITAR 

BEST & REST+1 

DEAD WINTER DEAD+1 

EDGE OF THORNS+2 

FINAL BELL 

JAPAN LIVE ‘94 

THE WAKE OF MALLEGAN+1 
CRUSADER 

DENIM& LEATHER 

GREATEST HITS LIVE 

INNOCENCE IS NO EXCUSE 

SOLID BALL OF ROCK 

STRONG ARM OF THE LAW 

THE EAGLE HAS LANDED II (2 CD'S) 
UNLEASH THE BEAST 

PURE INSTINCT+1 
BACK ON TRACK 
IT'S ABOUT TIME+4 


JAPAN 
SWEDEN 
SWEDEN 
JAPAN 
SWEDEN 
JAPAN 
JAPAN 
JAPAN 
JAPAN 
AUSTRALIA 
JAPAN 
CANADA 
JAPAN 
JAPAN 
JAPAN 
JAPAN 
JAPAN 
JAPAN 
JAPAN 
GERMANY 
GERMANY 


$20.99. 


$16.99 


‘SKID ROW 
SKID ROW 
SLAUGHTER 
SLAUGHTER 
SLAUGHTER 
SLAUGHTER 
SLEEZE BEEZ 
SLEEZE BEEZ 
SLEEZE BEEZ 
SLEEZE BEEZ 
STEELER 
STEELER 
STEELER 
STEELHEART 
STEELHEART 
STEELHEART 
“STRADLIN, IZZY” 
“STRADLIN, IZZY” 
“STRADLIN, IZZY" 
SUN RED SUN 

SUN RED SUN 
“SWEET, MICHAEL" 
“SWEET, MICHAEL” 
“SYKES, JOHN" 
“SYKES, JOHN" 
“SYKES, JOHN” 
“SYKES, JOHN” 
“SYKES, JOHN” 


et aedtatit 
Eatartartatartarta 
Staite 


“TAKASAKI, AKIRA" 
“TAKASAKI, AKIRA” 
TALAS 

TALAS 

TEMPEST 

TEMPEST 
“TEMPEST, JOEY" 
“TEMPEST, JOEY” 
“TEMPEST, JOEY” 
TESLA 
TESLA 
TIGERTAILZ 
TIGERTAILZ 
TIGERTAILZ 
TIGERTAILZ 
“TIMMONS, ANDY” 
TIPSY SLUT 

TORA TORA 

“TORME, BERNIE” 
“TORME, BERNIE” 
“TORME, BERNIE” 
“TORME, BERNIE” 
“TORME, BERNIE” 
“TRAMP, MIKE" 
TWISTED SISTER 
TWISTED SISTER 
TWISTED SISTER 
TWISTED SISTER 
TWISTED SISTER 
TYGERS OF PAN TANG 
TYGERS OF PAN TANG 
TYGERS OF PAN TANG 
TYGERS OF PAN TANG 
TYGERS OF PAN TANG 
TYGERS OF PAN TANG 
Te eo PAN TANG 


(—[—f—-{—{ {ff — ff) 
SPACERS PR Re gee cee TE UE 
ec0000000000 


UGLY KID JOE 

VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
VARIOUS ARTIST 
“VAI, STEVE" 

“VAI, STEVE” 

“VAI, STEVE” 


VAN HALEN 

VANDENBERG 
VANDENBERG 
VANDENBERG 

VINNIE VINCENT INVASION 
VINNIE VINCENT INVASION 
VIXEN 


VIXEN 

WASP. 

WASP 

WASP 
WARLOCK 
WARRANT 
WHITESNAKE 
WHITESNAKE 
WHITESNAKE 
WHITESNAKE 
WHITESNAKE 
WHITESNAKE 
WHITESNAKE 
WHITESNAKE 
WHITESNAKE 


YaT 
Y&aT 
YaT 
YaT 
YaT 
Y&aT 
YaT 
YaT 


YaT 
ZODIAC MINDWARP 


BEST OF 
SUBHUMAN BEINGS ON TOUR LIVE 
ETERNAL LIVE+1 

FEAR NO EVIL+1 

REVOLUTION+1 

THE WILD LIFE 

INSANITY BEACH 

LIVE IN TOKYO 

POWERTOOL 

“SCREWED, BLUED & TATTOED" 
SELF TITLED 

STRIKE BACK 

UNDERCOVER ANIMAL 

“MAMA, DON’T YOU CRY” 

SELF TITLED+1 

WAIT+1 

11742 

LIVE (5 TRACKS) 

PRESSURE DROP 

FINAL CURTAIN HOME VIDEO 

SELF TITLED 

REAL 

SELF TITLED 

20TH CENTURY 

1 DON'T WANT TO LIVE MY LIFE LIKE YOU 
LOVE LAND 

OUT OF MY TREE 

PLEASE DON'T LEAVE ME 

FIREFLY+1 

FIREFLY/3 NIGHTS IN TOKYO (2 CD'S) 
INTUITION 

KNIGHTS OF THE NEW THUNDER+1 

SELF TITLED 

THREE NIGHTS IN TOKYO (LIVE IN JAPAN) 
ae NEXT TIME (BEST OF)+1 


TUSK OF JAGUAR 

FEATURING BILLY SHEEHAN +1 
LIVE IN BUFFALO 

SELF TITLED 

TEMPEST/LIVING IN FEAR 

A PLACE TO CALL HOME+1 
AZALEA PLACE+2 

IF I'D ONLY KNOWN 

BUST A NUT+1 (REISSUE 
PSYCHOTIC SUPPER+3 (REISSUE) 
BEST OF LIVE (YOU LOOKIN’ AT ME) 
BEZERK 

WAZBONES+5 

YOUNG AND CRAZY 

EAR X-TACY 

BORROWED TIME 

WILD AMERICA 

ARE WE THERE YET 
DEMOLITION BALL 

ELECTRIC GYPSIES+5 

TURN OUT THE LIGHTS+3 
WILD IRISH 

CAPRICORN 

COME OUT AND PLAY 

LOVE IS FOR SUCKERS 

STAY HUNGRY 

UNDER THE BLADE ead 
YOU CAN'T STOP ROCK ‘N’ ROLL 
CRAZY NIGHTS+3 

FIRST KILL 

SPELLBOUND+5 

THE CAGE+4 

THE SINGLES 

WILDCAT+8 

WRECKAGE (CASSETTE) 

DON’T COME EASY 

END OF THE SUMMER 


SHINE 

STANDING ALONE 

STRENGTH IN MUBERS+1 

TAKE OUT & SERVRD UP LIVE 
DECCA YEARS 

LIVE IN TEXAS/TOKYO (2CD'S) 
MAKING CONTACT/MISDEMEANOR 
NO HEAVY PETTING/LIGHTS OUT 
OBSESSION/NO PLACE TO RUN 
ON WITH THE ACTION 
PHENOMENON/FORCE IT 

THE GREATEST (LTD. ED. 


“THE WILD, THE ILLING® THEINNOCENT/MECHANIX” 


THE X FACTOR 

U.F.0. 1+3 

U.F.0. 2 +2 

MOTEL CALIFORNIA+1 

A SALUTE TO AC/DC 

DRAGON ATTACK (QUEEN TRIBUTE) 
DRESSED TO KILL (KISS TRIBUTE 


FLAMING YOUTH(A NORWEGIAN TRIBUTE TO KISS) 


HEAR 'N’ AID 

IRON MAIDEN TRIBUTE 

KISS MY ASS+1 

KISSIN’ TIME(KISS TRIBUTE-SWEDISH BANDS) 
METAL CHRISTMAS 

METAL MILITIA i TRIBUTE TO METALLICA) 
METAL MILITIA II (A TRIBUTE TO METALLICA) 
ROD STEWART TRIBUTE 

SPACEWALK (TRIBUTE TO ACE FREHELEY) 


J 
STIFFCOMPETITION(TRIBUTETOCHEAPTRICK)(2CD'S) 


THUNDERBOLT (TRIBUTE TO AC/DC)+1 
TRIBUTE TO LED ZEPPELIN 

TRIBUTE TO NIRVANA 

ALIEN LOVE SECRETS+1 

SEX & RELIGION+1 

ULTRA ZONE (FIRE GARDEN) +1 

FADE 


MOVE ON IT 
BOX SET 1978-1984 (6 CD'S) 
ALIBI 


HEADING FOR A STORM 

SELF TITLED 

ALL SYSTEMS GO 

SELF TITLED 

REV IT UP 

SELF TITLED 

HEADLESS CHILDREN+1 (REMASTERED) 
INSIDE THE ELECTRIC CIRCUS+2 (REMASTERED) 
SELF TITLED+3 (REMASTERED) 
TRIUMPH & AGONY 

DOG EAT DOG+1 

COME ‘AN GET IT 

LIVE AT HAMMERSMITH 

LIVE IN THE HEART IN THE CITY 
LOVE HUNTER 

ORIGINALS (3 CD BOX SET) 
READY & WILLING 

RESTLESS HEART+3 

SAINTS AND SINNERS 
TROUBLE 

PULL+1 

ANOTHER WAY+1 

MADE BY HAND 


THIS CONVERSATION SEEMS LIKE A DREAM(2CD'S) 


BEST OF ‘81-'85 < 
BLACK TIGER 

DOWN FOR THE COUNT 
EARTHSHAKER 

ENDANGERED SPECIES+1 

IN ROCK WE TRUST 

MEAN STREAK 

MUSICALLY INCORRECT 

TEN (BEST OF: 

TATTOED BEAT MESSIAH 


SEND YOUR NAME, ADDRES AGE & TELEPHONE # WITH ORDER. 
Make all checks, money orders or cashier’s check 


payable to: Wild Side 


SEND YOUR NAME, ADDRESS AGE & TELEPHONE # 
WITH ORDER AND PAYMENT to: 


Wild Side 


P.O. Box 5318 


North Hollywood, Ca. 91616-5318 
Or pay by Credit Card by calling or faxing (818) 908-4650 
We take Visa, Master Card, Discover. 


California residents add 8.25 % sales tax. 


USA ORDERS ADD $5.00 FOR THE FIRST ITEM 

+ $2.00 FOR EACH ADDITIONAL ITEM 

ALL FOREIGN ORDERS ADD $10.00 FOR THE FIRST ITEM 
+ $2.00 FOR EACH ADDITIONAL ITEM 


GERMANY 
GERMANY 
HOLLAND 
U.K. 

U.K. 
AUSTRALIA 
AUSTRALIA 


UK. 
GERMANY 


GERMANY 
GERMANY 


“oud guitars. Heavy 
music. Pretty girls. 
Hit Parader. Those 
are the things that make 
Dimebag’‘s day. Pantera’s ” 
legendary guitarist knows 
that when it comes to 
‘staying on top of every- 
‘| thing in the world of rock | 
and roll, Hit Parader is 
the only place to be. Race se 
Hit Parader’s exclusive ~~ 
interviews, incredible pho- ~~~ 
tos and special See : 
‘reports provide an inside ~ 
look at your favorite hard 
rockin’ heroes. Every issue ~ 
is jam- packed with the = 25 ae. 
rock scene's latest news a Bass 
and gossip. we 
Hit Parader, it’s better 
| than a front row seat at. 
_| the hottest show in town! 


Send Gsmalsted Coupon With Payment To: 
HIT PARADER MAGAZINE, DEPT. HP 
P.O. Box 611, Mount Morris, IL., 61054-1793 
LJ 12 ISSUES FOR $29.50 
(] 24 ISSUES FOR $55.00 


ENCLOSED: OR CHARGE TO: ADDRESS 
L] CHECK [|] MONEY ORDER _] MASTERCARD [1 VISA 


FOR A TOTAL OF $ EXP. DATE CITY SPREE ZIP 


CREDIT CARD # 


NAME (please print) 


(MAKE CHECKS, M.O. PAYABLE TO HIT PARADER MAGAZINE.) 
CANADA ADD 25%/FOREIGN ADD 50% : 


SIGNATURE (PLEASE ALLOW 4-6 WEEKS FOR YOUR FIRST ISSUE.) 


(vpeasare 


aN 


7691V x« 


Shown smaller than actual 
LARGE & X-LARGE (-k Available in Med) 
TT251 BLACK SABBATH: WAR PIGS 


T1114 COAL CHAMBER: Dont FUCK W/ME 
TT143 COAL CHAMBER: IcE CREAM TRUCK 
TT247 DEFTONES: GIRLIN BRA (FURCD) 
ia TT259 FEAR: MORE BEER 
Group T1245 11250 FEAR FACTORY: FLAMING “FF” Loco 
on back TT260 KORN: KiDs (BIG EYES) 

TT252 LIMP BIZKIT: BIKINI GIRL 
TT248 M. MANSON: Shock BARS/REPENT 
TT249 M. MANSON: KILL Gop,Mom & Dap... 
TT258 M. MANSON: 7FINGERS (MR. MANSON) 
TT190 MISFITS: HUGE SKULL W/LOGO 
TT256 MISFITS: RESURRECTION 
» 11254 METALLICA: MEMORY REMAINS 
) TT255 METALLICA: RIDE THE LIGHTNING 
TT262 OZZY & RANDY TRIBUTE 
TT263 PANTERA: oe PATROL 


me 
“Flint Style 
8 ‘Windproof 3 


TT238 VENOM: BLACK METAL 
ATOO1 WWF: AUSTIN 3:16* 
ATOO2 WWF: SABLE (PRETTY HOT!!!)* 
ATOO3 WWF: RAw Is WAR* cena 
ATOO4 WWF: AUSTIN (FACE)“WHOOP ASS’) fe 
ATO10 WCW: STINGER W/BAT* 2 iii : 
ATO11 WCW: GIANT (STANDING & CLOsEuP) = 

ATOIS ARMY OF DARKNESS: Cuansaw [QUESTIONS & 
ATOO6 AUSTIN POWERS: Int.MANOFM.. ICredit Card 
ATOO9 BUFFEY THE VAM. SLAYER: Loco 

T1995 CLOCKWORK ORANGE |Orders, Call: 


TT803. * AT578 


Silver Plated _ 
Sizes: 7-14 wet 

he 
a 


ATO14 EVIL DEAD: GUy/CHAINSAW 
AT731 HELLRAISER: PINHEAD 
ATOOS PLAN 9 FROM OUTER SPACE 
AT570 ATOO8 ROCKY HORROR: LIPS 
TT996 THE EXORCIST: MOVIE POSTER 
AT732 THE LOST BOYS: CAST 
ATOO7 THE SHINNING: JACK/DOOR 
AT739 TEXAS CHAINSAW MASSACRE 


, Sterling Silver 
“Claw 
/ Ring 
[; $20 

Sizes: 6-13 
you da 4. 


Be 
Mar 


1318B Black - 


DMT205B Black DMT 14C- Cherry 
: : oh a : el Silver- * if purchasing Dr. Martens by Mail, it is 
AT686 x AT748 (J $s law Ring best to call us, so we can verify your size 


se LING SIL me — CI7E: 8 Sterling Silver Endless Ball Hoop Earrings 
a j tas NO SINER 5 siz 434 Any Style - $5 each 


A) ‘SIZES:6-11 $13 Say 
ssrs6 ° €5' CG @) CG) ©) CD 


Molded 
$45 from 


-. fion’s P1 1-Row Pyramid Wristband 


claw! (Small, Med Or Large) $6 
2 
‘Ss R 0 SSR35 10mm 12mm 14mm 16mm = 18mm S in cisee: 
si 2, 3 } BHP1 BHP2 BHP3  BHP4 — BHP5 | & | 6 1/2, 8, 9 1/2 
» Long Sleeve Shirts, B 41,125 


$2 LARGE & X-LARGE , PARENTAL 
MOC50 Rovte 666 Beas € ADVISORY 
MOCS54 Anarchy Symbol 

MOC63 Parental ‘Fucking’ Advisory EXPLICIT LYRICS 

_ MOC58 C.Manson: Remember Kids | 

MOC65 Baphomet: Goats Head/Star | 

MOC48 Remember Kids, Satan Loves You’ 

MOC67 Silly exer Trips are for kids 


BE Ls Specify Sze: 26438" 


API8¢ AP73% AP37% 
3Rowm 2 Rowo | Row © 


Shipping & Handling aaa For fastest as use Mautene Insurance! 


for U.S. & Canadian Orders: mee pp et a es wat ; Orders up to $49.99 - $1 
Orders $5 to $29.99 $3 I DEIBONAUCHE CK SS pLecse AHOW | Ordersover So 0ri so 


PIBGIDAIGIGIGIG 


ner 1-Row Spiked Belt 


up to 4 weeks for delivery. Please Orders over $100 - $3 
Orders $30.00 to $49.99 $4 add shipping and handling charges | _. ; NEN : te "Y $25 
Orders $50.00 to $79.99 $5 - see box at left. Insurance (see box If your insured order is lost (26° - 38") 
Orders $80.00 to $99.99 $6 : in shipment, Gesner Legion Not Pictured: 


at right) is optional. Earrings are 
priced by the piece, not the pair. 
Thank you! 


Orders $100 & More $7 
) Foreign Orders: Double The Above 


will replace it free of charge. 
Foreign: Double the above. 


PS2 2 Prong 1/2" Pyramid Studs 
(25) $5 (50) $8 (100) $14 


1998 Gesner Legion Catalog 


Shipping & Handling & Insurance (See Boxes Above) 
6% Tax - NJ Residents Only 


T-Shirts $16 | a Necklaces 


size 


with 18 Curb Chain $10 


171253 BLACK SABBATH: SHATTERED GROUP ae with 30“ Black Leather Cord $12 

ATO12 CHARLIE MANSON: “CHARLIE BROWN” : with 24“ Black Ball Chain $13 

ATO13 CHARLIE MANSON: “GoT MILK?” < Tm, 2 with 16“ Black Cord Choker $13 
pha s 


LGT26 Charlie Manson LGT3B Route 666 : 
“LGTI2 Pot Leaf LGT39 Misfits _LGT23. Biohazard Wallet, Me 12“ chain. 
LGT27 Eight Ball LGTII Topless Chick (4 dif) WAL26 Biohazard 


inet a 


Sizes 3 - 13 
ain inca. eS (no half sizes) 
apes 4 Per 8 EYELET $110 IO EYELET $120 
Ball size is approx. 1/4" Dia. DMT8B Black DMTIOB Black 


Necklace length Is 18” DMT8G Green DMT{10C Cherry 
#1318N Nickel- DMT8C Cherry DMTIOG Green 


1318U Blue - DMT8N Navy Blue 14 EYELET $140 
1318P Purple- 20 EYELET $190 DMT14B- Black 


and reserve the boots you would like. 


Par eae 
oP cB eS PLEASE PRINT- No Fancy Letters, Please! 
Qty Code _ Size Description SVS SS Amount Send $2 for the 


Name 
"Visa (MEDI G 
VISA Address (including Apartment Number) 


ORDERS 3 <—_____.x. —__—_ 


> (908) 689.6571” 


QE RN242 anaag 


"RNGAT » 


“WAL22 Anarchy 
“WAL29 Misfits ” 
‘WAL28 Route 666 
WAL30 Charlie Manson 


WAL27 Baphomet 


\ Inghucie, belt loop. 
WGH2 24“ CHAIN- $5 
WCH4 48“ CHAIN- $7 

;| The follwing are Ball Chain 

Balls are approx, 1/4" Dia. 

+ NB24 24*Nickel- $11 
BB24 2a Blaek- $12 


AP27 3-Ring Bondage Wristband 
$15 


BS2 1" High Spiked Wristband 
$16 


P3 3- Row Pyramid Wristband $12 


All orders, MUST include Shipping & Handling Charges. Sue ee as LEGION, PO, Box 497, DEPT12C , BROADWAY, NJ 088081 


State 


C— — Gi ee ee ee ee ee Se ae) 


998 GESNER LEGION Please, No Canadian or Foreign Checks. “Sorry, No COD’s Dealer Inquires Welcome - Fax us: (908) 6 689- 39-880 


| lied prone? Orders in U.S. Dollars Only! Total 
| 


I 

Telephone Number 1 
elepho: Ay 
7 


37157 A. FRONT a 41005 ANARCHY 


37822 317 : 36521 AC/DC 12939 AC/DC _ 37885 AEROSMITH 37835 AEROSMITH 
No Justice (Back) Logo 


Transistor ES Ballbreaker Back In Black loseup Group Photo Flamin “A” 


37805 BLACK FLAG 37813 B, SA 37740 B, SABBATH 37869 BLINK 182 36944 BLINK 182: 37920 BLOOD. GANG 
Damaged ____Horne: attered Photo Stomping Rabbit Rabbit In Oval Hates You 


32981 311 37994311 
Oval Logo Red Alien/Logo 


37729 ANTHRAX SB166A.T.RIOT -—=—«35782 BECK 
Group Shot ©» Burn Berlin Burn Turntable 


puck-o-Ni Ne 


35931 BOSSTONES 37646 BUCK-O-NINE 37645 BUCK O NINE “34570 B fe 3 3: }BUSH 33893 BUSH 36853 BUSH 37840 BUSH : 37839 BUSH 
Skateboard Devil Yo Mama San Diego ¢ 10 tu n Lay Low Gr to. Color Group Photo ~ Razorblade Suitcase Swallowed “B’ Totally Gavin 
Pye . 3 : eit (Bigne w 


" Cherrs poppin’ . 


a: 


38179 C.0.C. 87241 C. OF FILTH 37900 C. OF FILTH 38129 CRAMPS 37589DANZIG = 36425 DANZIG 37590 DANZIG 
Chaos Castle (xl only) | Woman'In Bondage Big Beat” Sacrifice a Glen In Red ; Tribal Skull. 


le Fae 


98177 DEFTONES 38150 DE 38149 DEFTONES 37866 DEICIDE 38153 DEICIDE 37203 DOORS 37883 DOORS 36870 DOWNSET 37864 DRAIN 


19459 D, KENNEDYS. —-22593'D. KENNEDYS t 
| Am No One Crystal Ship = on Window Frame Group _ Circle D/Do We Speak _ OF: Orange F Face 


DK Logo Holiday In Cambodia L : L Billard Ball Serpents 


EVERCLEAR 


17160 FUGAZI 38194 GARBAGE 38193 GARBAGE 


38199 EVERCLEAR 38145 EVERCLEAR E 35011 EXPLOITED 38116 FEAR FACTORY 37578 FEAR | FACTORY 36984 FILTER 37586 FOO FIGHTERS 
On Stage «Band Photo Orange Globe 


37602 DRAIN ( 
Soda Logo t oto BeatTheBastards Damned In Flames Open Mind: Mountain Peak/500 Atoms 


Troll 3 Little Guys 


37599 GWAR 22236 HELMET 20677 HELMET 38143 |GGY POP 37584 |,CLOWN POSSE " 
Eight Heads Chick With Guns Martian Shacking NaughtyDog Ss The Great Milenko 


37922 GREEN DAY 37641 GREEN DAY  37824GUNS‘NROSES 37826 GUNS ‘N| 
Hammer and Nails: i Jump Gun Flip i 


38119 JAWBREAKER —-382 37627 JIMI HENDRIX 37884 JIMI HENDRIX 38198 JON SPENCER 35225 KISS. 35224 KISS 37812 KISS Bh 
Experience Band Photo Sound Wave Blues Explosion Solo 4 Faces DestroyerLp Live Group oe 


AAW 


38164IRONMAIDEN 11037 J. ADDICTION 38104 J. ADDICTION 
# Of The Beast Nothing's Shocking* Red Light Girl Pains It Roars 


_ $8152 KORN 37299 LED ZEPPELIN 37624LED ZEPPELIN  37625LED ZEPPELIN 38120 LESS THEN JAKE - 96643 LIFE OF AGONY 37816 LIFE OF AGONY 38180 LIMP BIZKIT 18108 LIMP BIZKIT 
~ Gtoup Cariccature Stretched Name Log Four Squares Photo Lemon Songs Metropolis Zeppelin Pez Boy -- > [Regret Soul Searching ___ Limp Lager/Bikini Girl Clown Strings 


GND >< |) MAginyn MANsox 


MARILYN = NSON 


36865 M, MANSON a. ee! | 37915 M, 156M, MANSON 36489 M, MANSON © : 38184 M. MANSON 
Jesus Face/Believe ' Yellow Fe Fingers Half Face Photo Triph Ph i 


STUFF, FROM GARBAG JIMMY'S CHICKEN SI yr No wo 


37831 MEGADETH 
Cryptic tie Lp 


$7886 MATCHBOX 20 


37887 M 
Logo G 


= ADETH 
duthanasia Lp 


196 TE SING 


| 96095 METALLICA 


11025 METALLICA 
|| Grafitti Group Photo 


Ride The Lightning 


"21944 METALLICA ~ 15284 
Caretake aa ENG 


38126 MISFITS 
Kennedy Bullet* 


PSamMSrTS. 


Sraup Pho 


38188 MOTLEY CRUEF 
s Dr. Feelgood 7 Gir 


PrQaeneree eee 
ime inch nals: the dowmward spiral 


mr 


inch 


RENT TLCOBMN 
€ (47 — (4849 


37891 N. INCH NAILS 
Slanted Logos — 


A. THE OFFSPRING “Bs 


37858 OBITUARY 
‘Slowly We Rot 


37158 OBITUARY 
Back From The Dead 


37219 OFFSPRING 
Chopped Heads 


PFSPRING 
a ated 


37882 PANTERA 


_ . 31637 PANTERA — 
Offical 100% Proof 


~ Smoking Cowboy 


years 


36340 PANTERA 
Skull & Snake 


37830 MEGADETH 
Group Photo 


11030 METALLICA 
Justice For All 


37196 NIRVANA — 
Live Group Photo 


36863 OFFSPRING 
Ixnay On Hombre Lp 


36531 PEARL JAM 
Gremmie Surfer 


98186 O. OSBOURNE 


TEDL LP YOR AG 


11004 METALLICA 
Metal Up Your 


11001 METALLICA 
Master Of Puppets 


13361 METALLICA 
Sad But True 


37836 METALLICA 


21653 METALLICA 
Beavis & Butthead 


38103 METALLICA 
Flaming Skull 


~ 24780 METAL ICA 
“Memory Remains Burning Flowe Sie 


MINISTRY 


JESUS BUOLT MY HOTROD 


35819 METALLICA 
Ninja Star 


13794 MINISTRY 37634 MISFITS 37633 MiseITS 
Jesus Built Hotrod P 3 2 B ection 


5s 


36517 /N. INCH NAILS 37284 N, “ee vee 


Eraser* 


37575 N, INCH NAILS 


36510 N. INCH NAILS 
Purple Absent Logo. i 


NO DOUBT 


31334 NIRVANA 
Smiley Face* 


36795 NIRVANA 
Blk & Wht Group 


36517 NOFX 
Blue Logo/Driving 


37582 NOFX 
Cisco Bottle 


32574 OASIS 
Union Jack 


ATHLETIC DEPT 


37207 PANTERA 
Athletic Logo 


37623 PANTERA 
Logo Camouflage 


37733 0, OSBOURNE 
Double Vision 


33871 0. OSBOURNE 
Color Tattoos 


38185 0, OSBOURNE 


37553 0. OSBOURNE 
Last Bloody Show : 


Hitchhiker Doves Revenge — 


37912 PRIMUS 
Crown Logo 


37588 PENNYWISE 
Flame Logo 


41098 PINK FLOYD 


37301 PINK FL 
~~ Darkside Of Moon 


Hammers & Bombers 


_ 36524 PINK FLOYD 
Pulse Lp Cover 


222 P. FOR PYROS 


Shine On Diamo Christine Lp 


RAGE AGAINST THE MACKESVE 


RAGE AGAINST 
THE MACHINE 


37743 PRODIGY 
Cartoon Blocks 


34354 RANCID 


Out Come The Wolves 


vm 


11018 SUBHUMANS 


( 


Country Died Lp 


38165 RADIOHEAD 
Car/Lyrics 


a Ty AT Reams 


38191 R, CROWN REVUE 
_ Crown/RCR Logo 


37199 SILVERCHAIR 
___ Tattoo Man 


ACHINE 37847 R. A. MACHINE 
telp Laughs Last 


SEMAEL 


37844 A. A. MACHINE 
Live Playin Photo. 


37567 R.A. MACHINE 


Nuns With Guns Zapata 


= . ~@ ‘SEPULTURA | 


38174 SEPULTURA 
Max Cavalera 


37895 SAMAEL 
Passage — 


~ $7828 SEPULTURA 
"Beneath The Remains 


11100 RU: 


37161 cae 
StarWithMan es i 


Faces Sepultribe 


the world is a 


vampire 


37304 S, PUMPKINS. 
Count Bill 


37554 S. PUMPKINS 
Silver “SP” Heart 


38200 SOULFLY 
Glow In The Dark 


37725 S, PUMPKINS 
Bad Day Face 


37622 SLAYER 
BlackCross 


37630 SLAYER 
Chalk Outline 


37208 oS 
Graph 


T an68 SUGAR RAY 
Chrome Logo 


37842 TOOL 
Logo & Fetus. 


38121 SUBLIME 
Joyride 


22 SUBLIME. 
“Cuban 


(612) 942-5341 TO PL 


37845 R, A, MACHINE 


38130 SEPULTURA 


36100 RANCID 
ith Hour 


SICK OF IT ALL 


We 


38189 SOULFLY ~ 36106 S. DISTORTION 
Cd Cover a Smiley Face 


36520 TOOL 
Smoke Box/Aenima 


37843 TOOL 
1,.C.U. Logo 


$6432 311 Red & White Logo 36914 KORN Logo w/Stri 37374 RAMONES Final Tour/Gabba Hey (XL Only) 
wh 37167 AGNOSTIC FRONT Logo/Boots $7581 MACHINE HEAD Hands 37378 RAMONES Group/Hey Ho Lets Go (XL Only) 


TYPE O NEGATIVE 36154 BEATLES For Sale Tye Dye 33599 MACHINE HEAD Logo 34353 RANCID Cartoon Guy With Mohawk 
ax 37786 BOSSTONES Japanese Art 37905 MARILYN MANSON Purple Devil 36495 SCREECHING WEASEL Weasel Faced 
it : g Nee % sam 37290 BOSSTONES Let's Face It 18274 MINOR THREAT lan 37829 SEPULTURA Beneath The Remains 
; af oa : 18265 BOSSTONES Last Dead Mouse 21405 NIN Black Downward Spiral 37571 SMASHING PUMPKINS Zero 


33891 BUSH It's Gavin (Photo) 33338 NINE INCH NAIL The Becoming * 36103 SOCIAL DISTORTION Skellie Logo 
15225 C, CORPSE Butcherd At Birth * - 37174 OBITUARY Back From The Dead 37189 SUBLIME Dragon 
21194 C. CORPSE The Bleeding * 37173 OBITUARY End Returns 33333 TOOL Medicine Twins 

kay ree } pee: 22225 DEIGIDE Pentafixion 37859 OBITUARY Slowly We Rot 35827 TYPE O NEGATIVE October Rust 
evdomaitd: |, ewe ee é oI, eee single ne = 20516 GRATEFUL DEAD Powderman 37226 OFFSPRING nay On The Hombre 37820 TYPE O NEGATIVE Testosterone 

re 20517 GRATEFUL DEAD Snow Bears $8137 PINK FLOYD Crossed Hammers 37372 VENOM Black Metal’ 

$6436 GRAVITY KILLS Explosion 38087 PINK FLOYD Skeleton Soldier 37370 VENOM Welcome To Hell 
26070 KMFDM What Do You Know. 37376 RAMONES Beat On The Brat (XL Only} 37181 VISION OF DISORDER Execution 


ae bee. te ee WATCHES $35 


22472 AC/DC Red & Yellow Lightning Bolt A Black Face: 22476 MEGADETH Name Logo On A Black Face 
34324 AEROSMITH Red Wing Logo On A Black Face 22478 PANTERA Pot Leaf Logo With Name On.A Black Face 
= | 8 22812 ALICE IN CHAINS Flaming Sun Logo On A Yellow Face 22479 PINK FLOYD The Wall On A Black Face 

5 1 36203 KISS Name Logo On A Black Face 22814 RAMONES Red Name Logo On’A Black Face 
34326 LED ZEPPELIN Black Zozo With Feather On A White Face 22815 SEPULTURA “S” Of Thorns Logo On A Black Face 
34327 MARILYN MANSON Demon Face On A Black Face 22486 SLAYER Red Name logo On A Black Face 


981397, 0, NEGATIVE  37818T.ONEGATIVE 38115 T.ONEGATIVE 37577 T. ONEGATIVE 36538 VAN HALEN 
Wolf Man The Green Man All Lp Covers 


38131 T. 0. NEGATIVE 
After Dark Pytomantic Legion Of Doom Lp 


38132 V. OF DISORDER 36645 V. OF DISORDER i 37616 V. G. SKULLS 35569 V. G. SKULLS 


38178 VAN HALEN 
Cannon Ball Long Island (Back) Execution Execution Skeletons With Horns Who ls.,, EM B ROI DER ED BASEBALL CAPS RG ’ 9 
Oa 1% Wy @ 2 Ee 
it ¥ ped i 32982 311 Logo 37404 GRAFFIX Original Jester 37889 MATCHBOX 20 Logo 36108 RANCID Logo 
21426 AC/DC Devil 16961 GRATEFUL DEAD Baseball Skull 37608 METALLICA Flaming Skull 37983 REV HORTON HEAT Circle Loc 
36058 AC/DC Blue Logo 92588 GRATEFUL DEAD Dancing Bear 32261 METALLICA Scary Guy 20966 R,STONES Classic Tongue 


2 ay i 33319 ALANIS MORISSETTE AMLogo 13169 IRON MAIDEN Logo 33686 MONSTER VOODOO MACHINE 37980 RUSTED ROOT Triangle Logo || 
She y > 13448 ANARCHY Punk's Not Dead 22192 JIM! HENDRIX Logo 22170 NINE INCH NAIL Coiled Insect 13738 SEPULTURA 3rd World Posse 


% ale \ by i i im FI yea : vim ; | sa e% 5 21350 AEROSMITH Logo/Get A Grip 36481 GRAVITY KILLS Tribal Alien 37857 METALLICA Stripe 37904 R.STONES Gold Tongue/Bridge 
t Ort \ y gion : wie *t fa 
Fy 


. 20981 BAD RELIGION Text Logo 7976 JIMI HENDRIX Signature Logo 37184 NINE INCH NAIL NIN Lago 36212 SLAYER Silver Logo 
38107 WALLFLOWERS — 35844WHITE ZOMBIE 35843 WHITE ZOMBIE 36843 WHITE ZOMBIE 36851 WHITE ZOMBIE 37688 WU TANG CLAN J 19129 BEATLES Abbey Road25Th _ 11118 KISS Logo 13935 NIRVANA Smiley Face Logo 37572 SMASHING PUMPKINS Celesti 
Group Sexy Bikini Girl Horn Devil666* Monster Logo Glow Color Grp Photo Forever Lp 33881 BEATLES Tilted Logo 37977 KMFDM White Logo 19829 OBITUARY Logo 34394 SOUL ASYLUM Oval Logo 
34623 BLACK CROWES Crow/Logo 29023 KORN Logo (White on Black cap) 37227 OFFSPRING Ixnay Logo 13742 SOULFLY Logo 


, 13969 BLACK FLAG Bars Logo 29022 KORN Logo (Black on Tancap) 37598 OPERATION IVY Logo 38124 SOUTH PARK Stan Pukes 
= 37981 BLUES TRAVELER Cat Smoking 22702 L7 Logo 11120 OZZY OSBOURNE Logo 38123 SOUTH PARK Oh My God! The 
H . $7984 BLUR Circle Logo 32194 LED ZEPPELIN Blue Ovallfgo 38092 PANTERA 101 ProofCamoutlage Killed Kenny! | 


Specify L or XL Hi 35646 CARNIVORE Logo Slouch Cap 96211 PANTERA Logo WithHoms 38125 SOUTH PARK Group 
37863 COAL CHAMBER Logo 42197 LED ZEPPELIN Green Oval 18243 PHISH Brushed/Logo 97987 SUBLIME Type Logo 

38105 DEFTONES Script Logo Slouch Gap: 

19828 DEICIDE Logo 21507 LIFE OF AGONY Logo 

21458 DOORS Sunburst 37856 LIVE Swirl Logo 

37865 DRAIN S.T.H, Logo 21529 MACHINE HEAD Logo 

34622 EVERCLEAR Logo Slouch Cap 46182 Ml MANSON American Flag wiLoge 


37975 PINK FLOYD Dark Side 37927 THIRD EYE BLIND Logo 
36059 PINK FLOYD Logo 47845 TOOL Logo Khaki/Black Brushe 
37232 PORNO FOR PYROS “13" Logo , $2166 T, 0, NEGATIVE Circle Logo 
751 PRESIDENT OF U.S. SmileyFace 37607 V. GLOW SKULLS Monster 
'974 PRODIGY Blue Logo 22190 WEEZER Logo 


37734 MOTLEY CRUE Pig With Cigar 34953 R, A, MACHINE Rede! Troops 
3962 MUDHONEY My Brother The Gow 37305R. A. MACHINE Red & Black Molot 
29040 MUDHONEY Outoreak Suits 20701 R, A. MACHINE System Sucks 
be NEUROSIS Th Siver Lp Cover 30830R. A. MACHINE Working Woman 


36430 $11 Smal Alen Logo 37579 FEAR FACTORY Gai cco 
r © 28232FILTERShot us 

15194 FUGAZI Group 
17160 FUGAZIO 


p E20 GAS HUFFER © nraer Guy 5710 NEUROSIS s At Zero STeSRA MACHINE 2 My 18177 FEAR FACTORY Logo 34618 M, MANSON Lightning Bolt 260 RAGE ATM Molotov Cocktail 37849 WHITE ZOMBIE 3 D Logo 
Photo 325 AATEFUL DEAD vu Bear CANE! WA te nice eer Te RAMONES CE 95382 GOLDFINGER Red & Yellow Logo 38093 MARILYN MANSON Sitting Angel -@5245 RAGE AGAINST M Orange Star 36852 WHITE ZOMBIE Robot/Logo 
Foot 36344 G, DEAD Peace.Love & Death 36510 NINE INCH NAILS Distress “7844 RAMONES Cogo Prot 

96871 GRATEFUL DEAD S 35984 NINE INCH NAILS Logoin Sue $7373 RAMONES Fina T 


36873 GRATEFUL DEAD S 


AUTHENTIC PRESS KITS $19 


20986 NINE INCH NAILS Now''m Nothing 37913 RAMONES Re 


35232 GRAVITY KILLS Bive Dancing A 37575 NINE.INCH NAILS Purple Absent 36099 RANCID Livery Spike fi : 
37640 GREEN DAY Orowd 32046 NIRVANA Unolugged Kut 37890 REEL BIG FISH Big Fish Contains Bio,Press Releses, Photo & Backstage Pass 
$7923 GREEN DAY Seein’ Stars 18344 NIRVANA F 37890 REEL BIG FISH Dumb Ass Bana” 


37825 GUNS 'N ROSES 7318 REV HORTON HEAT it's 
37643 GUTTERMOUTH Asshole" 18603 NIRVANA \nce 37901 R. STONES Babylon 
SES GETTERMGHTTH Car Boy 36796 NIRVANA Unplugged 37903 R, STONES Bridges To Babylon Gd 
13665: NIRVANA LogoVestioule * 37902 R, STONES Bridges To Baoylon Up 
18082 NIRVANA In Ut 428 RUSH =owling Woif 

3686: NIRVANA Kur RUSTED ROOT Crue| Sun 


35470 311 Bio,Photo 13075 LED ZEPPELIN ‘69 Bio,Photo 12787 OZZY Blizzard Of Ozz 12797 SLAYER South Of Heaven 
16899 AC/DC Live '92 22495 LIVE Throwing Cooper 35869.0ZZY OSBOURNE Ozzmosis 358558, PUMPKINS Mellon Collie 
17287 A. IN CHAINS '92 History,Photo 22496 M, MANSON American Family — 19166 PANTERA Cowboys From Hell  17576.S. GARDEN Badmotorfinger 
14656 DOORS Hollywood Bowl Video 35874 M, MANSON Smells Like 19167 PEARL JAM '93:Vs. Wiltinerary 12776'S. RAY VAUGHAN Bio, Photo | 
22573.GREEN DAY 11 Page History + 19959 METALLICA '93 Live Shit: Binge 22498 P. FLOYB Division Bell Bio 17488 S. TEMPLE PILOTS '92 Core | 


LACK FLAG My Wear 


et Fe es. ee ae sas ae 12728 KISS 1974 First Bio,Photo 20547 NIRVANA Historical Bio 36490 R. A. MACHINE Time Line,Bio 32271 TOOL Opiate Bio, Photo 
$188 BLACK FLAG Bus toa0 DEN Eade Win AxeKilers 127\SNIRVANA Neve Ming 37163$.0,D. Budoka 12735 KISS Dynasty 35864. OASIS Moning Glory 19173 RAMONES Mondo Bizarro 33086 VAN HALEN Balance 
37728 BLACK SABBATH Ret 11096 JANE’S ADDICTION Santa Lucia 22272 NIRVANA Kurt Age 7 Photo 35390 SCREECHING WEASEL BogadaLo ff 35856 KISS Kiss Unpluaged 35877 OFFSPRING Smash 

37870 BLINK 182 Dude Aanct : 874 JANIS JOPLIN Janis With Car 36210 NO-DOUBT Band Photo 33933 SCREECHING WEASEL Wease 


4975 JANIS JOPLIN Janis With 36794 NODOUBT Street Sign Logo'Parking 37162 SHELTER Lora 


peek JELLO BIAFRA | Blow Minds NO DOUBT Giri With Vicropnone 33108 SILVERCHAIR 8 Big Frog 

86497 JELLO BIAFRA New! Hates Me 37195 NO BOUBT Orange King 38118 SKANKIN PICKLE Pked NON M USIC T-SH | RTS $1 7 95 
35489 JERRY GARCIA | \ustration OF Je 37617 NOF® Bomb Logo 34523 SKINNY PUPPY Dog/Skeleton LI 

35488 JERRY G. ity & Star 33916 NOFK Cartoon G ter Tour 20949 SKINNY PUPPY: Meek-Tweek Bao 


33547 SLAYER Live |nst rusion 
Ml HENDRIX Axis NO FX Heavey Petting Zoo" 3792 
7 J, HENDRIX Ex 22608 OASIS Lon0 33889 SMASHING PUMPKINS oe 0) 
21948 JIMI HENDRIX 34415 OASIS Stripe Logo 93888 S, PUMPKINS Bar Code Vortex 
37201 JIM! HENDRIX F 7158 OBITUARY Back From The Dead 36096 S, PUMPKINS Vegas Riobon Logo 
69. JIMI bid Glass 7219 OFFSPRING Chopped Heads 15045 SMITHS Flowers 
21950 JIMI HENDRIX L 36864 OFFSPRING Snake With Logd 36105 SOCIAL DISTORTION 1945 Lo Cover 
33926 OPERATION IVY insane 36107 SOCIAL DISTORTION Heaven & Hel! 
3927 OPERATION IVY Energy 36104 , DISTORTION Mommies Little Lo 
OZZFEST Tinman 34756 SONIC YOUTH Grunge Do! 
02ZY OSBOURNE Ozzmosis 34816 SONIC YOUTH Jet Set 
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at 37732 OZZY OSBOURNE Watercolor 34755 SONIC YOUTH Bomo Poo J i : g Se. 
a econ ing Makeup 37207 PANTERA athietc Logo Lape aa pe ae caida ‘ 16582 AKIRA 16581 AKIRA 33989 BEER 39988 BEER 34997 C. GEORGE “COFFEE 
shetty ge eo Fs Athy XL on) Eade peerea nt A Taking Aim Tokjols About To... See Double Feel Single Helping Ugly People... Shing Ether33980 le The Planet Shakin 
ICAL pe oi Logo 36224 KISS Destroyer Lo 35487 PANTERA Snake Photo 12536 SOUTH PARK Group 
36339 KISS Glow in The Dark Faces 33709 PANTERA Devil Bratded 12535 SOUTH PARK They Killed Kenny 
31435 KISS Photo'w/ Makeup/Flames 11007 PEACE SIGN Logo 35659 SPONGE Wax Ecstatic Lp Cover je } 
34712 KMFDM Mogay 32999 PEARL JAM Target Logo’ Wrench 36387 STONE TEMPLE PILOTS Oval Logo Seta Sreak 
LE OF FILTH Ravers'& An gels 32797 KMFOM God ike 34620 PENNYWISE Name Logo in Rea Ova! 36919 STONE TEMPLE PILOTS Purple is for quitters ij i 
OF FILTH Woman in Bondage. 36435 KORN Siiv 0 34619 PENNYWISE Name Logo fRectangie 17167 SUBHUMANS Rats Lo Cover “3 | i 
Boys Don't Cry 37320 L7 Donita’s Of The Wagon 34621 PENNYWISE Red"P” Circle Logo 97186 SUBLIME Clown ” 
P Bol 20551 LED ZEPPELIN Earth Aift/Symools 33332 PHISH'Rainbow Fish Logo 36518 SUBLIME Logo/Skunk Records 
1092 LED ZEPPELIN H 2 38184 PHISH Bathtub Gin 37°87 SUBLIME Louie 
37639 LED ZEPPELIN P t 37286 PIG Big Pig 97185 SUBLIME Logo/Back Cover 
36424 DANZIG Hanging Skul! Mar 32971 LED ZEPPELIN Stonehenge 37287 PIG Red, Raw, & Sore 37928 THIRD EYE BLIND Third Eye Blind Lo 16586 DRUG HUMOR SB196 MARSHALL = 38195 STRAIGHT EDGE —- 33987 MARMUANA 35000 PARODY | 
20555 DEAD KENNEDYS Beatime 37191 LEMONHEADS Car Button Cloth 37288 PIG Sinsation 97727 THRILL KILL KULT Dagger Face Rehabs... Amplification 100% Natural Supports Snack Ind. “Freak Sign’ |i 
3 EAD KENNEDYS nks 37817 LIFE OF AGONY Flaming Sku 14538 PINK FLOYD Atom Heat Mother-. 37896 TIAMAT A Deeper Kind of Slumber ] 
41006 DEAD KENNEDYS Too DrunkF""k* 37855. LIVE Group Photo 14912 PINK FLOYD Diver 36346 TOADIES Firing Squad 
20558 DEAD KENNEDYS Give Me Convenience 37814 LYNYRD SKYNYRD Harley Night 37628 PINK FLOYD Fish Hook Creatures 33897 TOOL Large Logo/Thesauras 
35509: DEFTONES Screaming Kitty 37845 LYNYRD SKYNYRD Twenty Cover 37629 PINK FLOYD Flower Sex 36792 TOOL Logo/Contonionist 
36793 DEFTONES Rainbow Logo 37906 MARILYN MANSON Manson Fish 13293 PINK FLOYD Hammers 20407 TOOL Pyramid 
36832 DEICIDE Big Jesus 3762+ MARILYN MANSON Cooper Angels 14623 PINK FLOYD Man On Fire 15276 TOOL Too! Wrench 
36879 DESCENDENTS Descendents Fish 22186 MARILYN MANSON Liostick Face’ 36529 PINK FLOYD Metal Heads 36567 TRAINSPOTTING Choose Life 
18393 DOORS 4 Photos/Re-Invent 37887 MATCHBOX 20 Group Photo 37274 PINK FLOYD Relics Lp Art 36565 TRAINSPOTTING Logo 
21249 DOORS American P. 37888 MATCHBOX 20 Yoursel 37256 PINK FLOYD Structural Plan 36784 TUPAC SHAKUR Gone not Forgotten 
34335 DOORS Grea 32732 MEGADETH YouthanasiaLp Cover 34334 PINK FLOYD Teeth in Tunne 36633 T. O NEGATIVE Liberation Of M nnland 
+1109 DOORS D fe 21443 MEGADETH Father Vic 36057 PINK FLOYD Time 37819 T.0, NEGATIVE T: fon 


38138 PARODY 36214 REEF.MADNESS 18201 JIM ROSE 38158 SKATEBOARD 12535 SOUTH PARK 


37916 DOORS Hear 35607 METALLICA Beayis & Butthead Logo 37222 PORNO FOR PYROS Christine Lo 30880 VAN HALEN 2nd Lo Coves 4 5 ; : 

36366 DOORS is Everybody in?#Ceremony 11002 METALLICA Damage nc +5302 POT LEAF Harvest Bud 36538 VAN HALEN A Van Halen Lo Covers Got Punk Pill Freak Its Not A Crime They, Killed Kenny Group 

33062 DOORS Shades/Lizard 14003 METALLICA Kill ‘Em Al 36798 PRES, OF U.S, Ghost Town Logo’ 29041 VANDALS Puking Guy. 

37303 DOORS Song !mage 21341 MINISTRY Casey's Last Ride 33341 PRICK Clown 33314 VANDALS Gimme The Phone ¥ bal 

37917 DOORS The Soft Parade 33910 MINISTRY F ithoig 3300 PRICK Logo 36098 VANDALS The Quickening 4 

22201 EMPEROR Priestess 33126 MISFITS Doyle Portrait 35241 PRIMUS Fuge Screaming Face 36879 VIOLENT FEMMES | Tune in : 
37973 EVERCLEAR So Much For The Afterglow 22805 MISFITS Evil Eye 37918 PRIMUS Letterbox Photo 37613 VOODOO GLOW SKULLS Rooster 
13774 EXPLOITED The Massacre 22806 MISFITS Graveyard Feast * $7587 PRODIGY Equipment/Ant 97615 VOODOO GLOW SKULLS Wrestler rd oy @) 

11015 EXPLOITED Punk | s Not Dead 32119 MISFITS Santa Sku 37216 PRODIGY Gold Fish in Logo 37220 WEEZER Pinkerton Lo Cover j ¢ ¢ 

37893 EYE HATE GOD Woman in Bondage 33106 MISFITS Giow in Dark Sku 37823 PRODIGY Communication 37221 WEEZER Star Boy & ’ 

36875 FATE TO FACE Detective 33127 MISFITS dary Bottrait 36445 PSYCHOTICA Logo 37394 WHITE ZOMBIE Mirror mage Gig 

33876 FACE TO FACE DevilWoman 37631 MISFITS AmericatiPsycho 37620 QUEENSRYCHE Q Logo 22610 WHITE ZOMBIE Astro Creep he 

3 Father & Son 34365 Oi Disease * 930 t Stop Reh nt i 
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Full Color Made With 
Quality Nylon Material 


120537 AC/DC Angus 
36668 BAD RELIGION Crossed QuiGrass 
33657 BIOHAZARD Band Logo: 
37380 BON JOVI B&W Portrait 
20538 BUSH Union Jack 
647 C, CORPSE Entombed 


20554 RAGE AGAINST M Fist 
33661 RAGE ATM Che Guevara 
36667 RANCID Out ComeThe Wolves 


, 


K MUSIC VIDEO 


“Note Individual Prices 


36453 311 Enlarged To Show Detail $23.98 
15071 AC/DC Live At Donnington $30.85 

19275 BAD RELIGION Along The Way $21.98 
49288 BLACK FLAG My Wat $28.98 

12894 DANZIG Danzi bo 95 

16655 DEAD KENNEDYS Live $24.85 

16658 DOORS Dance On Fire $29.30 

19319 EXPLOITED Sexual Favors $31.98 
96456 FILTER 1,137 Days On Short Bus $26.98 
20989 JIMI HENDRIX Spirt Of Live $26.95 
96463 KISS Rock N’ Roll Through $24.98 

$7051 KORN Who Then Now? $24 98 

19342.L. ZEPPELIN Song Remains Same $26.98 
16680 LYNYRD SKYNYRD Tribute, Tour $28.25 
22549 MEGADETH Making Youthanasia $17.98 
42855 METALLICA Cliff Em All $30.85 

12856- METALLICA 2 Of One $15.85 


37518 AC/DC Ballbreaker 

17115 ALICE IN CHAINS Logo 
37548 C..OF FILTH Dark Fairytails 
22776 DANZIG Skull With Cross 
13558 DEAD KENNEDYS Logo 
13733 DOORS American Poet 

13389 KISS Destroyer 

37529 KISS The 2nd Comming 
37526 KORN Life Is Peachy 

37519 KORN Streched Logo 

15005 L. ZEPPELIN Remasters/Cover 
37525 M. MANSON Ange! Photo 
34795 M, MANSON Logo 

37183'M. MANSON Smells Like Children 
12981 METALLICA Alcoholica 

37521 METALLICA Ninja Star 

12983 METALLICA Lightning 


13559 MISFITS Skull 

15060 NIRVANA Happy Face 

20445 NIRVANA Nevermind 

37544 PANTERA Southren Trendkill 
18479 RAMONES Logo 

34801 RANCID Out Come The Wolves 
22772 R. A. MACHINE Red Fist 

18477 R.A. MACHINE Man/Smoke 
37517 SEPULTURA Roots 

22770 SEX PISTOLS God Save Queen 
15020 SLAYER Crossed Swords 
37527 SMASHING PUMPKINS Star 
22778 SOUNDGARDEN Bik. Sun 


49354 MINOR THREAT Live $29.98 

21537 NIRVANA Live! Tonight! Sold Out $27.98 
$6466 NIRVANA Tribute To Cobain $26.98 
22030 NOFX Ten Years Of Fucking Up $19.95 
37253 OZZY OSBOURNE Ozzfest #1 $19.98 
19023 PANTERA Cowboys From Hell $23.35. 
20493 PANTERA Vulgar Video $19.98 

97479 PRODIGY Electronic Punks $28.98 

18014 RAMONES Lifestyles Of Rich $29.95 
91924 SEPULTURA Third World Chaos $24.98 
19368,S. PISTOLS Never Mind Bollocks $29.95 
32898 SLAYER Live Intrusion $27.98 

21219. PUMPKINS Vieuphoria $24.59 

15075 SOUTH PARK Anal Probe/Volcano $17.99 
45076 SOUTH PARK Weight Gain/Big Gay Al's 
15077 SOUTH PARK Elephant/Death $17.99 
98128 SUBLIME Stories, Tales, Lies, Ete: $20.98 


34375 311. Logo 
36590 314 Sign Logo 
11291 AC/DC Logo 


COLOR POSTERS $6.95 


11167 BLINK 182 Band Photo 
37877 BUSH Group Live On Stage 
37558 BUSH Razorblade Collage 


35915 BUSH Solo Ofi@avin 
25405 DEFTONES. Photo 
15235 DOORS P; lic Group 


33518 FEAR FACTORY Group 

37783 F. FIGHTERS Live 4 Photo Collage 
37267 GARBAGE Group Shot 

37876 INSANE CLOWN POSSE Group 
34776 IRON MAIDEN X-Factor 

14571 JIMI HENDRIX Burning Guitar 
34337 JIM! HENDRIX Sitting On Chopper 
33256 JIM MORRISON American Poet 
32258 KISS History Collage 

36259 KISS The Second Comming 
37878 KMFDM Xtort 

37556 KORN Grafitti Group Shot 

34336 KORN Big Eyed Caricatures 
13037 LED ZEPPELIN Individual Photos 
34338 MATCHBOX 20 Group Shot 
37295.M. MANSON Halo With Prayer 
36838 M. MANSON Face Reflections 
33260 MARILYN MANSON Group Shot 
22012 MEGADETH Father Vic. 


37130 METALLICA ‘97 Group 

37559 METALLICA Live Poor Touring Me 
14791 METALLICA Sad But True 

14576 METALLICA Stage Collage 
36508'N, INCH/NAILS Silver/Black Logo 
17897 NIRVANA Group 

22576 NiRVANAKirt Cobain Memorial 
37395 NO DOUBT Photo Collage 

33363 NOFX Libetal Animation/Cows 
21533 OFFSPRING Group 

37737 PAMELA ANDERSON Top Half Off 
36539 PANTERA Great Southt®n Trendkill 
37875 PRODIGY Cartoon Of Group 
36945 R, A. MACHINE Evil Empire 

33531 R. A. MACHINE Woman Least Paid 
36860 RANCID Group With U.S. Flag 
36859 RUSTED ROOT When | Awoke 
34764 SEPULTURA Bloody: Roots 

37268 SILVERCHAIR Group On Floor 
18511 SLAYER Nuclear Skull 

36946 S. PUMPKINS Mellon ollie 

37039 SUBLIME Killin’ Ht 

37039 SUBLIME Mean Street © 

37557 TOOL Man Emerging From Water 
33520 TYPE O NEGATIVE Group 


24117 LED ZEPPELIN Logo 
11294 LED ZEPPELIN lcarus 
11323 LED: ZEPPELIN Zoso 


36583 MARILYN MANSON Hat/Logo 
22488 MARILYN MANSON Logo 

22490 MARILYN MANSON Flag/Lightning 
22489 MARILYN MANSON Lightning Bolt 
11295 MEGADETH Logo 

20481 METALLICA Alcohalica 

36579 METALLICA Logo/Ninja Star 
13226 METALLICA Splash Logo 

14558 MINISTRY Logo 

15316 MINISTRY Skull 

35554 MINOR THREAT Logo 


22763 S. TEMPLE PILOTS Logo 
22762 TOOL Tool Wrench 

20520 T. O NEGATIVE Hammergear 
37523 WHITE ZOMBIE Horned Devil 


35220 MISFITS Logo w/Skulls 
20999 MISFITS Skull 
4566 NINE INCH NAIL Logo 


KNIT STOCKING CAPS $15.50 


100% Acrylic With Embroidery On The Fold 


36543 311 Ble & Gray Sitiped Logo 
33691 ANARCHY Punk's Not Dead 
33884 ANTHRAX Stomp 442 

32411 BLINK 182 Logo 

37143 BOSSTONES Black/Bulldog Logo 
32407 BUSH Black/Logo 

32423 COAL CHAMBER Logo 

36855 DEFTONES Name Logo 
33689 DEICIDE Logo 

32401 DOORS Black/Logo 

32419 FEAR FACTORY “FF” Logo 
33705 FILTER Black/ Logo 

37408 GRAFFIX Original Jester 
37990 ICP Black/Clown 

32403 JIMI HENDRIX Black/Lago 
36178 KISS Red & Black Striped Logo 
36437 KORN Logo 

32405 LED ZEPPELIN Black/Lago, 
33692 LIFE OF AGONY Logo 

33694 MACHINE HEAD Diamond Logo 
36183 M. MANSON American Flag 
32672 M. MANSON Ange! Logo 
82669 M. MANSON Black/Logo 
32413 METALLICA Black/Logo 
36797 METALLICA Ninja Star Logo 


ZIPPO 
LIGHTERS 


$22.50 


37075 Agony & Ecstasy 

87069 Alien Pointing 

37804 American Flag 

38097 Black Crackle Finish (No Logo) 
38098 Camouflage Finish (No Lego) 


33701 MORPHINE Black/Logo 

38113 NINE INCH NAIL Logo 

36545 NIRVANA Striped Smiley Face 
34395 NIRVANA Yellow/Logo 

36180 NO DOUBT Blue & Gray Striped 
33690 OBITUARY Logo 

32404 PANTERA Green/Logo 

37989 PINK FLOYD Black/Dark Side 
37988 PRODIGY Black/Logo 

36546 RAMONES Black/Logo 

37993 REV HORTON HEAT Circle Logo § 
33704 ROLLINS BAND Black/Logo 
33688 SEPULTURA Tribal S 

32662 SILVERCHAIR Biack/Logo 
37994 SILVERCHAIR Olive & White Striped 
33696 SKREW Logo 

37150 SLAYER Olive & White Striped 
37144 SLAYER Red & Black Striped 
32668 SOUL ASYLUM Black/Logo 
38140 SOUTH PARK Stan's Knit Beanie 
37695 SUBLIME Logo 

32667 VERUCA SALT Black/Logo 
37991 VERVE PIPE Black/Circle Logo 
32408 WEEZER Purple/Logo 

37306 WHITE ZOMBIE Logo 


FULL COLOR STICKERS 


24491 AC/DC Logo 


34794 BAD RELIGION Cross Logo 
6378 BETTY PAGE Topless Devil 


16914 NIRVANA Happy Face 
20904 NIRVANA Kurt Cobain ‘67 “'94 
14557 NIRVANA Nevermind Logo 
21789 NO FX Orange Logo 
35609 NO FX Red & White Text Logo 
4561 OBITUARY togo 
21316 OFFSPRING Logo 
35556 OPERATION I¥¥ Logo 
14565 PANTERA Logo 
14556 PEARL JAM Logo 
4555 PEARL JAM Stick Figyse , 
34383 PENNY WISE Logo 
21005 va 
11331 Logo 

7 12453 EVERCLEAR Photo 
ie is a dN (Ford Logo) 12436 EXPLOITED Punks Not Dead 

3 ogo 21973 FACE TO FACE LogolLive 

36585 RAGE AGAINST M Logo/Fist ; 16380 GHOST IN THE SHE Gir Wh Gun 


24788 RANCID Logo 
21006 ROLLING STONES Classic Tongue Pan a ale 


34386 SILVERCHAIR Logo 2891 KORN Lo 
2 go 
34382 SLAYER Flame-Logo 21795 M.MANSON Face With Logo 


11300 SLAYER Logo-and Skull 
; 33414 M. MANSON Skull & Crossbone 
18476 SMASHING RUMEN ae 37225 METALLICA King Nothing 


17912 SMASHING PUMPKINS Logo 33028, MINOR THREAT Bottled Violence 
21786 S. PUMPKINS Logo With Star 33456 MISFITS Kennedy Bullet 
17859 SONIC YOUTH Logo 17365 OZZY OSBOURNE Tattoos 
13776 SOUNDGARDEN Logo 20475 RAGE ATM Tribal Faces 
18971 STEVIE RAY VAU Lago 13340 REEL BIG FISH Logo 


37060 Dead Head 


37070 Devil Face 96921 BLINK 182 Bunn 


y 
8992 BOSSTONES Mighty Bulldog 
3022 BOSSTONES Circle Logo 
3341 BUCK-O-NINE Logo 
7865 C, CORPSE Skull & Chains 
6379 CELTIC Celtic Cross In Circle 


7707 DEAD KENNEDYS DK Logo 
6847 DEFTONES Logo 
7713 DESCENDENTS Logo/Milo 
6376 DEVIL Devil Face 
6377 DRUG HUMOR Eat Me 'Shrooms 
6375 D, HUMOR Rehab Is For Quitters 


13554 METALLICA Puppets 


TAPESTRIES $12 «xa’size 


21815 NIRVANA Cobain Death Cert 
21814 NIRVANA Kurt Cobain Memorial 
18049 PANTERA Group 

37138 PANTERA Twisted Face 

14596 PINK FLOYD Dark Side 

22258 SLAYER Skull Bone Pentagram 
22257 SLAYER Devine Intervention 
33512 SOUNDGARDEN Logo 

18981 TOOL eee 

33252 WHITE ZOMBIE Monstet/Logo 


33655 SEPULTURA Arise 

26686 DANZIG Skull 

$4384 DEAD KENNEDYS Logo 

36964 DEFTONES Logo 

75106 DEICIDE Logo 

36949 DESCENDENTS Lago With Milo Face 

20478 DOORS Logo 

35561 EIGHTBALL 8:-Ball 

35219 EVERCLEAR Logo 

36850 EXPLOITED Logo 

34387 FILTER ogo 
ERS Logo 

36582 GARBAGE Logo 

17308 GRATEFUL DEAD Logo 

20905 GREEN DAY Logo 

14368 GWAR roy 

13432 JANE’S ADDICTION Logo 

20480 JIMI HENDRIX Logo 

35250 KISS Ace Solo Makeup 

35560 KISS Army Logo 

35249 KISS Gene Solo.Makeup 

35558 KISS Logo 

35251 KISS Paul Solo Makeup 

35248 KISS Peter Solo Makeup 

34380 KORN Logo 

36848 KORN Logo 4 Colors 

36846 KORN Oval Logo 


Vinyl Stickers $3.50 


11202 KISS Faces 

20425 LED ZEPPELIN FoutFaces 
11195 LED ZEPPELIN SwatSong 
37872 MARILYN MANSON Portrait 


BACK PATCHES $9 


Covers Entire Back Of Jacket 


12572 AEROSMITH SSiyies 
14917 A. IN CHAINS #9 Styles 
12608 DANZIG 10 Styles. 
18443 FUGAZI5 Styles 

1 12589 JIM! HENDRIX 20 Styles 
12544 KISS Makeup 50 Styles 
36073 KORN 4 Styles 
12545 LED ZEPPELIN 30Styies 
36079 M, MANSON 10 Sivles 
12547 METALLICA 50 Styles 
12592 MISFITS 10 Styles 
13814 NIRVANA 10 Styles 
12551 0, OSBOURNE 20 Styles 


37059 Zig Zag Man 


20432 A. IN CHAINS Rooster 13161 METALLICA Metal Up Your Ass 
32900 METALLICA Metallifukinca 
37507 METALLICA Ninja Star 

21622 NIRVANA Kurt Cobain Portrait 
22749 NIRVANA Smiley Face 

22729 PANTERA Flame Logo w/ Pot Leaf 
92905 RAGE ATM Rebel Nuns 

22733 RAGE ATM Red Fist 


37510 MARILYN MANSON Blue Face 
Rea. t uci 2 37504 MEGADETH Youthanasia 
1929, A. tyles 22735 METALLICA Hetfield Design indivi i 
£2500 RANOHES 10 Shee 9 JEWELRY (note individual prices) 
12637 LED ZEPPELIN Swan Song $17 
24764 LIFE OF AGONY Skull $11 
38111 MARILYN MANSON $44 
14500 METALLICA Coora $14 
13356 METALLICA Damaged ina: $11 
14801 METALLICA Scary Guy $4 
36512 NINE INCH NAIL Broken °N $11 
16980 PANTERA Pot Leaf $*4 
17024 PANTERA Walk $71 
32392 PINK FLOYD Hammers $5% 
21579 PINK FLOYD Stone Heads $14 


NECKLACES: 


14501 ACIDC Devi $14 

24767 AEROSMITH Get A Grio $17 

15139 BALL CHAIN 78° $6 
15140 BALL CHAIN 18 ace $6 
21578 BIOHAZARD Log 

35023 BLACK SABBATH Cross Logo $* 1 
37569 BUSH Ball Chain Razorolade $11 
14927 CANNIBAL CORPSE Logo $14 
38110 COAL CHAMBER'$11 

19391 CRADLE OF FILTH Dragon $11 
12672, DANZIG Sku!) $+ 

13958 DEICIDE Demon $17 

14929 DEICIDE Legion $11 

13444 DOORS re $1 
18799 FEAR FACTORY Logo $71 

14496 GUNS ‘N ROSES !moaled Skull $11 
15135 INDUSTRIAL CHAIN $12 

15136 INDUSTRIAL CHAIN 

15187 INDUSTRIAL CHAIN 

45138 INDUSTRIAL CHAIN $12 

43032 LED ZEPPELIN Hermit $11 


16357 Dragon in Circle $13 
16356 Gothic Cross $13 
+6354 Pentacle in Circle $13 


LEATHER; 


38172 Four Ring Choker $2 
38171 Pyramid Wristband $7 
38170 Pyramid Choker $10 
38712 Biker Wallet w/ Chain $2 
38168 Spiked Choker $21 
38769 Spiked Wristband $* 1 
38173 Chain & Wristband $10 


BODY PIERCING JEWELRY: 


25561 Steel Ring w/ Bead (Small) $6 
25562 Stee! Ring w/ Bead (Nedum) $8 
25563 Stee! Ring w/ Bead {_arge} $19 
25564 Small Barbell $20 

25565 Large Barbell $24 

25566 Circle Barbell (Smal!i $20 
25567 Circle Barbell {Large} $22 


Guy w/Logo 
27251 METALLICA Splash 
27250 OBITUARY Logo 
27258 SEPULTURA “S” 
27246 SEPULTURA Logo 
27245 S. PUMPKINS Logo 


Logo stickers $3 
Approximate Size 3 1/2” X 8 1/2' 


32283 LIVE Loe 18222, PEARL JAM Stickman 
22333 MACHINE HEAD Logo 19440°R. A. MACHINE Logo 
32594 MARILYN MANSON Logo 21014 RAMONES Logo 
13837 METALLICA Splash Logo 22405 RANCID Logo 

19447 MISFITS Logo/Skulls 21076: SEPULTURA Logo 
32275 NIRVANA Smiley Face 35403 SILVERCHAIR Logo 
19449 OBITUARY Logo 194385. PUMPKINS Logo 
20917 PANTERA Drill Logo 22403 TOOL Wrench 


35401 311 Loge 
18223 ALICE IN CHAINS Logo 
37710 C, BROTHERS Logo 
| | 95407 FILTER Logo 
)) 1.92279 J. HENDRIX Purple Haze 
) 135404 KISS Makeup Collage 
}) 1.35402 KORN oe 
18232 LED ZEPPELIN Logo 


BLACKLIGHT POSTERS $8 


Fixtures & Bulbs also Available 


13863 LED ZEPPELIN Stairway 

22824 MARILYN MANSON Blue Face 

34254 MARILYN MANSON Portrait 

95912 MARILYN MANSON The End Fairy Girl 
21961 METALLICA Flaming Skull 

34757 METALLICA Skull & Flower 

34758 OZZY OSBOURNE With Tattoos 
37270 PANTERA Skull & Snake 

17124 PINK FLOYD Dark Side 

37719R, A. MACHINE Logo/U.S. Flag 

34504 TYPE O NEGATIVE Lords Of Flatbush 
37362 VENOM Black Metal 

22017 WHITE ZOMBIE Devil 


13024 SLAYER Eag) 
13960 SLAYER Root Of Al Evil $14 
12945 VENOM Demon $11 


PENDANTS w/ leather cord: 
16358 Celtic Ankh $13 


16353 Celtic Love Amulet $13 
16355 Celtic Love Knot $13 


SILK SCREEN POSTERS: 
LIMITED PRINTS - SIGNED AND NUMBERED 


1137718 311 Oval Logo (Note Individual Prices) 


121318 AEROSMITH Aeroforce One 
36822 ANARCHY Symbo! 
96821 BUSH Egg On Face 
38357 C.0.C, Deliverenve 
37361 C. OF FILTH Supreme Vampyric Evil 
13865 JIM MORRISON Face City, In Flames 
97132 JIM! HENDRIX Face Shot 
34249 KISS 4 Faces With Makeup 
$3358 KISS Comic Collage 
95550 KISS You Want The Best You It 
37880 KMFDM Godlike 
34250 KORN Logo 


INCENSE STICKS $7 Package Of 50 Sticks 


36323 Egyptian Musk 36314 Meditation 
36379 Enchanted Forest 36316 Merlin's Magic 
36333 Fuzzy Navel 36324 Moondreams 
36329 Jasmine 36327 Moonspell 

36326 Leather 36321 Mystic Pleasures 
36325 Love 36328 New Moon Rising 
36300 Marijuana 36299 Night Queen 


ROCKABILIA ORDER FORM: 
Mail To: Po Box 4206 Dept 160 - Hopkins Mn 55343 
Please Print Clearly 


32253 BAD RELIGION 8 

Silkscreen $25 

22640 BEATLES Nice‘France 1965 $15 

22641 BLUES TRAVELER Commodore 
Ballroomi4995 Litho $25, 

22646 BLUR L A’ Palladium 1997S\lkscreen$25 
22645 EVERCLEAR Philadelphia 1996 
Silkscreen $20 

26053 GRATEFUL DEAD Mardi Gras1995 $20 
22643 JIMI HENDRIX Filmore Easi 1969 
Silkscreen $20 

22669 L.. ZEPPELIN Waldor !Asioria 1995 $15 
22642 MINISTRY Toronto 1996 Silkscreen $20 
22647 MISFITS Los Angeles 1998 $25. 

22648 REV HORTON HEAT San Francisco 
1988 Silkscreen'$25 

22644 SEPULTURA First Ave 1996 

Silksereen $20 


ie ZIP CODE 
96322 Datk Side Moon 
F |} 3630" Dragon's Blood 


IMPORTED CD SINGLES 
$15.98 


15433 MACHINE HEAD Take My Scars #1 
37665 M.MANSON Beautiful People #2 


mee 
38048'M. MANSON A Long Hard Road Out 


37705 MARILYN MANSON Tourniquet HE BULTLOE 


38039 MATCHBOX 20 Push ' , J j i i TH Rs 
24092 MATCHBOX 20 Real: World y a. J ‘ fie : 
36064 METALLICA Hero Of The Day# 1 : 
pee! Hae te a a 
The Aftergiow 210) loser #1 Deviation, Further Away 
2407 7P EARL JAM Off He Goes 
38020 PRODIGY Smack My Bitch Up 
11242 RADIOHEAD No Surprises #1 
11238 RADIOHEAD No Surprises #2 
24087 SEPULTURA Third World Posse 


DESCRIPTION SIZE QNTY. PRICE 


98027 AEROSMITH Pink 


Use This Order Form or Make Your Own, Include all Information seen here. 
* Features Offensive Words/Scenes 


POSTAGE 


Add’! $6 for Express 
TOTAL 


Any Questions; Call (612) 942-7895 


Customer Service Hours; Monday - Saturday 9am - 9pm Central Time 


Send Check, Money Order, or Cash (US Dollars Only) 
Shipping & Handling: US $5 - Canadian & Foreign Countries $12 
Express Shipping - $11 (Continental US Only, No Po Boxes or APO’s) 


| 14260 GARBAGE Paranoid #3 
Credit Card Orders - $7 ($13 for 2nd Day Air) - Continental US Only 


1987871 GREEN DAY Hitchin’ A Ride 


LW F2 fe SS 


CRACK THE LIAR’S SMILE 
(Recorded by DRAIN Ss Whale) on 


MARIA SJOHOLM 


GUITAR! 


THE MOST DETAILED, ORGANIZED & COMPREHENSIVE lee true, | done mind ifyou 
GUITAR INSTRUCTION AVAILABLE TODAY 


* No music readi fale ; lieved 
lo music reading necessary. You're fated, I’m always reliev 
e Each lesson includes step-by-step instructions, understandable diagrams & cassette tape. ou un derstoo d the 
° For guitarists at any level — advanced techniques & theory explained using a | hope y 
no-nonsense approach that even a beginner could understand. words 
° Covers styles of Vai, Van Halen, Hammett, Lynch, Satriani, Cantrell, DeLeo, Thayil, Hendrix, Cobain, 
Corgan, McCready, Mustaine, Darrell, Skolnick, Spitz, Malmsteen, Rhoads, Gilbert, Tabor, Wylde, Perry, Slash, Schenker, etc. 
What the critics say: 
“Absolutely excellent! Killer licks, burning rhythms & mind boggling techniques clearly explained & demonstrated on cassette. Not only is the 


unsaid aint 
So many rooms inside my head 


Too many different places 


teaching approach so effective, but every possible technique & topic is covered. You'll : ; : ead 
probably learn in months what normally would have taken years. A must for guitarists at any iT DARADE Q Sometimes I’m dying to bed 
level of playing.” Too many lovely faces 
inch rane ani haa san; It’s like a poison to me 
“The brainchild of a guitar wiz! The amount of information in each lesson is staggering. An informative course written in a clear iA Ne hat you see 
& concise language.” | ain't what y 


) i'm too scared to be 
“An exhaustive exposition! Very thorough & comprehensive. A well structured & explanatory catalog of all those neat GUITAR Won't you set me free 
things heard on record.” der was 


Leave it all to be 
“Every possible technique is shown! An amazing collection of every technique you might employ in any GUITAR 
metal tune.” SEmooL | won't pretend 


Gi red to death of being 
“A dizzying range of contemporary stunts crisply explained & easy to follow. Extremely valuable for any rocker bored playing the same old a ee 
licks. Even an old dog like me picked up fresh ideas. How come no one made anything like this when a elt alo ; : 7 
| started to play?” - Pete Prown su My love for you Is still unknow! 


l'm getting closer and | use my 


wile 
‘A detailed study of tricks & techniques of guitar heroes, carefully explained using step-by-step instructions, diagrams, photographs | crack the liars sm| le 
& cassettes.” | —s 


“A comprehensive survey! Solid music theory, chord & scale concepts, licks, tricks & technique. Highly recommended.” GuitarPlayer 


| won't just live my life to die 
1. Metal Chord Guide: Puts great rhythm playing right under your fingertips. Covers every chord’ behind today’s é : hich from being vile 
rhythms including power chords in all positions, triads, diads, thirds, passing chords, suspensions, alternate tunings, | I'm getting nls h 
unusual fingerings, open chords, barre chords, etc. Plus all aspects of chord theOry ..............0:ccseseeeeeee $14.95 There is no use to ask me why 
2. Total Scales & Modes: Teaches you to master the fretboard. You'll learn to play over the entire neck from top to It’s like a poison to me ; 
bottom. You'll also learn which scales to play over various chords for soloing. You'll learn about keys, modes & other = drowning in my lies 
; ries eae : | see you 
important principals of theory. Covers every scale used in lead guitar including blues scales, pentatonics, major, ap ten ile 
minor, harmonic minor, diminished, 3-note-per-string scales, extended forms, dorian, phrygian, mixolydian, loads | crack the liars sm ; 
MOE sinh igncosssstbans Ieee ih dca lyase Melee nC oan, SOR er rn ee Ah ene $21.95 ) | won't just live my life to die 
3. Techniques & Exercises: Once you've learned the necessary chords & scales, it’s time to develop your fingers. I'm getting high from being vile 


You'll learn exercises to build lightning fast picking & an enormous stretch. Exercises for strength & agility. Exercises 's no use to ask me why 
using multiple hammer-ons & pull-offs. You'll learn the secrets of a burning fret hand by practicing techniques used There s ; 
by today’s top players. Plus the 15 picking combinations, 24 finger combinations & principles of proper technique for | It’s like a poison to me 


MAXIMUM’ SPEED & ACCUlACY 322.5. seecve-ccsececonecsotutetevetssccnes ee stace sc ntpe ote ee meen Ac eee mse ee $21.95 


4. Tricks: Covers every flash technique known to man. First you'll learn to make your guitar scream with every way 1 © 1998 Madhouse Music/BMG 
is imaginable to get harmonics. Then all other fretboard pyrotechnics are explained: every possible variation for 2-hand : blishing Scan dinavia 
d tapping, combining tapping & scales, 8-finger tapping, tapped slide, tapped trill, 2-hand slide, right hand plays behind Music Publis Songs 

left, other 2-hand techniques, whammy bar, “talking” guitar, feedback, swells, raking, slapping, weird noises, effects admin. by BMG Ongs, 
| GEVICES Be ON.27- SOM a5. Ce OM. bic hecaccsevecsdcceeseeee eevee eee ee ee ea ICE en er, a ee a $24.95 


I inc.(ASCAP). Used by permis- | 


5. 100 Versatile Licks & Runs: An encyclopedia of killer licks to last a lifetime of burning guitar solos: ascending sion All Rights Reserved. 


runs, descending runs, repeating-type speed licks, blues licks, modal licks, harmonic minor & diminished runs, 2- 
handed riffs, chromatic licks, open String liCKS, CONS MOLE .......ccccccccecccesescsesescsescsecsssvscscsveedsecverevevevseneasacsevevecees $29.95 


IN U.S. & CANADA- add $2.50 when orderirig any lesson. Add $1.00 each additional lesson. Order all 5 lessons & the postage is FREE! NY state residents add 8'/:% sales tax. 
FOREIGN ORDERS WELCOME - we ship worldwide via air mail. Money order, check or draft payable in U.S. funds. Add $5.00 when ordering any lesson. Add $1.00 each aciditional lesson 
Mechanics of Metal™ Publications, P.0. Box 140162, Dept. E, Howard Beach, N.Y. 11414 


NO ORDER FORM? Just write your order on plain paper & send check or money order plus postage due to: 
Simones, 6908 Matthews Mint Hill Rd. Charlotte, N.C. 28227 : 


Silver plated bracelet and ring with chain. Please state ring size (5 thru 10) when ordering 
SL34 MALTESE CROSS; SL10 HEART & WINGS; SL22 PEACE SIGN; SL6 FIRE BIRD; SL31 PENTAGRAM: SL41 GRIM 
REAPER ; SL17 BUTTERFLY; SL2 DOUBLE HEART; SL24 YIN-YANG; SL30 POT LEAF; SL44 DRAGON; 

SL5 UNICORN; SL39 SKULL & BONES; SL43 SKULL; SL35 EAGLE’S HEAD. 


tRaspemers CHROME PLATED MOTORCYCLE CHAIN BRACELET....$7.95 
... SILVER PLATED PENTAGRAM PIN 94.95, 


PN17. SILVER PLATED GUNS & ROSES PIN..... +-$9.95 
PN10...... .- SILVER PLATED METALLICA PIN........00s0000- wt $9.95 
BKP832..........SILVER PLATED KILLER CROSS NECKLACE......$10.95 
PIBN csreveass esis BAPHONET NECKLACE, ENGLISH IMPORT....... $14.95 


Don't like spikes? Jus! say “No Spikes” when ordenng. Studs substituted. 


= k> 
es SCREW ON 
SPIKES 
SPIKED COLLAR sp-1 25 FOR 10.95 


BKP175 = BKP215 
. S-14 Maxi-Gauntlet with $15.95 $P-250FOR 18.9 
ae ®) betas ue Spikes - $38.95 Each ae 
KP204 | ffl eam ~ co GES : 
P1 BKP87 BKP940 BKP109 BKP91 BKP2 ms 


S-7 BONDAGE WRISTBAND 


a Be iy $13.95. 
| NEW | : S-6 Seon Bre: =3P1 Gan¥¥ 
Nickel Spots Hand Guard with Spikes eles Leather bracelet = Leather Chok 
Metal Prongs Make Mounting Easy. Available in Nickel only. Packa S12 WAIST BAND GAUNTLET Chain Choker Leather Choker 
etnies i hla | ae $14.95 Each AES a! $10.95 $12.95 $20.95 


LICENSED SILVER PLATED 


aa aia -. = ae 7 
KG TT & § toe Pa8s) 
BKP114 SOU a 


4 
my « Gi BKP95 
. 3 Y i: ‘ Gis * 
= fot - 

BKP404 BKP214 “ARS! 
Ke 
MAIDEN 
BKP79_ 


ILLISION 


BKP803 


mek Nee 
BKP809 


<3, 
ere 


& BKP113 


. PS38 
e512 


$ 2 EACH Se PLATED 


é BR 313 BR23 BR145 
%, : <p 
alt ) $2 95 $42 95 
re Aff revovacie rarroosi tll DECALS Eo 
Pe: A _A . ie ) AWS BK17 
We Bksa VS red 
Q BK40 /«: 
: BK146 tia 
\ BK148 'y) 
3 | ae RT59 RT69 RT70 AT6B 
Se eirea(uKO2 nas FAS CSAY SE 
BKE5P BKI BK144 BK192 OLAS SSD 
. RT65 ao ee st ie \ 
eo CAS Sig 2S 2“ WW237 239 
95 SILVER PLATED , Wary rey “UNFKNEL VBL ~ “SKUNK WEED” 
|RINGS| . 6. Sizes 5 thru 10 ~ RT66 
=" RY wwe231 
: co, PY. 
pe a iene 
D4 ASO ee 
VI ¢ COLORS 
LR102 SBR14 SBR36 SBR22 LR103 SBR25 SBR82 RT60 iat Can Bo Azphed 
QTY. | STOCK #! DESCRIPTION - RING OR SHIAT SIZE |ALT CHOICE) ALTSIZE| PRICE READ THIS BEFORE YOU ORDER MONEY ORDERS RECEIVE FASTEST SERVICE 
ah ts All lems have been reduced lo approx 1/2 thew actual size. All necklaces include es he aS 
; \ silver id chaun or lor 36" leather cord add $1.00. do m2 
ire | sizes. pea bnlahatae chicas ws Sehr ost ht he along. NAME see PBT ih) DO ER AL ii BI Ee het 
Most orders gei shipped same day. Amounts needed to receive free merchandise 
| j (below) should be figured belore postage 1s added, no exceptions. 
a Eo eS, DID YOU REMEMBER TO INCLUDE YOUR RING OR SHIAT SIZE? ADDRESS 
i | + SAME DAY SHIPPING ON MOST ORDERS « 
T (1 YES, Please send catalog (If not ordering please CITY 
~-- enclose $2 with form). ue ) 
Bee SDOTIONAL PAPER IF NECESSARY POSTAGE Peo [7 Orders over $10.00 receive 2 FREE earings or1 | STATE Zim eee ede Ben Aes 
Ever ordered from us before? {_] Yes [_] No TOTAL ioe FREE necklace: ourchoics, Smit so eaNONES ; ret UNO 23 
POSTAGE & HANDLING - Continental U.S. - $4.00, Canada and Foreign (J Orders over $25.00 before postage receive 2 FREE | 6908 Matthews Mint Hill Rd., Suite 340 am oh 


Countries - $7.00 (U.S. Dollars ONLY). Foreign countries send International 
money order drawn on U.S. Dollars. NC Residents add 6% sales tax. 


earrings (from $2.95 selection only) or 1 FREE 
necklace (from $7.95 selection only); your choice. 


[J Orders over $50.00 receive $9.00 worth of 
FREE merchandise; your choice. 


Charlotte, N.C. 28227 Dept FPA-102 Er 
C.O.D. Orders FAX 1-800-318-9264 (C.O.D. US Only) 


Rock 


CDF-2432 - AC/DC - Live in London 1991 oo... .eccecssessseeseeseeeens $29.00 
CD-2831 - AC/DC - From Down Under (live at Hammersmith 

Odeon 1979, with Bon Scott!) ....ccccsesesssseerecses $29.00 
CD-2754 - Alanis Morissette - HeadOverfeet (Live tracks) .. $14.00 
CD-2528 - Alice In Chains - Heaven Beside You (Live and 

OMG trACKS) Newetancancspverecerttetee toes wea eouereeccousencalts $28.00 
CD-2714 - Alice In Chains - Live & Unchained (Live '92-'93) $30.00 
CD-796 - Anthrax - Armed & Dangerous (Live & Rare Trax) $19.00 
CD-1593 - Beatles - The Complete Rooftop Concert ............. $30.00 
CD-2641 - Beatles - Yesterday & Today (Original mono and 

stereo mixes, with original butcher cover) ............. $30.00 
CD-2666 - Beatles - (George Harrison) - “Somewhere in 

England” The Original Tacks Previously Unreleased! 

Plus 15 tracks (George with Clapton, Starr, Plant) .. $29.00 
CD-2816 - Beatles - LTD Interview Picture CD with 120-page 

illustrated (COlOM WOOK: «<Jvssurcenesssarnpenssareneotecentteeeaessse $19.00 
CD-2840 - Beatles - (John Lennon) The Imagine recording 

SESSIONS OUTLARES toon cnc. toctessse cee mearmnvancenoneete cele $29.00 
CD-2106 - Black Sabbath - Live at the Universal 

Amphitheater 1994 (2CD'S) .....c.scesssseseressesecnenees $58.00 
CD-3188 - Black Sabbath - Under Wheels of Confusion 

1970-1987 (4 CD box set with 60-page booklet) ... $55.00 
CD-2972 - Bob Dylan - You May Call Me Jimmy (Live in 

Luxembourg) 96)) 2UGDis: union. ncmumereretr ssa $55.00 
CD-2854 - Bob Marley - In the Name of the Lord (incl: rare 

livextrackS: 1973-80): dascsc.nssesssterensonsmesmene teeter one ra $30.00 
CD-1363 - Bon Jovi - Bad Medicine (Live Tracks) .......ssssese $29.00 
CD-1506 - Bon Jovi - I'll Sleep When |'m Dead (Live Tracks) $17.00 
CD-1565 - Bon Jovi - | Believe (Live Tracks) ......essesesessesesenes $18.00 
CDF-2378 - Bon Jovi - Document (Live in Tokyo ‘85)...........4 $25.00 
CD-2620 - Bon Jovi - These Days (Incl: Live tracks & Beatles 

song sHelter’ Skelter”) ci:...1.ea Gen taeeeeeennts ee $17.00 
CD-3300 - Bon Jovi - Miracle (Live and edit tracks) ............+ $16.00 
CD-3003 - Bruce Springsteen - The Lost Masters, Essential 

Collection (Incl: Demos and studio outtakes 

197721983) 29 CD'S Scars a.tecctacssoneptpeacte tetveeroaty $55.00 
CD-2751 - Bush - Keep It All the Way (Live at RFK Stadium, 

Washington 95). 2k :..cmeteateccaten teeter. cea $29.00 
CD-2755 - Bush - Machinehead (incl: acoustic track) ............ $14.00 
CD-2909 - Bush - Brother Zen’s Diner (Incl. live concert in 

California "95 and acoustic tracks) ....ceseseerereeeees 
CD-2910 - Bush - Live Bomb (Live in Canada 1995) 
CD-3021 - Bush - Greedy Fly (Vol. 1 & 2) (Rare and live 

Lacks) Ruste ante cn arene keee  ormmnaeee $28.00 
CD-3224 - Bush - Bone Driven (Vol. 1 & 2) (Rare remix tracks 

& GO-ROMivideo) Si .ccetescast deer cass,catasonconnrvts eee $28.00 
CD-3025 - Cure - Arabian Dreams (Live in concert 1984)...... $29.00 
CDF-2387 - Danzig - Live in Los Angeles 1993 ey 
CD-1242 - Def Leppard - Tonight (Live Tracks) .. 
CD-1288 - Def Leppard - Stand Up (Live Tracks) 
CD-1566 - Def Leppard - Two Steps Behind ...... 
CD-1892 - Def Leppard - Action (Live Tracks) .... 
CD-2815 - Def Leppard - LTD Interview Picture CD with 

120-page illustrated color DOOK ........:.sssessereereseeees $19.00 
CD-2717 - Deep Purple - The Final Concerts (2 CD's) 

(Live 1975 with Blackmore & Coverdale) ...........+ $49.00 
CD-1700 - Dio - Strange Highway ........:-cssssesenernes . $30.00 
CD-2414 - Dokken - One Live Night (Live in Japan 95) ........ $35.00 
CD-2648 - Doors - Apocalypse Now (Live on the 1968 Tour) $30.00 
CD-1515 - Dream Theater - Consciously Unreal 


CDF-2379 - Eric Clapton - Blues Evening (London 1990) 
CDF-2388 - Extreme - Live in California 1989 ............. 


CD-2269 
CD-2424 
CD-2647 
CD-2102 
CD-2470 
CD-3133 
CD-358 

CD-2555 
CD-2926 
CD-2595 
CD-2827 
CD-3288 
CD-3052 
CD-3136 


CD-2900 
CD-2472 


CD-2814 
CD-2605 
CD-2808 
CD-053 
CD-2644 
CD-2699 
CD-2806 
CD-2859 
CD-2899 
B-147 
CD-2908 
CD-2919 
CD-3022 
CD-2649 


CD-2657 


(Live U:S. Tour 1989-1992) 2: CD's oer ccrsscssonecesosere $59.00 


- Faster Pussycat - Whipped ....... 


- Foo Fighters - Incl: Unreleased T! Gia $17.00 
- Foo Fighters - Live in Reading '95 (Plus Live 
I NOWIY.OFKi95)) sev Sc ss hateccte aResvortsrateatrene nner $30.00 


- Green Day - Longview (Live Tracks) ...... 

- Green Day - Kiss My Green Ass (Live 94)... 

- Green Day - Hitchin’ a Ride (Rare tracks) ..... 

- Helloween - The Best - The Rest - The Rare.. 

- Hole - Softer, Softest (Incl: Live tracks) vo. $17.00 

- Hole - Plug You & More (Live & unplugged tracks)$30.00 
- Iron Maiden - Die With Your Boots On 


(Live rin’ London 1983) ssn setecatvesarteten serene. cre $30.00 
- Iron Maiden - The Metal Years (Live tracks 

VO 7S 1983) eee cvs ascvatuttoncessnterortatevoe nsheeeeet are $30.00 

- lron Maiden - Angel & The Gambler (Vol. 1 & 2) 

(Incl: Live tracks & enhanced VideOS) ........:.sssseseee $28.00 
- Jane's Addiction - Live and Profane “Ltd. 2-CD set” 

(Incl: live in L.A. and Dallas 1987) ...c.c.cceseececessesees $55.00 
- Jeff Beck - Blues Deluxe (Live at the “Fillmore 

Easter 1968) sete eetae reste toe nvayeranstoasovenssteereinas $29.00 


- Jethro Tull - Live in Germany 1992 (2 CD's) ........ $58.00 
- Jimi Hendrix - Diamonds in the Dust (rare studio 


recOrdings) Ltd. 2 CD IMP ..ssecessesesssseseseesssesrsneenens $59.00 
- Jimi Hendrix - LTD Interview Picture CD with 
120-page illustrated Color DOOK .......sseesesesteseetenees $19.00 


- Joan Osborne - If God Had a Face (Live in LA 95) .. $30.00 

- King Diamond - The Graveyard $ 

- Kiss - Killers (With 2 extra tracks) . 

- Kiss - Unplugged (Live '95 & '93) 

- Kiss - Watching Us (Incl: Kiss World TV 
Appearances 1974 - 1986): ...c.ersssraccrvossersssesessersveess 

- Kiss - Live in San Francisco - 1974 


- Kiss - The Wicked Lester Recording Session ......... $30.00 
- Kiss - Return of the Larger Than Life (Incl: The 

Ist Reunion Concert 6/15/96) ....ssesssessessesseereereres $30.00 
- Kiss - Black Diamond (245 page biography book 

WITHVINTSMVIEWE CD) iiy.cdcecememeceerpnceeeeet rece Vesteeeiareane $26.00 
- Korn - Live, Demo's & Blind (Incl. live concert ‘95 

‘And: Gero tracks) aes aes uc eoe serccheateanainttedeaeree aes $29.00 
- Korn - A.D.1.D.A.S, (Vol. 1 & 2) (Incl: Rare live 

StUCTO“TACKS) -scrvessese oecaetimeeten arcercoreeeeericte ener $28.00 
- Korn - Good God (Vol. 1 & 2) (Incl: Ltd editon 

Ler tracks)() sates chester Ant eae, 2 aera $28.00 


- Led Zeppelin - Another White Summer (Live in 


LONGON G9) secsiscbeosssas terre Meet revareten teense cress $30.00 
- Led Zeppelin - For Badgeholders Only 
(Live at the L.A. Forum 1977) 3 CDS wescessesseseeserees $85.00 


No C.O.D. or Credit Card Orders 


CD-2812 - Led Zeppelin - LTD Interview Picture CD with 
120-page illustrated COlOr DOOK .........ccssseseeeseeeeeee 
CD-2421 - Live - Aldous Huxley (Live ’95) .. 
CD-3028 - Live - Freaks (Live trackS) oo... 
CD-3220 - Live - Lightning Crashes (Rare live tracks)... : 
CD-2866 - Manowar - Number 1 (incl: rare & live track) ...... $15.00 


CD-3146 - Manowar - Anthology .......ccsccccsesessecseresesnereeseeses $26.00 
CD-2805 - Marilyn Manson - Trent's Nasty Babes (Live in 
HOUStON AGIOS) F%e whasssesscctecvcast evecare en chante etsaes $30.00 


CD-2843 - Marilyn Manson - Urination (live in Seattle '95) . $29.00 
CD-2845 - Marilyn Manson - Obsessional Neurosis (live in 


Myrtle Beach & Minnesota '95) v..cccssssssesesessesees $29.00 
CD-3026 - Marilyn Manson - Beautiful People (Vol. 1 & 2) 

(ined: Rare; tracks) cy ccsoatucessanaccettnesesecntar tenes $28.00 
CD-3121 - Marilyn Manson - Tourniquet (Vol. 1 & 2) 

(REMIX: TACKS); ots here nah receeeecnnes Siren peer $28.00 
CD-3147 - Marilyn Manson - Pix CD Interview... $19.95 
CD-3299 - Marilyn Manson - Remix & Repent (Live and 

MIX: thaGkS S ivecteaceaca: nceus ei negisnett ink cosaneteeateee $14.00 
CD-2093 - Megadeth - Bangars 18 (Live in Germany 1991) . $29.00 
CD-3222 - Megadeth - Trust (Incl: Live tracks) cscs: $14.00 


CD-3223 - Megadeth - Live Trax (Live trax from the 1997 tour) .. $29.00 
CD-2523 - Melissa Etheridge - Unplugged & More 


(Livel!94;Q0'95) ee cia cee ie men ewan $30.00 
CD-2807 - Mercyful Fate/King Diamond - Into the 

Wikinow innate: serencarsrcesctiotessory nasa tec seactrerattts $30.00 
CD-058 ~- Metallica - One (Incl: Live & Rare Tracks - 

&"BYCAdtan =). cass sscoeeonttne trie cecterra nines, Gasasueguaen $34.00 
CD-1095 - Metallica - Wherever | May Roam 

(Eta Import) ive: Tacks cec-ceveesssecssfeeescecterssseensaned $29.00 
CD-2130 - Metallica - Garage Days Re-Revisited & More ...... $30.00 
CD-2596 - Metallica - Woodstock 1994 (2 CD's) oo... eee $58.00 
CD-2693 - Metallica - New Skulls for the Old Ceremony (the 

cover versions) live in U.S. tours '88-'92 .......:ss $30.00 
CD-2738 - Metallica - Tales From The Cliff (Rare demos / 

outtakes with Cliff Burton 1982-1983) ......scsese $30.00 
CD-2811 - Metallica - LTD Interview Picture CD with 

120-page illustrated Color DOOK .....scessessseesseesneeerens $19.00 
CD-2853 - Metallica - Garage Days (Vol. 3) (incl: rare live 

HACKS, 1995\ (96,782) pias -asececacseserensnt rte greene come $30.00 


CD-2864 - Metallica - Garage Days Re-Visited (incl: So What, 
Blitzkreig, Jump in the Fire, and much more).......... $30.00 


CD-3212 - Metallica - The Memory Remains (Vol. 1 & 2) 

(Incl: Previously unreleased demo & remix tracks) .. $28.00 
CD-1193 - Misfits - Live at The Ritz ‘81 oo... scecsessessesseseeseens $29.00 
CD-2426 - Misfits - Vampira (Live 79, 81, '83) ......ceseseeeeee $29.00 


CD-3152 - Motley Crue - Shoot to Kill (In concert 1982 & 83) .... 
CD-947 - Mr. Big - Row Like Sushi (Live Tour) * 
CD-967 - Mr. Big - Just Take My Heart ............... 
CD-1133 - Nine Inch Nails - Fixed “EP” (Ltd. CD) . 
CD-2271 - Nine Inch Nails - Closer to God (Vol. 1 & 2)........ $28. 00 
CD-2415 - Nine Inch Nails - Further Down The Spiral 

(ineltracks mOtOmM! W'S) CD)erecssccsscercestetereeecee $22.00 
CD-3075 - Nine Inch Nails - The Perfect Drug (5 remix 


versions of “Perfect Drug”) .....ccssssesssssseeesretsreseeee $14.00 
CD-3154 - Nine Inch Nails - March of the Pigs (Vol. 1 & 2) 

(line: Rares tracks) fi sccctseseestecteroserovczranastcsechaveaconstere $28.00 
CD-834 - Nirvana - Hormoaning (Rare Tracks) ......c.ssesseeer $30.00 
CD-2054 - Nirvana - Heart Shaped Box (Unreleased Track) .. $17.00 
CD-2189 - Nirvana - Come As You Are (Live Tracks) .........0+ $17.00 


CD-2569 - Nirvana - Outcesticide (Vol. 1) 

(Incl. rare demo tracks & unreleased sub pop 

Mini albUtth); 23. teaCkSy ener ceeeste.c. caren vee $30.00 
CD-2690 - Nirvana - Trick Or Treat (Live in Seattle 1991) ..... $30.00 
CD-2721 - Nirvana - Rape Of The Vaults (Incl: Rare demo, 


live, unreleased, TV SHOWS tracks) ......s.csssseseeresesens $30.00 
CD-2722 - Nirvana - Kurt's Grand Finale (Live in Roma, Italy 

2/22/94 last live SHOW) .....s.ssseeseessvereesseseseevesnssvans $30.00 
CD-2813 - Nirvana - LTD Interview Picture CD with 120-page 

illustrated Color DOOKiemrsirey.sutetesscesssccaceaanere $19.0 


CD-3153 - Nirvana - Lithium (Incl: Unreleased tracks) 
CD-2894 - No Doubt - Don't Speak (Incl. rare track) .. 5 
CD-2896 - No Doubt - Just a Girl (Incl. rare track)... 
CD-3156 - No Doubt - Spiderweb (Vol. 1 & 2) (Live & video 

RACKS) Bist siicacccraeetress eM eaeornenne a eee $28.00 


CD-2724 - NOFX - London's Burning (Live in England '95) .... $30.00 
CD-2602 - Oasis - Crash Landing in L.A. 
(Live in Hollywood "94) vicars succeeds. $30.00 
CD-2694 - Oasis - Live At The Whisky 
(Live at the first U.S. TOUL) ...sssesrscsssessecsrsesnsonsecnvede $30.00 
CD-2756 - Oasis - Shakermaker 
; (incl: live ANd GEMO tracks) ....sessseeseesessecsereeneenes $14.00 
CD-2819 - Oasis - LTD Interview Picture CD with 120- Hpage 
illustrated color bOOK censatrsscssaeveccortstetersatnereene $19.0 


CD-2915 - Oasis - Whatever (incl. rare trackS) ......ssesesseeneees 
CD-3080 - Oasis - D'You Know What | Mean? 
(urnPeleased tracks) irarevc.cssecoss-cessvcaxssassteactonvesrececsats 
CD-2273 - Offspring - Rebelling Teens (Live 1992) . 
CD-2402 - Offspring - Offspring (The First Album) 
CD-2698 - Ozzy Osbourne - Rock & Roll Rebel 
(Live at Donnington Festival 1984) ......ccsseseeseees 
CD-3219 - Ozzy Osbourne - The Ozzman Cometh (Incl: 2 
CD's, plus songs and interviews not on U.S. CD)... 


$45.00 
CD-1956 - Pantera - I'm Broken (Live From Moscow Vol. 2). $18.00 
CD-2821 - Pantera - Power Metal (the long deleted studio 


AIDUIT) ae evRea ner tasscrnenwes rote estou cere: $30.00 
CD-3161 - Pantera - The Singles 1991-1996 (6 CD box set, 

with rare live, remix and edited tracks) .......cs000 $57.00 
CDF-2261 - Pearl Jam - Alive (Live in Europe) ........csceeseseerenes $25.00 
CD-2695 - Pearl Jam - Covering Them (Pearl Jam sings other 

artists’ songs) All tracks “live in concert” ......ss0 $30.00 
CD-2716 - Pearl Jam - No F..kin' Messiah (Incl: rare live 

tracks and live show in NY and France) .............+. $30.00 


CD-3292 - Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 
(Live and acoustic track plus studio outtakes 


1990-1994) s.-scseaaseoesntan tortie Aber ec ti foad eaata $75.00 
CDF-2372 - Pink Floyd - Pink is The Pig (Live in London ‘70) .. $28.00 
CD-2650 - Pink Floyd — Reactor (Live in Europe '71) .........0.. $30.00 
CD-2810 - Pink Floyd - LTD Interview Picture CD with 

120-page illustrated color DOOK .......scssesesstesseseeeees $19.00 


CDF-2429 - P.J. Harvey - Live in London ‘93 


RARE COMPACT DISCS Metal 


CD-1254 - Porno For Pyros - Pets (Rare tracks) .........:seese000 $18.00 
CD-2912 - Prodigy - Live Radio (Live in Sweden 1994) ......... $29.00 
CD-2916 - Prodigy - Breathe (live track from the 1996 tour) $14.00 


CD-1367 - Queen - (Brian May Resurrection) .........ssesesseeeess $19.00 
CD-3058 - Queen - Golden Demos (Demo tracks 1973-76) .. $29.00 
CDF-2431 - Queensryche - In Concert 1990 .....ccccsecceseeeeeeres $29.00 
CD-3074 - pear inl Sign of the Times (Live unplugged 

HACKS) site deessatsocresscasttiocbasclean ane 


CD-2639 - Rainbow - Black Shadows (Germany ' 
CD-2691 - Rage Against The Machine - Going into A 

(Livetinconcert:1993))2 i. c...cscvont sateen tees 
CD-2753 - Rage Against The Machine - Free Tibet 

(Live 1996 Freedom Concert) .......ccscseesecsseseesessesrene $30.00 
CD-3166 - Rage Against The Machine-Vietnow (Live tracks)$14.00 
CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995) .... $29.00 
CD-877 - Red Hot Chilli Peppers - Giveit Away (Rare Tracks)$19.00 
CD-1051 - Red Hot Chilli Peppers - Breaking The Girl (Live) $17.00 
CD-1144 - Red Hot Chilli Peppers - If You Have to Ask 


(Rare Tracks) ....... .. $18.00 


CD-126 - Riot - Rock City . -, $32.00 
CD-942 - Riot - Live In Jap i 
CD-894 - Rod Stewart - Maggie May (12 Tracks) .... 


CDF-2267 - Rod Stewart - Passion (In Concert 1981) . 
CD-2580 - Rolling Stones — Unplugged ('68- 73) ........... 
CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD's) .. 
CD-2594 - Rolling Stones - Live in New York 1975... 
CD-207 - Runaways - w/Joan Jett & Lita Ford ......... 
CD-2640 - Rush - Mirrors (Live in Oakland '92) (2 CD's) . 
CD-1140 - Samantha Fox - Touch Me 
CD-1141 - Samantha Fox - Just One Night . 
CD-1692 - Scorpions - Under The Same Sun... 
CD-1059 - Sepultura - 3rd World Posse (Live T P 
CD-2583 - Sepultura - Roots Bloody Roots (Rare Live Tracks) $17.00 
CD-2584 - Sex Pistols - Holiday in the Sun (Rare live and 


StUdio\tracks):2: CD'S 2,-2.1. eneutee seiner $39.00 
CD-2585 - Sex Pistols - Limited Supply (Rare live and 

demoitracks) 2) CD's'ui..tne eee eee teen $39.00 
CD-2586 - Sex Pistols - She Ain’t Human 

(kivesinvconcert):2)GDIS. 22.0) amtcee eee $39.00 
CD-2587 - Sex Pistols - We've C’um For Your Cash 

(Livelin¢concent):2 CDisiza5 eer rreee $39.00 


CD-3231 - Silverchair - The Freak Box ( 
acoustic, live, remix, CD-ROM, interview tracks) ... 
CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks) ... 
CD-2673 - Smashing Pumpkins - Tonight, Tonight 
(Incl: 6 unreleased SOMGS) ........csccssccsseescecesecsecoeesess $17.00 
CD-2768 - Smashing Pumpkins - Live in Chicago 1995 ....... $30.00 
CD-2932 - Smashing Pumpkins - Ltd. interview picture CD 


. $39.00 
$17.00 


with 120-page illustrated color bOOk ..........:.s:00 $19.00 
CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 

(Live: 1996) cA8% ecercrmontstsssctests Sita tee eee $30.00 
CD-3116 - Smashing Pumpkins - The End is the pected 

is the End (Vol. 1 & 2) (Incl: Rare tracks) .........ce0 $28.00 
CD-2842 - Soundgarden - Waiting on the Upside 

(Lollapalooza Tour /96))2.sc.ct.;..neeceeeteneeeeee $29.00 


CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live) ...... $30.00 
CD-2653 - Stevie Ray Vaughan - Jammin’ With the Boys 


(Live). ..2dccncekoaenees atten, cagivee ee aheeeamee $30.00 
CD-2700 - Stevie Ray Vaughan - Unsurpassed Masters (Vol 2) 

(Incl: "Touch the Sky" recording session) ............. $30.00 
CD-2957 - Stone Temple Pilots - Unplugged and More 

(Live in, LiA.S1994) eaienecese nicer esas eee $29.00 


CD-3221 - Stone Temple Pilots - Ltd. Interview (Pix CD and 

120-page color book) .............0... 
CD-3173 - Sublime - What | Got (Rare track 
CD-1949 - Ted Nugent - Anthology ............... 
CD-1116 - Thin Lizzy - B.B.C. Live In Concert. 5H ( 
CD-3007 - Thin Lizzy - Live In Scotland ‘83 .........cseesseeeenees $29.00 
CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour)... 
CD-2817 - Tori Amos - LTD Interview Picture CD with 

120-page illustrated color DOOK ........cesesseseseseeseseees $19.00 
CD-2917 - Type O Negative - Love You to Death (incl. 

TARE SHACK) schoo opasch coves eeestaceer Gate is er ee 
CDF-2362 - U-2 - My Home Town (Live in Ireland ‘85) 
CD-3178 - U-2 - Last Night on Earth (Vol. 1 & 2) (Incl: Rare 

remix tracks) ; 
CD-1089: = UFO:—"Essentiall .cc.cisc.csecsstscesdessescoeese oeetsenettrse meses $30.00 
CD-3213 - UFO - On With the Action (Live in 1976 with 

ME Schenken)! discasechecet tes seaial entanalenat tate. aera 
CD-1947 - Uria Heep - The Collection = 
CD-1948 - Uria Heep — Live 1973 wou... ecsecscessessescscssesesveseees 
CD-2597 - Van Halen - Carnal Knowledge Tour ‘92 

(QKED'S) ieee. asicavesuste dees orate cceite eu daaee ae ane eee $58.00 
CD-2771 - Van Halen - Live at the San Diego Sports Arena 

1984 (With David Lee Roth) ......... seen 
CD-3298 - Wallflowers - Three Marlenas (Live tracks) .. 
CD-981  - W.A.S.P. - The Crimson Idol... 
CD-1105 - W.A.S.P. - Animal (Fuck Like a Beast) 
CD-1702 - W.A.S.P. - First Blood, Last Cuts ....... ; 
CD-2417 - W.A.S.P. - Still Not Black Enough ...........cscecsesees 
CD-2603 - White Zombie - Astro Junkies Live (Live in Europe i 

anid.U.S: 1995):\siic.jcctvacele eee nena mene eee erent $30.00 | 
CD-2624 - White Zombie - Electric Head (Incl: remix tracks) $16.00 | 
CD-2655 - White Zombie - Real Solution (Incl: remix tracks) $15.00 
CDF-2374 — Yes - Live in LONdON 1975 .....esssessesccsesssercseerevees $28.00 
CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo 
1994) 2 CDs . 


$58.00 | 


To receive our new giant catalog, please 
send $2.00 cash. No checks please. 


RETURNS 


If for some reason, you receive something that is 
defective, ar has been damaged in shipping, we 
will exchange the returned item only with the 
same item. THERE ARE NO REFUNDS. 
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VHS-002 
VHS-003 
VHS-468 
VHS-552 
VHS-899 
VHS-005 
VHS-082 
VHS-246 
VHS-075 
VHS-238 
VHS-844 
VHS-876 


VHS-670 
VHS~962 
VHS-727 
VHS-620 
VHS-845 
VHS-892 
VHS-641 
VHS-390 
VHS-907 
VHS-097 
VHS-099 
VHS-523 
VHS-655 


VHS-672 
VHS-694 
VHS-750 
VHS-957 


VHS-499 
VHS-930 
VHS-772 
VHS-612 
VHS-724 
VHS-227 
VHS-950 
VHS-604 
VHS-012 
VHS-063 
VHS-378 
VHS-346 
VHS-666 
VHS-758 
VHS-265 
VHS-629 


VHS-635 
VHS-834 


VHS-841 
VHS-114 
VHS-548 
VHS-642 
VHS-746 
VHS-606 
VHS-704 
VH$-547 


VHS-877 - 


VHS-891 
VHS-583 
VHS-714 
VHS-733 
VHS-734 
VHS-541 
VHS-686 
VHS-132 
VHS-359 
VHS-474 
VHS-726 
VHS-697 
VHS-848 
VHS-936 
VHS-554 
VHS-738 
VHS-445 
VHS-618 
VHS-650 
VHS-709 
VHS-640 
VHS-935 
VHS-953 
VHS-023 
VHS-065 
VHS-598 
VHS-600 
VHS-024 
VHS-533 
VHS-911 
VHS-026 
VHS-150 
VHS-624 
VHS-674 


SPECIAL VIDEO RELEASES 


- Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
Ozzy, Scorpions, Jam) 


- 311 - Enlarged to Show Detail (Ltd box with free CD 
“unreleased tracks”) 

- AC/DC - Let There Be Rock ., 

- AC/DC - Who Made Who 

- AC/DC - Live at Donington (England) 2 Hrs. 

- AC/DC - Compilation (with Bon Scott) .... 

~ AC/DC - No Bull (live in Spain 1996) 120 min. 

- Aerosmith - Live Texas Jam 1978 

- Aerosmith - Video Scrapbook 

- Aerosmith - Making of Pump (110 min.) 

- Alice Cooper - Nightmare Returns (Live Detroit 1986)$25.00 

- Alice In Chains - Facelift (Live in Seattle 1990) 

- Alice In Chains - The Nona Weisbaum Tapes 

- Alice In Chains - MTV Unplugged (and 3 songs 
not seen on MTV) 

- Anthrax - Live at Hammersmith 1987 . 

- Backstreet Boys - Live in Concert 

- Beastie Boys - Sabotage (90 min.)...... 

~- Beatles - Let It Be (1970 Documentary) . 

- Beatles - Yellow Submarine (Movie) .... 

- Bjork - Live in London & 

- Black Crowes - Hard to Handle (Live 1990) 120 min 

- Black Sabbath - Never Say Die (Live 1978) 

- Bob Marley - Live in Germany 1980 

- Bon Jovi - Breakout 

- Bon Jovi - Slippery When Wet 

- Bon Jovi - Tokyo Road (Live in Japan) 

- Bon Jovi - Keep the Faith Videos w/Interviews & 
Rare clips 

- Bon Jovi -Rock in Rio (Live in Brazil 1990) .. 

- Bon Jovi -Live and Up Close (Live 120 min.) £3 

- Bon Jovi - Cross Road (80 MIN.) ........cceeesseestesesseees 

- Bush - Alleys and Motorways (Incl: Over 80 minutes 
of live shows, interviews and behind the scenes) 

- Butthole Surfers - Live in Detroit 

- Cinderella - Looking Back (Videos from last 15 yrs.) . 

- Counting Crows - Live on Stage (1994) 

- Creem - Farewell Concert (1968) 

- Creem - Fresh Live Cream ('67-'68) 75 min. . 

- Cult - Live at the Lyceum 

~- Cult - For Rockers (Videos) 

- Damn Yankees - Live in Japan 1993... 

- Danzig - Videos & Interviews .. 

- Danzig - Lucifuge 

- Dead Kennedys - (Live 1978-81) 

- Deep Purple - Flash Back (California Jam ‘74) 

- Deep Purple - Doing Their Thing (Live 1970) 

- Deep Purple - Come Hell or High Water (Live) 

- Def Leppard - In the Round (Live: Atlanta 1988) 

~ Def Leppard - Visualize (Includes: Live footage 
rare TV shows, Interviews) 90 min. 

- Def Leppard - Live in England 

- Def Leppard - Video Archive “ ’93-'95" (Incl. live 
CONCert, VIdeO PrOMOS) 100 MIN. ........essecesrereseeeeseenes 

- Dokken - One Live Night (Live Acoustic) . ‘ 

- Doors - Live in Europe 1968 

- Doro - Angels Never Die (Live 1991) 

- Dream Theater -Live in Tokyo 

- Eagles - Hell Freezes Over (Live 100 min) 

- Eric Clapton - Live at the Civic Center (1992) .... 

- Europe - The Final Countdown (Live: London)... 

- Extreme - All Funked Up (Live) 111 min 

- Filter - Phenomenology 

- Garbage - (videos) 

- Gary Moore - Emerald Aisles (Live 1984) ... 

- Grand Funk - Live in California 1974 

- Green Day - Live at Woodstock 1994 

- Green Day - Chaos in Miami (Live) 

- Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2) . 

- Guns N’ Roses - The Making of “Estranged” 

- GWAR - Live from Antarctica 

- GWAR - Phallus in Wonderland ... 

- GWAR - Tour De Scum 

- GWAR - Skulhed Face 

- Heart - Live in Canada .... 

- Helloween - Live in Germany '92 abe 

- Helloween - High Live (Live in Italy & Spain 1996)... 

- Henry Rollins - Live in Italy 

- Hole - Cool and Crazy (Live 1994) 

- Iggy Pop - Kiss My Blood (Live in Paris 

- lron Maiden - Live After Death (Slavery Tour) 

- Iron Maiden - Raising Hell (Live 1993) 110 min. 

- Iron Maiden - Behind the Iron Curtain 

- Jeff Beck & Carlos Santana - Live in Japan ‘87. 

- Jethro Tull - 25th Anniversary Video 

- Jewel - Live in Canada 1997 

- Jimi Hendrix - Live at Monterey 196 

- Jimi Hendrix - Live at Berkeley 1970 

- Jimi Hendrix - Atlanta Pop Festival 1970 .. 

- Jimi Hendrix - Live at Woodstock 

~ Judas Priest - Live (95 MIN.) .........cce0e0 

- Judas Priest - Metal Works 1973 - 1993 .. 

- King Crimson - Live in Japan 1995 . 

- Kiss - Exposed (Rare Live Videos) 90 min 

- Kiss - Kiss Meets the Phantom 

- Kiss - Paul Stanley- Addicted to Rn’ R (Live 89 

- Kiss - Rare Live Kiss (Live 1975 - 1979) 


2 FOR IMMEDIATE DELIVERY 


Send Cash or Postal Money Order. 
Postal Money Orders can be purchased 
at your local post office. 


VHS-688 
VHS-756 
VHS-852 
VHS-873 
VHS-914 


VHS-391 
VHS-706 
VHS-774 
VHS-700 
VHS-828 
VHS-948 
VHS-385 
VHS-975 


VHS-976 


VHS-678° 
VHS-753 
VHS-062 
VHS-471 
VHS-512 
VHS-805 
VHS-739 
VHS-711 


VHS-028 
VHS-029 


- Kiss - Animalize (Live in Detroit) 90 Min. oc. $35.00 

- Kiss - Live in Brazil 1994 ‘ 

- Kiss - Unplugged (Live 1995) 

- Kiss - Reunion Tour (live in New York '96) 

- Korn - Who Then Now (Incl: live concert footage, 
interviews and videos) ..........e:00+. ; 

- Led Zeppelin - Danish TV Specia 

- Led Zeppelin - Robert Plant “In Concert 199 

- Led Zeppelin - Unledded (R. Plant & J. Page) 90 min 

- Lita Ford - Lita (Includes: Duet w/Ozzy) 

- Live - Live in Germany ‘95 

~ Lynyrd Skynyrd - Free Bird (Rare live show) 

- Marillion - Recital of the Script 

- Marilyn Manson - All American Superstar 
(In concert 1997) 

- Marilyn Manson - Dead to the World (Live concert 
performances and backstage footage 

- Meat Loaf - Meltdown (Live 1987) 

- Meat Loaf - Bat Out of Hell (Vol. 2) . 

- Megadeth - Rusted Pieces 

- Megadeth - Exposure of a Dream 

- Megadeth - Black Friday in England (Live ‘92) . 

- Megadeth - Making of Youthanasia 

- Melissa Etheridge - Live in Germany 1993 

~ Mercyful Fate & King Diamond - Live in 
Concert 1993 

- Metallica - Cliff ‘Em All (90 mins.) 

- Metallica - 2 of One 


VHS-469 & 470 - Metallica - A Year and a Half in the 


VHS-531 
VHS-817 
VHS-945 
VHS-489 
VHS-030 
VHS-163 
VHS-644 
VHS-843 
VHS-960 


VHS-619 
VHS-693 
VHS-731 
VHS-944 
VHS-818 
VHS-836 
VHS-768 
VHS-260 


VHS-514 
VHS-553 
VHS-701 
VHS-392 
VHS-561 
VHS-630 
VHS-970 
VHS-447 
VHS-529 
VHS-771 
VHS-263 
VHS-754 
VHS-807 


VHS-917 
VHS-039 
VHS-292 
VHS-707 
VHS-349 
VHS-466 
VHS-183 
VHS-956 


VHS-690 


SEND CHECK OR MONEY ORDER TO: 


Life of Metallica (Vols 1 & 2) 
- Metallica - Live at the Colliseum 1991 150 min. ....... $40.00 
- Michael Schenker Group - “Live in Concert” 81 
~ Misfits - Children of the Damned (Live concert 1996) $29.00 
- Mother Love Bone - Earth Affair 
- Motley Crue - Uncensored 
- Motley Crue - Dr. Feelgood Videos .. 
- Neil Young ~ Rust Never Sleeps (Live 1978 
- Neil Young - Live in Berlin 1983 
- Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in 
concert videos, plus interviews and rare videos) 
- Nirvana - Live in Europe 1991 (95 min.) .......... 
~ Nirvana - Tribute to Kurt Cobain 
- Nirvana -- Live Tonight (83 min.) .. 
- No Doubt - Live in Sweden 
- NOFX - Ten Years of Fuckin’ Up ... 
- Oasis - Live By The Sea (Live '95) 
- Offspring - Live Voltage (Live ‘94) 
- Ozzy Osbourne - Don't Blame Me 
(w/ Randy Rhoads & Black Sabbath) 100 min. .......... 
~ Ozzy & Randy Rhoads - After Hours (Live) : 
- Ozzy Ozbourne - Speak of the Devil Tour ‘82 . 
- Ozzy Ozbourne - Bark at the Moon Live Tour . 
- Pantera - Cowboys from Hell 
- Pantera - Slip of the Tongue (Live Concert) . 
- Pantera - Vulgar Videos (Live) 
- Pantera - Watch It Go (120 min.)........ 
- Pat Travers - Boom Boom (Live Concert) .... 
- Pearl Jam - Crowd Surfing (Live in Italy 1992) . 
- Pearl Jam - In Concert (Live in Canada) 1993 .. 
- Pink Floyd - Live at Pompeii (Live) 82 min. ...... 
- Pink Floyd - London '66/'67 (Original Group) 
- Pink Floyd - Pulse (Live '94) Complete 
“Dark Side of The MOON” 145 MIN. ....cescecesseseeteeeeeees 
~ Prodigy - Electronic Punks (Videos & live footage) .... 
- Queen - Live in Budapest 
- Queen - Live in Japan ... 
- Queen - Live in Rio 1985.. 
- Queensryche - Live in Tokyo .... 
- Queensryche - Building Empires .. 
- R.E.M. - Succumbs 
- Rage Against the Machin - Tom Joad (Incl: 70 min. 
live concert plus free CD) 
- Rainbow - Live Between the Eyes ... 


Tel: (212) 603-9078 
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European PAL System 


VHS-854 - Rainbow - Richie Blackmore's Rainbow 
(Live in Germany '95) 

VHS-942 - Rainbow - Live in Tokyo 1984 

VHS-048 - Ramones - Lifestyles of the Ramones 

VHS-959 - Ramones - We're Outta Here! (Incl: The final live show & 
interviews, and early 1970's shows, plus TV and home 
videos. Extra bonus CD The Final Live Show 32 tracks) .... 

- Red Hot Chili Peppers - Sex Funk Live 

- Red Hot Chili Peppers - Live in Brazil 1992 ... 

- Rod Stewart - And The Faces (Vid. Biography) .. 

- Rolling Stones - Sympathy For The Devil 

- Rolling Stones - Rock & Roll Circus (1968) 

- Rush - Show of Hands (Live in England) 90 Min 

- Rush - Live Bones (Live 110 Min.) 

- Rush - Counterparts Tour Live 

-— Rush - Through the Camera’s Eye ... 

- Rush - Exit Stage Left 

- Rush - Grace Under Pressure Tour 1984 

- Santana - Live Santana (Florida 1993) 

- Saxon - Greatest Hits Live (88 min.) 

— Scorpions - World Wide Live Tour (1984-85) 

~ Scorpions - Crazy World (Live in Berlin ‘90) 75 min .. 

- Sepultura - Under Siege 

- Sepultura - Third World Chaos (Incl: live tracks) 

- Sex Pistols - Filth and Fury (live '77-'78) 

— Sex Pistols—D.O.A. ....cccccesestesecees 

- Skinny Puppy - Video Collection 

~ Slayer - Live in Japan 

- Slayer - The Force of Satan’s Mig 

- Slayer - Satan's Deadly Spell (Live 1994) 

- Smashing Pumpkins - Vieuphoria (Live From 
Japan, Europe & U.S.A.) 90 Min. ...... se... pi tecrsc ced 

- Smashing Pumpkins - Live in Brazil ‘96 

- Sonic Youth - Screaming Fields of Sonic Love 

- Soundgarden - Motorvision (Live in 1992) 

- Soundgarden - A Night To Remember (Live ‘94) 

- Spice Girls - One Hour of Girl Power 

- Steve Vai - Alien Love Secrets 

- Steve Vai, Joe Satriani, Erick Johnson - G3 In 
Concert (Live 1996) 

- Stevie Ray Vaughan - Live at El Mocambo 

- Stevie Ray Vaughan - Live in Japan 1985 
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CRUELTY BROUGHT Madness came upon 
Her like an amorous lover's seed 


THEE ORCHARDS 
Lifeblood splashed upon her skin 
In ghouls tortured unleashed 
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(Recorded by CRADLE OF FILTH.) 


~ And to her dead reflection 
Twas as if her pallor gleamed 
Like an angel's warmed by candles 
Where erotic stains had cleaved 
So demons dragged this libertine 
Lusts screaming for release 
Upon the flesh of maiden preened 
As canvas for caprice 


DANI FILTH 


Maleficent in dusty rose 

Gathered stain lapped her breasts 

Like blood upon the snow 

a tourniquet of topaz 

Glistened at her throat 

Awakening pulled from her tomb 

Her spirit freed, eclipsed the moon 
That she outshone as a fallen star 

a regal ornament from a far flung nebu- 


lar 


Exacting obeisance 

Her gaze held a seance 

Of-spirits too trapped under glass to 
commune 

A sleeker mistress than Luna 

Whose threats to consume her 

Met with torments giving vent to her 


swoon 
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Her likeness hung in the black gallery 


‘Commanding unease 
Demanding of death to breathe... 


Midst the whirl and daylight fauna 

Of society at court 

Elizabeth bedazzled, her presence 
sought applause 

Though her torchlit shadow 

Thrown upon damp cellar walls 
Greeted nothing but despair from 
slaves her nights enthralled 


Flat on her back 

Pack-prey for the reams 

Of verses and curses 

That haunted her dreams 
Midnightmare chimed 
Thirteen in her mind 

A disciple of scars 

Branded years hissed behind 
Ridden-split thighed 

By the Father of lies 

An ovation of wolves 
Blushed the skies as they writhed 
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Thirteen winters solstices had shown 
Her path that the dark 

Had marked its dominion 
“Spying the confessor 

Who's caresses she’d known, 

As whipcord in the House of Dog 
Her cold meat.on holy bone 


But heaven is never forever 
She came, a spent storm 
From the clouds... 


Raped of faith, she now embraced 
The narcissistic unrest frozen on the 
mirror’s face 

With this disdain, inside these veins 
(Highborn wanton that she was) 

She sought to keep what age would 
claim 

Her soul was sold and for this toll 
Reeking pyres ever smoldered 

On the whims of one so in control 
Elizabeth, mysterious, 

Cruelty brought three orchids 

From the bowels of the abyss 


Leaving serpents in office 
Inside every gate 

To lick righteous holes 
Blinding Lords to the fate 
Of virgins forced naked 
To defile on rent knees 


Hacked and racked backwards 
Menses choking their pleas 


00'2$ + OOTI$) OO'EI$ FoF Sn wo Joeup aapao ued Noh ‘ei04s puodad [eIo[ INO UE Syiy jsipveyG Puy yued noh 7 


uag, ‘,aratjag |, ‘,Asjunoy Aj jo 3no 329, 


spuos9y “)'N'N'S 8661 © 


fq [alae] Enero ae 


More, more, more 
Twitching make me wet with thee 
Carcass rub me raw 
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Once upon atrocity when midwitches 


stifled cries 
And carved abortive runes in reddened 


90 HIT PARADER wombs 
Exhumed by scrying eyes 


© 1998 Zomba Music Publishing LTD. 
Used by permission. All Rights 
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BY JODI SUMMERS — 


. In the 20 years they’ve been together, Edward, Al and bassist Michael Anthony have invented and-rein- 


e don’t. often talk to drummers about their equipment, but Alex Van Halen is no ordinary drummer, and Van Halen is no 
ordinary band 


vented themselves. 


Whether. with David Lee Roth, Sammy Hagar, or Gary Cherone, Van Halen have made music that 


the world adores.and they’ve done it— time and time again. Just look at the stats, Van Halen has become the most successful 


band in the history of Warner Bros. Records, selling millions of copies of their 


11 albums. 


Alex's drumming style has been admired, adored and copied. His talents have occasionally been overlooked, merely because his 


brother, guitar god Ed, has had such a profound influence on a generation of musicians. But they're brothers, they love and sup- | 
port:each other through thick. and thin ... 
about drums, life and Van Halen Ill, Ed happened to be sitting in 


id 


3 


Hit Parader: Alex, over the years, 
you've played some of the biggest 
drum kits of all time. In the ‘90s, 
you stripped down to the bare mini- 
mum. How do you design a drum 
kit? 

Alex Van Halen: You go through 
different phases, it depends upon 
how you feel about your music at 
any given point in time. In the ‘70s 
music became kind of stale. What 
happened onstage was that very 
few bands connected with the 
audience. There were those long 
jam sessions and it became more 
geared towards musicians. You 
have to keep in mind who you're 
playing for— not saying that it 
demeans the music, but don’t be 
arrogant in front of the audience. 
When Van Halen came of age in 
the ‘80s, we did everything and 
anything we could to make the way 
that things looked onstage as big as 
the sound of the records them- 
selves. The whole idea at the time 
was that rock and roll is larger than 
life; Bigger drumsets, bigger this, 
bigger everything ... bigger egos in 
some cases. That was just a reflec- 
tion of the times. Music, not only 


the way people look and dress, is by ‘and ; 


large a social reflection. The big drum kit was 
the feeling at the time, we didn’t do it out of 
anything else other than feeling what was 
going on around us. 

Edward Van Halen: It’s just a natural evolu- 
tion or growth. Then you spank that to 
death and you move on. 


HP: How have you evolved and changed? 
What are you playing now? 

AVH: Just a regular double kit, a couple kick 
drums, a couple racks, a couple floors, a cou- 
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for better or for worse ... 


a 


ple cymbals wherever can v reach them. 


EVH: Whatever it takes to get the job done. 
AVH: Paiste cymbals, Ludwig drums. 


HP: You've been with Ludwig forever. 
AVH: Yup. 


HP: Ed, and for the longest time you had a 
deal with Kramer, now you’re not. What 
happened there? 

EVH: Now | have my own line of guitars with 
Peavey— been doing that for a few years. 
Check out the Wolfgang. I’m designing all 


in sickness and in health. 
Enjoy the conversation... 


4 Alex ‘pounds on the BIG kit. 


When we went to talk to Alex 


my own stuff now. Have my own amp line, 


guitars. 


HP: Do you have a most memorable or 
favorite gig? 

AVH: | think there’s a difference between 
most memorable and favorite. 

EVH: Memorable... the US Festival. 


HP: You got $1.5 million to play the US festi- 
val. 

AVH: It meant absolutely nothing to us. 

EVH: It was the most memorable because 


INE EN NESNIA ETNIES 


tapers 


somebody left it in the locker room. 
AVH: That means don't burn yourself out 
before you hit the stage. 


HP: The US Festival wasn’t a particularly good 
show for David Lee Roth. 

AVH: You're telling us, it's was a terrible gig, 
even though he got paid an awful lot of 
money for it. 

EVH: Back then, as far as the money went, it 
all went into production. By the time we'd 
finished we had what, $10 apiece? We'd put 
15 semis full of crud and chaos. The 1984 


have been called was a music festival. The 
idea was to get as many bands as possible 
on the bill. Every time you go to one of 
these stadium gigs, you pay through the 
nose, but you only get to see one or two 
bands. We wanted to provide a whole 
afternoon of entertainment, where we foot- 
ed the bill. Luckily we pulled it off. There 
were very few glitches in it. We're very 
happy about that. 

EVH: This time around, we're just going to 
go around the world and play where they'll 
let us. 


“Music is by and large a social reflection.” 


tour, that kind of ended it all, you couldn't 
get any bigger than that. The lighting sys- 
tem, the backdrop, the cities, we were sitting 
there going, “How come we don’t have any 
money?” 
AVH: In ‘86 when we toured with Sammy 
Hagar, there was absolutely nothing on stage. 
No amps, no nothing. The drums had to be 
there, but had it not been for 
the drums, there would have 
been nothing on stage. And 
that’s just to prove a point— just 
that it was the four members 
that were important, not all the 
crap that goes along with it. 


HP: Has the level of partying 
within the band ever been an 
issue? 

AVH: No. Let's just call a spade 
a spade, we just overdid every- 
thing and then some. The only 
difference is we never made a 
big deal about it. There seemed 
to be certain periods in time 
where people would romanticize 
about a certain type of drug, or 
their habits afterward with peo- 
ple who come back after the 
show, all that stuff happened. 
EVH: But what's the big deal 
about it? 


HP: Have computers and digital 

lighting had an impact on your 

set? 

EVH: No, the lighting follows 

us. There are certain keyboard 

songs that are sequenced, but 
it's still me playing them, as opposed to hav- 
ing a guy onstage playing it. Our show is 
very loose in the respect that we don’t even 
have a set list. 


HP: How do you plan to introduce your new 
vocalist, Gary Cherone, on tour? You intro- 
duced Sammy Hagar at the Monsters of Rock 
festival. 

AVH: The Monsters festival was the second 
time around with Sammy. That was for the 
OU812 album, and what that really should 


* 


AVH: To take on the responsibility for a big 
festival tour kills the manager. The band 
doesn't have to worry that much, it’s the 
manager and the rest of the people. To do 
it this time— our first time out— wouldn't 
be a good idea. We'd like to play arenas 
where we're reasonably in control of the 
lighting and the acoustics because it’s impor- 
tant that the people hear what's going on as 
well as see. To start off that big right off the 
bat maybe the next time around. That's 
always an option. 

EVH: The Stones are good at doing big 
tours. Let them take care of it all. We just 
show up and play. 
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utation and accomplishments are, they don’t rest on their and cutting, high-pitched “chick” sound was an unexpected side 

laurels as the world’s oldest and most respected cymbal _ benefit, which made the Sound Edge design perennially popular. 
maker, known for churning out unique and beautiful-sounding So how do Zildjian’s Mastersound HiHat differ from Paiste’s 
instruments in a wide variety of sizes and styles that stand up toa Sound Edge? Zildjian’s 
bashing like no other brand, but can also sound strikingly subtle 
when necessary. Nor can you blame Zildjian: a name alone 
might not do it, when the competition from younger but 
always enterprising companies like Paiste and Sabian is so 
constant and intense. 

And so, Zildjian continues to introduce new series of cym- 
bals, and new types within those series, as well as within their 
long-established lines like the A. and K. Zildjian cymbals. And 
one of Zildjian’s latest innovations just may touch off some 
serious ripples” in the cymbal, world— possibly even a clash, if 
not a crash, depending on what sort of splash these new cym- 

| bals make (okay, okay, I'll stop now!). It's a new HiHat cymbal. 
Zildjian, of course, is no stranger to HiHat 
innovation. Back in the ‘8Os there was 
the Impulse model, whose bottom cym- 
bal had four U-shaped notches cut out of 
its edge; the K. Zildjian Custom HiHats of 
the early ‘90s tried to same approach. 
Zildjian says both models just sounded 
too bizarrely brash to catch on, but current- 
ly one of its better sellers are the QuickBeat 
HiHats, which have a flat, cupless bottom 
cymbal with four small holes drilled in it, 
midway between the center and edge. 

Anyway, Zildjian’s newest HiHats are the 
A. Zildjian “Mastersound 
HiHats,” which Zildjian promises 
to deliver “an incredibly bright, 
crisp, clean and fast ‘chick’ 
sound.” 

How they do it is where the 
controversy might come in: quot- 
ing Zildjian’s press release again, 
“innovative hammering tech- 
niques were employed on the 
outer rim of the bottom HiHat 
cymbal, resulting in alternating 
raised and lowered contact points 
that facilitate rapid air release.” Zildjian calls this “a 
radically new HiHat design innovation”— but to 
some drummers, it might look, if not sound, an 
awful lot like the “Sound Edge” HiHats that the 
Swiss Paiste company introduced some 30 years ago. 
Paiste designed its Sound Edge HiHats with a rippled 
edge on the bottom cymbal, originally to avoid “air 
lock” —the phenomenon where traditional, flat- 
edged top and bottom HiHats clap together and 
make a perfect seal, expelling all air inside and locking 
shut due to the resulting vaccum. HiHat stands are Carter Beaufort in the Dave Matthews Band, 
designed with little screws under the bottom cymbal Vinnie Colaiuta with Sting, and Manu Kache 
mount to offset it, to avoid air lock, but it doesn't with Peter Gabriel. Zildjian has also added 8” ($70) and 12” ($90) 
always work, and many drummers have known the agony of hav- splashes to its popular ZBT-Plus range of low-priced, sheer-bronze 
ing their HiHats momentarily paralyzed by the vacuum effect, which cymbals, which already includes a 10” model ($80), and a ZBT-Plus 
really sucks (vacuum? sucks? Get it? Okay, okay I'll stop!). Zildilan’s “Special Effects Pack” ($213) with 10” splash and 18”China. 
Impulse, K. Custom and QuickBeat HiHats were all, in their own For more info on these and other Zildjian cymbals, write: 
ways, responses to air lock, as well as ways to get new and different Avedis Zildjian Co., 22 Longwater Drive, Norwell, MA., 02061. 


de gotta hand it to Zildjian. As considerable as their rep- | HHat sounds. Paiste, meantime, found that an extremely brilliant 


Customer Service 
department at its Norwell, 
plant, does not sound con- 
cerned about any possible out- 
cry from Paiste (come to think 
of it, Zildjian’s Impulse line 
was an obvious response to 
Paiste’s similarly loud and 
brash “Rude” cymbals, and 
no great controversy erupted 
over that, so maybe I’m 
blowing all of this way out 
of proportion), explaining 
that the Mastersound's raised and low- 
ered areas are shorter, smaller and 
more numerous than Paiste’s larger 
ripples, resulting in greater cymbal-to- 
cymbal contact for a “best of both 
worlds” effect, not quite as high- 
pitched as Paiste’s Sound Edge, but 
definitely different than traditional 

Zildjian hats. Zildjian also notes 

that while Paiste’s Sound Edge cym- 

bals are stamped from a mold, each of the little 
peaks and valleys in the Mastersound bottom cym- 
bal are individually hand hammered. So there. 

And speaking, as we did earlier, of “making a 
splash,” Zidljian didn't stop with the Mastersound 
HiHats. The A. Zildjian series of rock-ready cym- 
bals is now enriched by three new “Extra Thin” 
splash cymbals, in 8”, 10” and 12” sizes (from 

$115 to $157 in price). Zildjian’s new, more exact 

rolling mill operation makes these cymbals— and 
their quicker, more brilliant and cutting than ever 
sound— possible. They're already being used by 
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ashburn's got two new versions of its N4 guitar, which like the original 
designed by Extreme’s Nuno Bettencourt, features maple neck, ebony fin- 
gerboard, Floyd Rose tremolo bridge, a Seymour Duncan ‘59 neck pickup 
and a Bill Lawrence L500 bridge pickup, and a Stephens extended cutaway neck joint. 
What's different? The new N4ESAVS ($1699 list) has a lightweight swamp ash body 
for-maximum tone and resonance, and comes in a striking Vintage Sunburst finish; the 
N4EQ ($1999 list) has a solid mahogany body for maximum sustain, a gorgeous and 
rare AAA quilted maple top, and black hardware accents. 

Washburn also has two new “Culprit” guitars (model CB2003), with mahogany 
body, rosewood fingerboard, Rose tremolo and Washburn 600 Series pickups, listing 
for $1099 and (with bound fingerboard and headstock, mirror pickguard and chrome 
pickup surrounds) $1149. 

Then there’s Washburn’s new Randall RB35DT bass amp, with 35 watts RMS power, 
12” Jaguar speaker, sweep control, active inputs, compressor, and double-tuned cabinet 
enclosure. 

Finally, Washburn has just slashed prices across its acoustic guitar line, by up to 30%! 
For more info write: Washburn International, 225 Corporate Parkway, Vernon Hills, IL 
60061. 


he new Ibanez Ergodyne bass demonstrates the company’s 

claim that thanks to its trademarked new manmade “Luthite” 

material, which was designed expressly for electric string 
instruments, it can now design a guitar or bass in any shape at a 
fraction of the cost of a carved wood body. In the case of the new 
Ergodyne EDC, as its name implies, Ibanez has been able to design 
a better-balanced bass that’s easier and less fatiguing to play, with 
no-interference access to controls and an extended upper horn that 
helps overall balance. Ibanez promises easier slapping and popping 
with it, too! The EDC also has a “Vari-Mid Hi-Fi” active EQ with 
sweepable midrange, and Ibanez SFR passive pickups for true mag- 
netic response and traditional tone, along with Accu-Cast bridges 
| and die-cast jackplate to improve contact and eliminate cut-offs. 
| The 4-string model lists for $849, the 5-string for $949. For more 
info write: Ibanez, 1726 Winchester Rd., PO Box 886, Bensal, PA, 
19020. 
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Ill give them both to you at the 

same time. MTV as we know it 
is over! The channel still broad- 
casts but industry insiders are hedg- 
ing bets that MTV will cease pro- 
gramming video clips in the near 
future and stick to special music, 
news and game shows. A publicist 
from the channel was unavailable 
for comment. It's been no secret 
video viewers that the channel has 

# lost its ratings, and hasn’t beck- 
oned to your demands of playing 
videos of all genres, especially rock. 
Video View surveyed major label 
publicists to find out if their metal 
artists were making clips. Most 
have responded, “No, MTV's not 
gonna play them, why should we 
spend all that money?” 

f It is frustrating for music fans to 
find hard rock videos only on one- 
hour local access cable shows. And 

Mm yes, MUCHMUSIC is available in 
some markets across the United 
States, but it seems that music 
video is not regarded as the novelty 
it was back in the early 1980s. 
Part of the reason is the Internet. 
America Online, which is pro- 

i grammed by MTV founder Bob 
Pittman, now boasts that it has 
more subscribers than what MTV's 
ratings were at its peak in the mid- 
1980s. 

A few months ago we profiled 
the making of Stuck Mojo’s dynam- 
ic Rising clip which featured some 
of the biggest names in professional 
wrestling. Although the video was fea- 
tured on several wrestling shows, MTV 
ignored the clip except when wrestler 
Diamond Dallas Page visited the chan- 
nel for an interview show, MTV LIVE. 
And then MTV just let the music play 
behind some of the wrestler’s rowdy 
conversation. 

Even with limited MTV exposure 
“Rising was a good investment for the 
band,” explains Century Media label 
head, Marco Barbieri. “People at MTV 
claimed they liked it, but they didn’t 
feel there was enough going on with 
the band to add it. Still Stuck Mojo got 
a lot of notoriety with the video on 100 
cable shows, PLUS the wrestling shows. 
They did well at metal radio. And the 
video is on the CD.” 
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: have good news and bad news. 


While we had Barbieri on the phone, 
we asked him about other Century 
Media bands and if they wanted to 
spend label advances to make videos. 
“We've got two bands that have 
refused to make videos— the 
Gathering and Iced Earth. Each band 
has done well in Europe, but they both 
felt there was no outlet in America for 
videos, and they each had a vision on 
what their videos should look like. 


The Gathering: No video 


Well, the cost of making them and pro- 
moting them would be far too much 


for the band. | just returned from 
Europe, and there isn’t heavy metal on 
television anymore except on Viva in 
Germany. Headbangers Ball in Europe 
has been canceled.” 

Century Media has released compi- 
lation CDs and compilation videos 
(Declaration of Independents and 
Music Television Goes To Hell) fea- 
turing work from their bands. “We 
spend a lot of money making the 
videos, and people don’t see them 
enough. We sell them for ten dollars, 
and hope that people get turned on to 
different bands. Unfortunately our CD 
samplers have been more effective 


marketing tools for Century Media’s 
music than our video samplers. Even 
large bands that make videos aren't 
getting phenomenal placement nowa- 
days.” 

“Is rock video dead?”, Barbieri won- 
dered. “! guess it could be considered 
dead on a few levels. Yes, MTV has 
turned its back on video. And that's a 
shame because a lot of us were fasci- 
nated with the videos they played. In 

the 1980s there were so many cre- 
ative videos being made— Twisted 
Sister, Poison, Janet Jackson, and 
Cyndi Lauper grabbed our atten- 
tion. If it was the ‘60s or ‘70s the 
popular bands like Simon & 
Garfunkel wouldn't have made any 
impact if MTV was around. | guess 
it was all so visual then that people 
became tired of videos, including 
MTV. | still think videos are cool, 
they're just not effective on TV any- 
more. Maybe now we have an 
allure with the videos that MTV 
doesn’t broadcast, that you'll now 
have to seek them out somehow.” 
KKKKK 
And what home videos are being 
offered now? A $5.98 video single 
from Madonna (Warner Bros. 
Home video) and a PBS special 
called Lou Reed: Rock and Roll 
Heart (Fox/Lorber News). Although 
some metal heads might respect 
Reed's emblazoned two hour disc 
of pure feedback, Metal Machine 
Music, a full hour of Reed talking 
and singing leaves a lot to be 
desired from a true rocker— he 
can’t carry a tune! The compilation 
videos are the more interesting: 
American Pop is an animated his- 
tory of rock and roll (Columbia-Tri- 
Star)with music from Jimi Hendrix 
and Bob Dylan. Bass Day: New 
York ‘97 (DCI Music Video/$24.95) 
features a variety of bassists from 
all genres including former Talas, 
David Lee Roth and Mr. Big 
thumper Billy Sheehan. Anthrax’ drum- 
mer Charlie Benante and White 
Zombie's John Tempesta jam along 
famous jazz cats like Vic Firth and Jack 
DeJohnette on The Modern Drummer 
Festival Weekend ‘97 (DCI Music 
Video/$24.95). There is also a very 
important video series created by this 
century's most significant music jour- 
nalist/musicologist Alan Lomax. Mr. 
Lomax and his family traveled across 
America and interviewed stylists of 
every genre in the early part of this 
century. They were the first people to 
get Woody Guthrie, Muddy Waters and 
Leadbelly on tape, and there are now 
videos such as Songs And Stories 
About America, The Land Where 
Blues Began, and Jazz Parades on 
Vestapol Video. 
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Catch a 
Green Day 


concert and you'll know 
instantly why Tre' Cool has 
earned his reputation as a 
drummer who puts his gear through — 
its paces. Delivering most of the 
abuse are his Zildjian Super 5B Wood Tip 
Drumsticks. Super durable, well balanced 
and with a good long reach, they stand up 
to whatever punishment he dishes out. 


Nie Sao 


And Tre’ isn't alone. In punk, ska, metal, swing, 
industrial, you name the style, the players who 
are pushing the boundaries of their music and the 
limits of their equipment are choosing Zildjian 
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Drumsticks every day. 
8) Hey, when you're playing hundreds J 99 
=) of shows a year, why not get the : 
=) most out of what you're paying for? Drumsticks 
| Fe ; ie. 
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